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Y nepuopy nsmelly asa ceetcka parta, cprncka apXMTEKTYPA Ce Pa3BMjana Kpo3 BULLE NAPANENHUX CTUAOBA: 30KACHENE CeLecHie, CPMCKOBU3AHTHMICKOT CTUNA, GONKIOPU3MA,
ap Aekoaq, akaaemMama u moaepHuama. M nopen Goratctsa ctunckux npasaua, Tokom Tpehe peuennie XX Beka, BNOAao je akaaemMMaam Ko 3BAHMYAH APXABHM CTUA.
MehyTim, nojosom moaepHM3ma kpajem AeleHMje AONA3M AO KOPEHMTUX MPOMEHA HA FPAAMTEBCKO| cueHn. MoaepHUCTMUYKM NoKpeT ce y6p3aHo wmupro 1 no 6pojy
YUYECHMKA M NO BPOjy 1 KBANUTETY OCTBAPEHNX PaaoBa. [loHeo je HoBMHE y 06AMLUMMA, POPMAMA, MPOCTOPHOM KOHLEMTY, MATEPH{QANMMA, AEKOPATUBHOCTH, KOHCTPYKLM{U.
Y crambeHoj 1 jaBHO| QPXUTEKTYpH Npey3eo je NPUMAT, a A0 U3PAXaja Cy AOLLNE APXMTEKTOHCKe KoHLenuuje v uaeje reHnx soaehnx npotaronncra Munana 3nokosuha,
Bpanuncnasa Kojuha, Oywarna Babuha, Jana Oy6osor, Hukone [do6poeuha, Oparvwe Bpawosarna u apyrmx. Hakow HewTo Buiwe op ocam AeueHuja op Hactajara
FoErOBMX PEMPE3EHTATMBHMX NPUMEPQ, HOCUNALA CTPYKTYPAIHMX M CTUICKAX MPOMEHA, OHM Cy MPENO3HATH KOO HEM3OCTABHM A0 HALUMOHANHE rpapuTesbcke BawTnHe
nonyT YHusepautetcke aeunje knuumke, JpxasHe wramnapuie, ActpoHomcke oncepsatopuije Ha 3sesgapu, Bune Creske Munuhesmh, Bune Oywana Babuha, Bune
Pajx, Bune Jlasuha u Mutposuha, Ymethuukor nasumona , Lisujera 3ysopuh”, 3rpape nensuoror poraa beountcke dpabpuke uementa u 6pojHnx apyrux. Benuku 6poj
noaurHyTHx 3aara notephyje Aa je 6eorpaacka MoOAepHa ¢ jeaHe CTpaHe NPATUAQ FABHE yMeTHUUKe Tokose Hajsefinx eBponckux LeHTapa, a ¢ apyre AOHENA jeanHcTBeHe
n ayTentuuHe npumepe. Manox6a ,MogepHa Beorpapa — apxutektoncka 6awTtuHa npectonmue” npupefjeHa y roamtm esponckor kyntypHor Hacnefja, npeactasma
LieHTpanH1 Aeo nporpama 3aBoaa 30 3aWTMTY CNOMeHMKa KynType rpana beorpapa y okenpy manmndecraumie anmn esponcke 6awtnre, 2018. roante. Koruent nsnoxbe
je ocMULIIbEH Aa penpeseHTyje 3HauajHa ocTeapera mefjypatHor Georpaackor MogepHMama, a cenekuuja ekcnonara ce kpehe y okeupy kynTypHux gobapa u aobapa
KOja YXMBAjy CTATYC NPETXOAHE 3AWTUTE y CKnasy ca 3aKOHOM O KynTypHUM Bobpuma. Linms je pa ce kpo3s oBakae n3bop ekcnoHaTa WMpPO|j jaBHOCTU Npe3eHTyje MOAEpHM
nokpet y beorpapy npenosHar kao TpajHA BpeAHOCT KynTypHe BALITUHE, YKaXe HA BOraTCTBO HETOBMUX BAPMIETETA, KOHTEKCTYANU3Y[e HErOB 3HAYA], MOKAXY NpumepH
pobpe Npakce W M3a30BM €A KOJUMA Ce 3ALUTUTA HENOKPETHOT KynTypHor Hacnefja cyouasa y aanawme speme. Opabup eusyenHor matepujana 1 6orate fOKyMeHTapHe
rpahie u3 Buwe ussopa, ycmepuhie naxiy jGBHOCTU M Ha MeljyUHCTUTYLMOHANHY CapaAtby, CAPOALY CO HACNEAHWLMMA, HOCMOLMMA QYTOPCKMX NpaBa, GpoHAALMAMA,
UMBMIHMM CEKTOPOM, NPMBATHAM KonekUuMoHapuma. Kao BaxaH cermeHT ose 13noxbe, Koju NPOCTOPHO OLMPA M KOHTEKCTyanu3yje objekTe MoAepHE Ha Noapy.jy rpaaa,
jecte mana , MogepHa apxutetkypa beorpapa” umju je aytop YK ,Mapobpog”.

Cawa Muxajnos

MOJEPHA BEOTPAIA 1918-1941

Ocxonuarsem lNpsor ceetckor pata beorpag je noctao npectonmua Hose kpameemHe koja je obyxeatana sHatHo sehy Teputopujy Hero npe 1918. roaute, wro je y nepuopy
nameljy ABa cBeTcka paTa, AOBENO A0 BEAMKOT NPOLIMPHUBALA AAMMHUCTPATUBHOT anapata u murpaumja. Kao nocneamuy HosoHactanux okonHocti, beorpaa je aoxmeeo
HamKM Aemorpadcku passoj, Koju je y M3BeCHO] Mepu mopana npatmti 1 oarosapajyha ypbanmsaumja u ekcnaxsuja rpafjesutckor ponaa. Mojasa moaepHe apxutekType
y Cpbuju esyje ce xpoHonowku 3a meflypathu nepuog, Kao y M3BecHO|] MepH, 3aKACHENW OAroBOP HA €BPOMNCKM moaepHusam. Lleo npouec Hactajara osor nokpera
NPeacTaBsbao je OTKNOH O AOTAAAIIHE APXUTEKTOHCKE MPAKCE, Té CE Y TOM CMUCITY MOXe MOCMATPATH KOO GBAHIAPAC 30 TPAAMLMOHAIHY M KOH3E€PBATUBHY CPEAMHY NOMyT
Cp6uije, Mako Hucy BpojHM M3BEAEHM NPUMEPH TAE j€ Y NMYHO| MEPU CMPOBEAEH PAAMKANAH TPETMAH popme 1 dyHKUM|e. Y TOM CMUCNY 3HAYA]HE Cy PEYU apXUTEKTE
Bpanucnasa Kojuha koju je Tokom mefypatHor nepnoga sBoano Hajynophmjy 6op6y 3a MHTErpanHo cxeatatse ecTeTUke moaepHe apxutektype. [lyx esponcke mogepHe, y
UMby PACKMAQ MOAEPHE aPXMTEKTYpe ca AEKOPOM, MPEHOCHO je Npe ceera Kpoa Taaalty wramny ,Cpncku kruxeshn machuk”, ,Monutuky”, ,Bpeme”, aebunmnwyhin
APXMTEKTYPY KAO OBAMK KOjU MOPA AG MPATH CAAPXMHY, A: CBE LITO JONA3M BAH 06NMKA je CyBULIHO, MOrPeLHo, NaxHO. [eHe3a MoaepHUCTHYKOT NoKpeTa y 6eorpaackoj
apxuTekTypr 61na je ycnosmeHa Huzom gorahjaja u npoueca koju Cy npeTxoannn GopManHom YiHy ocHuearsa [pyne apxutekarta mogepHor npasua, 12. Hosembpa 1928.
ropute. HaseaeHu yTuuaju ce y Tom cmuciy mory npatityi Ha suie Husoa.? [psu sHadajan gorafiaj, 61o je npecemetbe peaakumje waconuca ,3enmnt” y beorpag kpajem
1923. roamnHe, KAO YMH WMPEHA HOBUX PAAMKANHUX MHTENEKTYQIHMX MAE[A M NPOMOLM]Y QBAHIAPAHOT NPOTPAMA BM3YESTHMX YMETHOCTU. 3EHMTUCTU Cy CBOje AENOBAHE
NPMMAPHO MPOMOBMCANM MyTEM YACOMMCA, KAO U OPraHU30BAHEM NPEAABAA, M3NOX6M... Y TOM Yaconucy ce npBu MyT, Y HALWO| CPEAMHM, NOjABMBY|y HAj3HAYA[HM|Q
asaHrapaHa apxutektoHcka gocturiyha Tatsuua, Jloca, Menpencowa, Tea ean [lyc6ypra u Koprenujyca san EjctepHa, kao u tekctyantu npunosu gena Jle Kopbusmjea
1 MemHunkosa. Hoeu cycpet nomahe jGBHOCTU O MOBEPHMM OPXMTEKTOHCKMM CTPEMIbEHMMA OaMIPAo ce jaHyapa 1925. roauue, kaaa je opravusosaHa usnoxba
ymeTHuukor yapyxerba ,Manec” us Mpara, ca Buwe on Tpu cTotmHe ekcnoxata. Ha M3nox6u cy bune npukasaxe civke, cKynntype, rpaduke M ApXMTEKTOHCKA OCTBAPEHA
net soaehnx apxurekara rpyne: Josed lpouap, Masen Janak, Josed Kanoyc, Jlagmncnae Maxors n Otokap Hoeothu. Mpema katanory usnox6e takohje cy 6una nsnoxena
M Heka of pemek-pena vewkor kybuama. OTsaparse nsnox6e L' Exposition Internationales des Arts Décoratifs et Industriels Modernes y Mapuay, 1925. ropuHe u
OPraHM3oBaHA NOCeTa U3NoX6M of cTpaHe Knyba apxuTekara Koju je YuHMo aeo Beorpaacke cekumje Yapyxersa JyrocnoBeHCKUX MHXEHEPa M apxuTekara 6una je Hosa
npunuka aa ce gomahu aytopu ynosHajy ca caspemerim gocturiyhfiuma. Mako je najsefin 6poj nasumona narpafien y cruny ap aekoa (Art Déco), cBojum nypuctuukum
TPETMAHOM M3ABAjANK Cy ce cosjeTcku nasubom, Memhukosa u L’ Esprit Nouveau, Jle Kop6uaujea. Y nepuogy namely 1925. u 1927. roante mogepHHUCTUYKM NOKpeET y
beorpany ce nonako kpuctanuiue y jacCHU{M 1 KOXEPEHTHUjM apxuTekToHCKM M3pas. Y Tom nepuogy Bpanucnas Kojuh paan Ha npojekty srpane Xupypluko-yponoluke
knuHuke y beorpagy, NpBOM NpojekTy y Cpnckoj CpeanHu, KojM j€ KOHUMMUPAH Y HOBOM CTMRCKOM uamnomy. Hewku apxutekra Jan y6oeu aponasu y beorpan 1927. roaune,
a ucte rognHe Munan 3nokoeuh nogHock npojekat 3a ceoj Aom y Hacessy Kotex Henmap. Peu je o, 3a beorpag tor BpemeHa, papnKanHOM MOAEPHUCTUYKOM KOHLEMTY,
YU NIMKOBHM M3PA3 MOYMBA HA AMHAMWYHOM pacnopefy KyBMYHMX MACQA, CBEAEHWUM MyPUCTMUYKMM TPETMAHOM $ACAAQ, PABHUM KPOBOM M [EAMHMM AEKOPATUBHUM
QKLEHTOM, UMNAMLMPAHMM perbedHMM NPeacTaBaMA y CAPATHO] 30HM. HecnyTaH 3aXTeBUMA MHBECTUTOPA 1 KOH3EPBATMBHUM CTaBOM cpeanHe, 3nokoeuh je y npojekty
COMCTBEHOT AOMA OCTBAPUO CBOJBPCTAH MAHUbECT CONCTBEHOT AYTOPCKOT Kpeaa 1 Kpeaa beorpapckor mopepHunama. [psu moaepHucTakm objexar usrpafeq y beorpany
6una je arpaaa npeacrashuwTsa [peor ayHasckor napobpopapckor apywtea (der 1. Donau Dampfschiffahrts — Gesellschaft, ckpaheno DDSG)? je nogurnyTa y nepuogy
namehy 1924. u 1926. roaure Ha yry ynuua Kanetan Muwwne u focnoaap Jespemose. 3a notpebe narpaarse ctambero-nocnosror objekra DDSG-a Hosembpa 1923.
rofMHe Cy CTUIM naejHu npojekTi apxutekte Anekcangpa lNona (Alexander Popp) n3 beua, a nokanto rpafiesutcko npeaysehe nixersepa Cresana To6onapa je ypaanno
nasofjauku npojekat, 3aapxasajyfin 0CHOBHY QPXUTEKTOHCKY KOHLENUMjy OPMIMHAIHOT MAEJHOT pelletsa, PAacnopes Maca U CTuicku uapas. Monoso aeno npeactassba
penpeseHTaTMBAH NPMMEP MOAEPHUCTUYKOT EKCNPECUOHM3MA 1 pednekTyje yTULaje aPXUTEKTOHCKe ecTeTHKe W Ayxa, KonekTHo-cTambere apxutektype Gemeindebau,
Beua us nepuopa 1919-1934. Unak, osakas ,Kypuosutet” octaje BaH bopmaTHBHUX TokoBa Georpaacke MoaepHe 1 Hehe nocnyxuTn Kao Moaen Mnu y3op Ha OCHOBY
KOjer je M3BPLUEH YTHLA| Y TOKANHO] cpeanHu. 3a pa3Boj APXMTEKTOHCKOT MoaepHM3am Uy EBpornn 'y Cpbuju kibyuHa je 1928. roanna. OBe ropmHe 3aBplIEHa je U3rpaara
kyhe Munana 3nokosuha, kao u kyhe lfownh, no npojekry yewkor apxutekte Jana dy6osor. Anpuna meceua ucte ropute y beorpagy je otsopera nsnox6a yexocnosauke
APXMTEKTYpE, KOO PENPE3EHTATUBAH NPMKA3 cTBapanawTea npee YeteptiHe XX Beka y Hexocnosaukoj. Mako cy U3noxeHu ekcrnoHaT Npunapani pasnmumTiM CTUICKMM
onpepaesberbMmMa, OBOM NPUAMKOM NPBK MyT Cy M3naraHa aena dyHkumoHanucta. Jeaaw o yuechmnka 6eorpapcke nsnoxbe je Jlyasmk Kucena ca npojektom Pobre kyhe
Bara y Mpary, koju y4eTpw roamnte kackuje, Ha nanox6bu y Mysejy mopepre ymeTHoctn y bbyjopky (ys aena Jle Kop6usujea, Muc san aep Poea, Ansapa Anta, Bantepa
lponujyca u ap.) 61Ba CBPCTAH y NPeaCTaBHMKE AyTOPA APXUTEKTYpe MHTepHAUMOoHanHor ctna.” butan porafjaj y esponckim 1 ceetckum pasmepama je 61o ocHUBabe
Mefjynapoaror yapyxersa moaepHux apxutekata — CIAM (Congres Internationaux d'Architecture Moderne) y jyny 1928. rogune, kaaa je u cactaemena Jeknapaumja
npsor koHrpeca CIAM-a. OBa rpyna je 0CHOBAHA KOO MAEONOLIKA XOMOTEH CKyn €A LMbem Aa namenn noctojehy apxutektorcky npakcy. Mpema weHnm craBosuma
MOAEPHA APXMTEKTYPA je 61Na y NPeaHOCTM Y OAHOCY HA TPOAMLMOHANHY Y TEXHMYKOM, EKOHOMCKOM, XMIM[EHCKOM M ecTeTckom cmucny. Bofiena netum maejama 12.
Hosembpa 1928. roaune ocHosaHa je y beorpapy lpyna apxutekata mogephor npasua. Ochusauu cy 6unu Munan 3nokoeuh, Bpanncnas Kojuh, Jan [Jy6oeu u Oywan
babuh. Mpema tekcty ua , Moauntnke” oa 20. aeuembpa,” [pyna je ocHOBAHA €A LMIbEM A CE NyTeM NPOJEKATA, HIXOBE PEANU3ALM|E W jOBHUX HACTYNA 6OpH 3a NpUHLMNE
mopepHe apxutektype. Y Bpeme Hajsehie ekcnanamje oHa je Bpojana ocamHaect unavosa. OcHuaumma cy ce HakHaaHo npuapyxunu Metap u bpatko Kpetuh, Momunno



benobpk, a npuctyname Oparvwe bpawosata ce y To Bpeme [OXMBLABANO KAO BENMKA nobena MoaepHN3ma. Kao 3HQYajaH CerMeHT jaBHOT AeNOBAHA PAAKM MPOMOLM|E
nneja [pyne, usgsojune cy ce nsnox6e: Mpeu canon apxutekrype 1929. ropmne, Mpsu Jyrocnosercku canon caspemere apxutektype 1931. roante n [Jpyru Jyrocnosercku
canoH caspemere apxutektype 1933. roanne. Mobena npojexta Hukone [o6posuha Ha uHTepHaumonanHom koHkypcy 3a ypehere Tepasujcke Tepace 1930. roanne
03HAYMO je MPBM BENWKM ycnex mogepHucta y nomahoj cpeantn. Mnak, no peunma 3nokosuha: KOH3EPBATMBAH MEHTANIUTET CPEAMHE... CMPEYABA M OTEXABA PA3MAX
OHMMQ KOjU y APXMTEKTYPM Tpaxe HoBe nyTeBe. Y TOM KOHGIMKTY AU KOMMPOMUCY U3POXEHWUX Hadena [pyne apXMTekaTa MOAEpPHOT NPaBLaA M NoTpeba  CTABA CPeauHe,
passujao ce meljypathu Georpanckn mogepHmsam. Mako y cywtnhm sacHoeaH Ha nnatdopmu kojy je aeduHmncao CIAM, oH HUkaaa y Hawoj cpeamtm Huje ManmdecTosaH
KGO QBOHIAPAQ, HUTHM j€ HACTYNAO Ca MO3WLM|a SIEBMX MOEONOTHA 30 PA3NMKY Of CBOjUX €BPOMCKUX konera. Te crora 3a npotaronucte mopepHnama y Cpbuiju ot Huje
npepcTaBbao uaeonoluku packua ca npownowhy seh je uukopnopupan y nocrojefin nopeaak kao 0cobeH apXMTEKTOHCKM CTUACKM M3PA3 M KOO MHCTPYMEHT MOAEPHM3ALM|e
XMBOTA M ApywTBa. Ynpaso 360r oBora He Tpeba Aa Yyam WTo cy nojeantn ocHmuaaum [pyne u HakoH 1928. ropmte u fambe pean3oBanm apXMTEKTOHCKE NPOjeKTe KOjU Cy
BMNU KOHLUMNUPAHM Y UCTOPUCKMM CTUIIOBUMA. Beorpaickit apXMTEKTOHCKM MOAEPHM3AM je NPBK NyT , OPULMIENHO NPUKA3aH" Ha cBeTckoj u3nox6bu y bapcenonn 1929.
roaute, kaa je parviwa bpaiwosaH npojekToBao JyrocnoBeHcKm NABUBLOH y MOAEPHOM CTHITY CA EIEMEHTUMA EKCTIPECHUOHM3MA.® 360T BUCOKOT MNACMAHA Y TAKMMUEHY 30
Haj6orbu nasumsoH, bpawoeakos ycnex je y Hawoj cpeanti Mao Benmk ogjek y wramnu. 36or sacnyra bpawosaH je aHraxoeaH 3a npojekar naeumboHa 1 3a mefjyHapoaHy
nanox6y y Munawy 1931. ropure. O6a oBa npojekTta cy MMana 3HQ4ajHOT yAena y npuxsatary MoaepHe apxutektype y beorpany. Msnox6a Hemauke nMkoBHe yMETHOCTH,
oteopeta anpuna 1931. y YmetHuukom nasumony , Lienjeta 3ysopuh” takohje je npeactaemana sHauajaH notcTMuaj paseojy u MonynapMaaumiu MOREpHOT MOKpeTa y
Cpb6#mijn, nako Huje 6una npuxsaheHa ca oayluesberbem Of CBUX NPEACTABHUKA CTPy4He jasHocTU. Ha nsnox6u cy npeactasmena aena Ota bapthura, Metepa bepetca,
Bantepa ponujyca, Epuxa Mengencona, Muca san pep Poa, bpyna MNayna, Xauca Menupra, Xawca Wapyna, Ppuua LLlymaxepa, bpyHa u Makca Tayta, XajHpuxa
Tecerosa, MaptuHa Bartepa u apyrmx, a Makc TayT je oapxao npeaaeare 0 OCHOBHMM MPUHUMMMMA MoaepHe apxuTektype. Camu 0BjeKTH pean13oBaHu y Aayxy
MOAEPHM3MA NPEACTAB/LANM Cy HAjyNeyaTbueuin Bua npomoumie craeosa pyne. OHu cy ce y IMKOBHO-CTUICKOM UAMOMY KPETANM Y KPYry YTULA|A MHTEPHALMOHANTHOT
CTUNQ, ap [eKOA, HeLKOT KyBM3Ma, EKCPECUOHM3MA, YTHLIA]A HALMOHANHOT CTUAIA, O HEPETKO M CA ENEMEHTMMA aKaaeMcke apxuTekType. Mokywwaju aa ce MMnnemeHTUpajy
ABQ OCHOBHO €IEMEHTA MOJEPHE APXMTEKTYPE — OBHOCA OMHE 1 PYHKLM|E, YECTO Cy Ce 3ABPLIABANM TAKO WTO 61 MHBECTUTOP OABALMBAO NPOJEKAT, Te Ce y BENUKOM AeNy
apxutekToHckor doHaa meflypatHor mopephusma y beorpagy Msa caBpeMeHMx QpXMTEKTOHCKMX KOHLEMUM{Q MPUMEHMBAHWX HA $ACAAAMA KPMAQ KOHBEHLMOHAMHA
opranusauuja npocropa. Mocne 1931. roanHe MmogepHa apxutekTypa 6usa onwre npuxeahena n goxuemsasa nyHy abmpmaumjy y beorpaackoj apxmrektypu.” Y nepuopy
op 1931. roamnHe na cse go nodetka [lpyror cBeTCKOr paTa HACTA]y HAjPENPE3EHTATUBHM|A OCTBAPEHA MOAEPHMUCTA. [pyLUTBEHM M eKOHOMCKM TokoBH Takofe cy 6unm of
M3y3€THOr 3HAYA[A 30 Peanu3aumjy BPOjHMX MOLEPHUCTUNKMX OCTBAPEHA, KAKO Y OPXMTEKTYPM jaBHMX OBjEKATa, TAKO My MOCOBHM|O] M3rpapmm cTambeHmnx 3rpana.’
Mopen ochueaya [pyne apxutekata mogepHor npasua: Munaxa 3nokosuha, Bpanucnasa Kojuha, Jana Oy6osor, Oywan babuha, u npuapyxennx unavosa - Metpa
Bparka Kpctha, Momunna benobpka n Oparuwe bpawosaka, kao HajsHauajHuju npeacTasHuum Georpaackor mogepH1ama uaasajajy ce Hukona Jobpoeuh, Bpanucnas
Mapurkoemh, Munaann Mpmesuh n ap. Mako cy cpx mopepHmctnukor nokpeta y Cpbuijn unHmnm gomahin apxutektit, MOXOM LIKONOBAHU y MHOCTPAHCTBY, NOTpe6HO je
NOMEHYTH U MMEHA APYTMX AYTOPA KOja Cy OCTABMIA BUAGH Tpar y apxutektypu beorpapna, anu 6es Hekor ay6rber 1 TpajHujer yTuLQaja Ha MHTEPHY AMHAMMKY Georpaackor
MopepHuama. 3arpebauku apxutekta Xyro Epnmx je 1931. ropmne usrpaamo srpagy Jyrocnosetcke yapyxere 6atke y Yauun Kpasma lNetpa, kao 1 ctambeny 3rpagy y
CuMMHO] yauum, a MoHyMeHTanHo 3pare CnoseHaukor apxutekte Joxe lMneunmnka, upkea Ceetor AntyHa Magosanckor, noaurHyta namehy 1929. u 1932. roaune,
NpeacTaB/ba KypHo3nTeT y [OTAAAWIHO] apxuTekToHckoj npakcu beorpapa. Jom Yapyxera HosuHapa Cpbuje carpafien 1934. rogmnue no npojexty apxutexte Eprecta
Bajcmata je usysetHo moaepHa, notnyHo 6esopHamenTanta rpaljesnHa kybuune dbopme 1 NpeacTasba jefaH oA HajsHauajHujux objekata y beorpagy koHumMnmMpanmx y
MopepHom ayxy. Kao nocebaH npumep 1 penpeseHTaTMBAH y30p ap aekoa uaasaja ce arpapa Ppanuycke ambacan y Mapuckoj ynuum, aeno dpatuyckor apxutekte AHpu
Poxea.

BPEAHOBAHE U 3ALUTUTA MOOEPHE APXUTEKTYPE BEOTPALA

Y KOHTEKCTY KoHUenumje M360pa eKCrnoHATa, koju Cy $OKyC OBE U3NOXDGE, HEONXOAHO j€ YKA3ATM HA MPOLEC AOKYMEHTOBAA, eBanyaumie M Banopusaumie objekara
MmogepHe y beorpagy, 0aHOCHO yKa3aTh Ha cuCTeM BpeaHOBaHA KojW je kopuwheH y pagy 3aBoaa 3a 3aWTMTY cnomeHuka kynType rpaaa beorpaaa, kao u Ha kpahin
MCTOPMQT CUCTEMATCKOT, MHCTUTYLIMOHANHO NpOoy4aBaka MoaepHuama y beorpany. MopepHUCTMUYKa apXHTEKTYpa NPeacTaBba BAXAH CEMMEHT rpaguTessckor Hacnehja
Beorpana Kako y KOHTEKCTY CTURCKMX BPEAHOCTH, TAKO M KOO MATEPUQHO CBEAOYAHCTBO MCTOPUICKUX, APYLUITBEHWUX M KYNTYpPHUX TokoBa M nojasa y Esponu u Cpbuju.
Mako ce He MOXe MOCMATPATH KAO OfBOjeH EHOMEH, BOH EBPOMNCKMUX TOKOBA M YTULQ|d, CNEUMPUYHOCT NOKANHOT APXMTEKTOHCKOT M3PA3A WUMAK YMHM OBA| CErMeHT
rpafiesutckor pornaa beorpapa nsysetHo 3HauajHMM 30 NpoyUaBakke apxuTekType u ypbanuama mefypatHor neproaa. Kao wro je HanomeHyTo, HANOPOM M 3anararem
npe ceera unaHosa [pyne apxuTtekata MogepHOr NPaBLA, OBAj CTUACKM M3pas busa npuxeahieH o nokante cpeamHe, ynopeno koersuctupajyhin ca tpagmumoHantmm
ncTopuickum ctnoenma. Mpeamer oBUMMHUIE HCTUTYLMOHANHE, CTPYYHE M HAYYHE CMCTEMATM3OBAHE GHONM3E MOAEPHWU3MA MOPAO j€ IO CEYEKA M3BECHY MCTOPMICKY
anctanuy. Mopen 3HauajHux ceegovaHcTasa aktepa meflypatHe MopepHe, kpajem LiesgeceTx 1 nodetkom cegamaeceTx ropuHa XX seka y okeupy paga Muctutyta sa
apxutektypy 1 ypbannsam CP Cpbuje, NpUCTYMIbEHO je CHCTEMATCKOM NPUKYNIbAkbY M PErUCTPOBAksY AOKyMeHTauuje o apxutektypu Cpbuje us nepuoaa namely asa

csetcka pata.’® Mctn aenokpyr paaa je noctasuo cebu y 3a4aTak M 3aBOA 30 3AWTUTY CNOMeHMKa KynType rpapa beorpaaa. Kao npumapHu umnyT 3a paa noctaemseHo
je cMCTeMaTcko Mpoy4aBarbe M AOKYMEHTOBArbE, OFHOCHO MpMKymbare HeonxoaHe rpafie. OBo je nogpasymesano npubaembare AyTEHMUYHE, UCTOPHUCKE TEXHMUKE
pokymeHTauuje, cHumarse noctojehier crara objekata, npukynmsare M3Boaa M3 wWramne, kao 1 oaroeapajyhe crpyuHe u HayuHe nuteparype. Ha ocHoBy npukymnmeHor
[OKYMEHTALMOHOT MATEPMIANA M HO OCHOBY YCTOHOB/bEHMX KPMTEPMyMA BPEAHOBAHG, MOXE CE FOBOPUTHM O OB|EKTMBHO| BANOPM3ALM{M OPXUTEKTOHCKMX OCTBAPEHA,
OfHOCHO O MOCTYNKy yTBPHMBAKA, HO 30KOHOM MPOMMCAH HAYMH, MOjEAMHAYHMX OPXMTEKTOHCKMX OCTBAPEHA M LENMHA 3a kynTypHa aobpa.” Mpumaphm kputepuijymm
NPUMEHWBAHM Y BANOPH3ALMjM apxuTtekToHckor Hacnefja mopepHe apxutektype beorpaaa mehjypatror nepuopa ogHocunm cy ce Ha cnepehe cermente:

- QyTOpCKO OCTBapetbe (AeNno UCTAKHYTOr NOjeANHLIA, PENPE3EHTATUBHO OCTBAPEHE Y AyTOPCKOM ONYCY UM AENO KOje MAYCTPYje apXMTEKTOHCKU OMyC, AENO Koje
je M3BpWMNO 3HAYajaH yTMUA] Ha ocTane ayTope)

- QAPXUTEKTOHCKA BPEAHOCTH (ORHOCM Ceé HOa KapakTepuctmke O6ieKTCl, Y HOiBeheM Aeny BpeaHOCTM pellera cbocone, HheHe eCTeCTCke BPEeAHOCTU Kao U
Bonyme'rpwiy O6ieKTG, NPUMEHA CTUNCKUX KAPAKTEPUCTHKA. bes 06314[)0 Aa nu ]e OCTBApEHEe MCTAKHYTOr ayTopa UM He, MPMMAPHU MMMYT OBOI CErMeHTa
BOJ'IOpM3OLIMie ie aa O6ieKClT npeacTae/iba penpe3eHTatTMBHO OCTBAPEHEe CTUNA OAHOCHO Aa penpeseHTyie npenos3HaTbLMBE eCcTeTcke HOpMe)

- yp6aHmMcTMUKG BpepHOCT (yknonmeHocT 06jekTa y ypbaHMCTMUKM KOHTEKCT KA AOMUHAHTA MMKPOLIESIMHE MK yNeuaTbie yp6aHu penep, Kao Mim Kao npumep
ycnewe uHtepnonaupje y noctojehy yp6any crpyktypy)

- KyNTypHO-MCTOPU{cKa BpeaHoCT (sesaHocT objekta 3a BaxHe porahjaje, AMYHOCTM MM MHCTUTYLMje op nocebHOr 3HaYaja 3a UCTOPH]y HapPOAA U ApXase)

CneundmruHOCT MoaepHe apx1TeKType ca cBoje cTpaHe Hamehie 1 notpeby aa ce M3BpLUK AOAATHA AndEPEHLMaLM|a KPUTEPHyMA BAnOpK3aLMje, Te Y TOM cMucny Tpeba
obpatTi naxty 1 Ha cneaehe KapakpakTepucTHke Koje MOy MOCTYXMTU KAO CeKyHAapHe Gpopme y NpoLecy Banopusaumje:

- MaTepujanHa BpeaHocT (TexHuuka nocebHOCT, Aa 06jekaT NpeacTaBba GUINYKO CBEAOYAHCTBO NMPUMEHE MHOBATUBHMX KOHCTPYKLM{a U MaTepHjana)
- LeNoBMTA 1/ Mn AENUMMYHA MPUMEHA MOAEPHMCTUYKMX MPMHLMNA (0BO Ce Npe CBEra OAHOCH HA MPUMEHY ayTEHTMUYHMX MPUHLMNG MOAEPHE FAe je Harnacak

HQ BANOPU3ALMjM 06jeKaTa KOjM YCTAHOBILABA]Y KAPAKTEPUCTHYAH 0aHOC hopme 1 yHKLM|e, OBHOCHO OB[eKaT rae Cy NPUMEHEHN MOAEPHUCTAYKU NMPUHLMMK
y KoHuenumjn dacana u opraHuzaumiu npoctopa)™

[lopaTHM KpUTEPUjyMM MOTY Ce OAHOCHTH HA IMKOBHE ECTETCKE BPEAHOCTH KOjU MOTY MIPaTH BOXHY YNOry, KQO LUTO je NPMMEHA AEKOPATUBHE NAacTuke (nyHe ckynnType unu
pemeda), HAPOUMTO AKO Ce PAAM O AYTOPCKMM OCTBAPEHMMA MCTAKHYTUX BAjAPA MM O PENPE3EHTATUBHUM NPMMEPLIMMA KO NPEACTABIbA]Y BUCOKE AOMETE NPUMEHEHE
ymetHocTi. Takofje ce kao ocTane BPeAHOCTU MOy y OB3Up y3eT yTUAMTAPHOCT, AEKOPATUBHOCT, 3AHATCKM KBANWTET M3Bofera, pewasarbe GbyHKLMOHANHMX 30XTEBQ,
NPOCTOPHU OAHOCH, MPUMEHA HOBUX MATEPUIANA M MHXEHEPCKUX TEXHUKA W Apyro. HaBeseHW KpUTeprjyMa M NPUHUMNKM BANOPHU3ALMje MOAEPHUCTUMKOT APXUTEKTOHCKOT
Hacnefja HajBaxHMjM Cy KOPAK y HMXOBOM O4yBAtbY, QNM M Y OANYYUBAkY KOjM OBJEKTH MMAjy CMOMEHWYKe BPEAHOCTH, OAHOCHO YXWBAjy CTATYC KynTypHux pobapa
MM MMajy cTaTyc Ao6pa Noa NPETXOAHOM 3ALUTUTOM, LITO je MOYEeTHW KOPAK y npouecy yTsphueara kynTypHor aobpa. Kao neo adupmarusHor npuctyna notpebHo je
HAMOMEHYTH 10 COBPEMEHE EBPONCKE CTPATErUje U AOKYMEHTH 13 0BAACTM 3awTHTe rpaamTesbckor Hacnefja, kao ABa OCHOBHA Ly/ba HOBE NPOKIAMOBAHE NONUTHKE 3ALUTHTE
n3neajajy, notpeby 3a popMUparbeM jeanHCTBEHE M cBEOBYXBATHE eBUaEHUM|e 0bjekaTa 1 Noan3arke CBECTM [OBHOCTU O BPEAHOCTMMA MOIEPHOT NOKPETA Y APXMTEKTYPM.
Y oBom cmucny aktneHocT melyHapoaHnx opranmnsaumja nonyt Caseta Espone™ n Meljynapoare paare rpyne sa gokymeHTaumjy v koHsepeauujy objexkara, uenuHa
1 1 rpynaumja mogepHor nokpeta (Do.co.mo.mo.)™ umajy noceban sHauaj. Y pocapaiwrbem pagy 3aBoaa 3a 3aWTHTY CNOMeHWKa KynType rpaaa beorpapa, Ha ocHosy
HOBEAEHWX KPUTEPMyMa Banopuaauuje 3a KynTypHa gobpa, y Toky Bulie o YeTUpu AeleHuie, yTepheHo je Bule on veTpaeceT objekata mogepHuctuukor cruna. Kao
npumep eeanyauuje objekara Kako 61 ce yTBPAMNG 3a KyNTypHA A06PA, OHOCHO OAHOCA COBPEMEHE CTPYYHE [OBHOCTM CMIPAM MOAEPHUCTUYKE APXMTEKTYPE M npoueca
NPUXBATAHA MOAEPHUCTUYKMX Maeja y MeflypaTHom nepuopy, Moxemo Kao ynopeaHu npumep HasecTi asa objekta: YmeTHuuku nasumoH , Lleujeta 3ysopuh” u srpapa
PatHuukor foma. Y KOHTEKCTYy 3aKOHCKE 3aLTUTE HEMOKPETHUX KyNTypHMX Bo6apa MOAEPHUCTUYKOT CTUIICKOT ONpeferbetba, Ha MPBOM MECTy NpenosHaTe Cy BPeaHOCTH
YmetHuukor nasusona , Lisujera 3ysopuh”, koju je yTephen sa kyntypHo pobpo 1973. roaune. Osaj 0bjekat je Banopu3oBaH KAO penpe3eHTaTMBHO OCTBAPEHA Y ONnycy
apxutekte bpanucnasa Kojuha u y ogHocy Ha ceojy uctakHyTy dyHkumjy. 3rpapa Pathuukor goma je ytephena 3a kyntypHo aobpo 1984. ropuke, BanopusosaHa kao
PEenpe3eHT POMAHTMYAPCKE OPXMTEKTYPE, 3HAYAJHO OCTBAPEH:E Y OMYCy AyTOpa M Kao objekat 3HauajHe dyHkumje. Y Banopusaumim PatHuukor goma, y Tom TpeHyTKy, Huje
MCTAKHYTA NPMMEHA MOAEPHUCTUYKMX CTUNCKMX KOHLEMUM|A M KOHTECTYQNM3ALM|a NPOLLECA NPUXBATAHKA MCTUX Y OKBMPY OPXMTEKTOHCKE Npakce asagecetmx roamHa XX
seka. Mctopujcku meparo, noaatak aa je npsorarpafjeHo korkypcro, Kojuhieso peluetse, koje je koHuMAMpaHO ca MoaepHUCTUYKM NpounwhieHnm pacaaHUM NoBpLUMHA



opbayeHo™ 1 Aa je Ha MeCTo Hera ayTop ypaamuo HoBu npojekat 1927. roamHe ca NPUMEHOM ENIEMEHATA KIIACMUMCTUYKE OPXMTEKTYPE, YKA3yje HA KOH3EPBATMBHU CTAB
cpenmte Tokom aeageceTnx rognua XX seka. Ca apyre ctpane, koHkypchm pag Munepckor u Josanoeuha 3a srpapy PatHuukor foMa je KOHUMAMPAH y AyXy aKapemusma,
KQO MOHYMEHTQHA MAnaTa ca UCTAKHYTMM BEHLEM W konoHagom munactapa. Puxantm, npepahienn npojekar us 1929. uctx aytopa, ypahjen no saxtesy komucuje
arpaam PatHiukor foma je ioHeo 3HauajHe NpPoMeHe, rae je yMecTo 6orate, eknekTUuKe NIacTYHe AeKOpaLmie NPUMEHEH MOAEPHUCTUYKM, CBEAEH TPETMAH Y o6paan
dbacapnmx noepmHa. Bpemencka aucrtanua op ase rogue (1927-1929) ykasyje Ha noctenero okpetare fomahe, npe ceera cTpy4He jaBHOCTM KQ MPUXBATAHY CBEXNX
MopepHucTHuknx koHuenumja. Ca ppyre ctpave ynopefuearbem BpegHoBara objekara yTepheHux 3a kynTypHa Ao6pa ykasyje ce HQ HEOMXOBHOCT CUCTEMATCKOT
NPUCTYNA NPOYYABALA APXUTEKTYPE, NOTPeby Aa CE BPLIM KOHCTAHTHO AOMYHABAHE HOBUM CA3HAHMMA, KOO M NoTpeby Aa ce u3splmn pesanopusaumia uctmx. Crora je
yTBphBatbe U NpeseHTOBAME HOBHX CA3HAMA M UCTPAXMBAHA O ApXMTEKTOHCKOM Hacnely sHauajaH, a noHekan M npecynaH kopak aa Hacnehe 13 ceux UcTopHjcknx cnojesa
octane cadyearo 3a Gynyhe renepauje. OBaj ynopeay npukas je M3BEAEH MCKIbYYMBO KQO WITYCTPATMBAH NMPMMEP KOjM yKa3yje HA MOrnep CaBPEMEHNKA, HUXOB OAHOC M
npPOMeHe CTaBA Y NPOLECy NPUXBATAHA HOBMX TEHAEHLM|A M MCTOBPEMEHO HA HEOMXOAHOCT UCTOPM|CKE AMCTAHLE NPU €BANYALMiM APXMTETKYPE M 3aY3UMatby KpUTepujyma
BpeaHoBarba. CaMo NPOMMLITLAHE O CHCTEMATM3AUMIM U BPEAHOBAHY MOAEPHUCTMYKE APXMTEKTYPE MMA CBOjy KPQjHy OAPEeaHMLY Y NPAKTUYHOM Npouecy — AeduHUACarbY
KOHKPETHMX KOH3EPBATOPCKMX MPUHLMNG MPUMEHMBUX 30 3ALUTUTY MOAEPHUCTUHKMX OBjexata. Y TOM CMUCTy 3HA4A[HO je HanomeHyTH Aa yTephuBarbe objekata 3a KynTypHa
Robpa noapasymesa 1 oarosapdjyhe oniute koH3epBATOPCKE MEPE 3ALUTMTE MPOMMCAHE HO OCHOBY HMXOBHX BPESHOCTA.

BaxHo je nctahin u koHuenTyantu acnexrt usnoxbe ,MopepHa beorpaaa — apxutektoHcka 6awTnHa npecToHuLe” KOjM MOYMBA HA CENEKLM{M MPUMEPT MOAEPHM3MA KOjU
YXMBQjy CTATYC 3aWTHTE y CKAAAY CA 30KOHOM O KynTypHWUM Aobpuma. Y Tom cmucny opnyuyjyhy ynory y onbupy ekcnowara umane cy BpeaHocTn yTephennx kyntypHmx
Robapa koje cy nocebHo uctakryTe kao aeo Opnyke o yTephuearby, kao v Banopusaumja gobapa nop npetxoaHoM sawTTom. CBY NPE3EHTOBAHM NPUMEPH NPeACTABBAjy
MCTaKHYTE UMW pPenpeseHTaTMBHE NPMMEPE OBOT CTUICKOT ONPeAeberba M NpaTe NPOLEC Of NoveTHe reHese mehjypaTHOr MOJEPHM3MA [0 HEroBe KynMMHALM|E M 3pene
dase, yjenHo npesentyjyhu nnypanusam aytopckix nspasa. Y osom TpeHyTky ce moxe pehin aa 36Mp M3NOXEHMX eKCMOHATA NPefCTaB/ba TPEHYTHM MPecek CTara, M
Aa je Npouec fOKYMEHTOBAHA, UCTPAXMBArA M BATOPM3ALM|E MOAEPHMUCTMUKE APXMTEKTYPE KOHTUHYMPaHM npouec, wro y 6yayhHoct Tpeba aa aomece camo sehfin
6poj yTephenmnx kyntypHux gobapa. Ca gpyre cTpaHe, NopjeAHaAko je BaxHa u notpeba Aa Ce CTPYYHA M WMPA ABHOCT YNO3HA €O APXMTEKTOHCKMM OCTBAPEHUMA
MopepHUcTHuKor nokpeta y beorpagy koju npeactasma uuterpantn aeo Hawer kyntypror Hacnefa. Passujare ceectn jaBHOcTM cnapa y jeaaH o HajsHauajHM{mMX
CerMeHaTa o4yBara rpapuTerscke 6alTrHe, Te ce CTOra HARAMO AA OAPXaBAke oBe n3noxbe npeactaena kopak y abupmaumin mefyparHor mogepHmsma beorpapa.
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O npobnemy sanopusaumie 1 sawtmte: Sbunara bnarojeeuh, Mpobnemn u nutama sawTure apxutektype moaepHor nokpeta y beorpaay: Mpunor Hosoj noautuum sawrure, Mackmnk JKC, 6p. 27, beorpan, 2003, 48-50;
Anekcanpap Kaaujesnh, Bunosu aucTaHumpara of nojasa ToKOM HUXOBOT TyMayera y apxutektoHckojuctopuorpapmju, Hacnehe, X, beorpan, 2009, 235-253; Oparana Meuaros, Banopusaumja apxuretkype crambermx
3srpaga w3 neproaa mogepre, Hacnehje, XI, Beorpap, 2010, 79-99.
2Osaj kputepujym Hasoan bumana Muwmh y pasmatparsy Banopusaumje caspemere apxuTekType, a CBAKako je npumersue W 3a meflypathu nepuon moaepruama: bumana Muwmh, O spegHosatsy  sawtutu nocneparHe
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~ MnenTndurkosaT 1 NPOMOBMCATM AOKYMEHTA O AENMMA MOAEPHOT NOKPETA y ApXUTEKTYpH, ykbyuyjyhu peructpe, uptexe, potorpaduie, apxuse 1 Apyra AOKyMeHTa.

— Heroeatn paseoj oarosapajyhux textuka n meTopa koHsepeauuie 1 AMCTPUBYMPATH CA3HAA PA3HUM NPOGECH|AMA YKIbYYEHUM Y 3ALITUTY CIOMEHUKA KynType.

— MpoTuBUTH ce [ECTPYKUM|M U AEBACTALM{M 3HAYA|HWX AENA MOAEPHOT MOKPETA Y APXMTEKTYPH.
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CUCTEMATU30BAH je HauWH Banopuaaumje kpos cnepehe cermenTe: TexHMUKA BPEAHOCT, APYLITBEHA BPEAHOCT, KyNTYPHA W €CTETCKA BPEAHOCT, MCTOPH|CKA BPEAHOCT M KAO 3aK/by4aK reHepanHa oLeHa.
www.docomomo-serbia.org, npuctynmeto 15. 06. 2018.
'*Ogaj npeonarpaljeqn npojekar Hukaaa Huje nsseneH, byayhn na je ybpao no saepuuetky koHkypca beorpaacka onwtiHa yerynuna Yapyxety , Llenjeta 3ysopuh” semmmwte Ha Manom Kanemeraany. Y sesu ¢ notpe6om aa
Ce NpojexkaT NPUNAaroau HOBOM TEPEHY, KOO M M3PAXEHMM HErTUBHUM MULLIbeHem YenHuka beorpancke onwtike Kocte Kymanyauja, koju je cmatpao aa 61 takas objekat noacehao Ha Hekaksy ApyMcKy MexaHy, apxuTekta
Kojuh uspaano je Hos nnau. Kcennja Finpuh, Ymetinuku naemmon , Lisujeta 3ysopuh”, beorpan, 2009, 2.



INTRODUCTION

In the period between two world wars, Serbian architecture was developing under the influences of multiple simultaneous styles: late secession, Serbian-Byzantine style,
folklorism, Art Deco, academism and modernism. In spite of a rich variety of style trends, academism served as the state’s official style of construction and maintained a leading
role throughout the 1930s. However, with the emergence of modernism late in this decade, the architecture in Serbia experiences radical changes. The modernism movement
was expanding fast, both in terms of the number of engaging representatives and the amount and quality of works designed in this style. It infroduced novelties in terms of
form, shapes, spatial concept, materials, decoration, construction. It took over the primacy in residential and public architecture, giving spotlight to architectural concepts and
ideas promoted by the movement's leading protagonists — Milan Zlokovié, Branislav Koji¢, Dudan Babi¢, Jan Dubovy, Nikola Dobrovi¢, Dragisa Brasovan and others. A little
over eight decades since its most exemplary works were designed, bearing important structural and stylistic changes, they are being recognized as an indispensable element
of the national construction heritage — some of the most prominent works include the University Children’s Clinic, the State Printing Facility, the Astronomical Observatory in
Zvezdara, the Villa of Stevka Mili¢evi¢, Villa of Dusan Babig, Villa Reich, Lazié¢ and Mitrovié family Villa, Art Pavilion “Cvijeta Zuzori¢”, the building of Beocin Cement Factory
Pension Fund and many others. A large number of constructed buildings testify to the fact that Belgrade’s modernism kept pace with the main artistic trends employed in major
European centers on one hand, while introducing its own unique and authentic examples, on the other. The exhibition “Modernism in Belgrade - the Capital" s Architectural
Heritage”, developed in the year of European cultural heritage, acts as the central part of the City of Belgrade’s Cultural Heritage Preservation Institute program within the
manifestation European Heritage Days 2018. The exhibition concept is designed to represent the significant achievements of Belgrade’s interwar modernism, while all of the
selected exhibits are designated as cultural property or property with protected heritage status, in line with the Law on Cultural Property. The selection of exhibits was guided
by the goal of familiarizing the broader public with the modernism movement in Belgrade, whose work has been recognized as permanent and valuable cultural heritage.
The exhibition aims to present the richness of its varieties, the context influencing their significance, the best practice examples and challenges in protecting immovable cultural
heritage in the modern times. The selection of visual material and rich documentary materials stemming from multiple sources will also drive the public attention to inter-
institutional cooperation, cooperation with the heirs and copyright holders, foundations, the civil sector, private collectors. An important segment of this exhibition, laying out
the locations and context around the modernism buildings in the city, is the map “Belgrade’s modern architecture” designed by the Cultural center “Parobrod”.

Sasa Mihajlov

MODERNISM IN BELGRADE 1918-1941

Following the end of World War |, Belgrade became the capital of the new Kingdom, encompassing a much larger territory than prior to 1918, which led to major expansion
of the administrative apparatus and migrations between the two wars. The newly emerging circumstances led to a rapid demographic development of Belgrade, which
had to be accompanied with adequate urbanization and the expansion of construction fund. The emergence of modern architecture in Serbia is chronologically tied to the
interwar period, as a somewhat delayed response to European modernism. The whole process of this movement’s establishment represented a departure from the previous
architectural practice, and in this sense, it can be considered avant-garde for a traditional and conservative environment such as Serbia, though the examples with fully
implemented radical treatment of form and function were scarce. In this regard, it is important noting the views of architect Branislav Koji¢, who led the most persistent battle
in the interwar period to accomplish integral understanding of modernist architecture’s aesthetics.! He promoted the spirit of European modernism, aimed at distancing the
modern architecture from decorative elements, mostly by writing for the press in Srpski knjizevni glasnik, Politika, Vreme, defining architecture as a form that must follow the
essence, while designating: everything outside the central form as excessive, wrong, fake. The genesis of modernist movement in Belgrade’s architecture was conditioned
by a series of events and processes which preceded the formal act of establishing the Group of Modern Style Architects, on 12 November 1928. These influences can be
observed on multiple levels.? The first significant event was the relocation of the desk office of Zenit magazine to Belgrade in late 1923, as an act of spreading new radical
intellectual ideas and the promotion of visual arts’ avant-garde program. The Zenitists promoted their work primarily within the magazine, as well as by organizing lectures,
exhibitions. The magazine presents, for the first time in our region, the most significant avant-garde architectural achievements of Tatlin, Loos, Mendelson, Theo Van Doesburg
and Kornelijus van Ejstern, as well as articles accompanying art works by Le Corbusier and Melnikov. A new encounter of the local public with modern architectural
tendencies occurred in January 1925, when Manes Association of Fine Arts from Prague organized an exhibition with more than three hundred exhibits. The show displayed
paintings, sculptures, graphics and architectural works of the group’s five leading architects: Jozef Goéér, Pavel Jandk, Josef Kalous, Ladislav Machon and Otakar Novotny.
According to the exhibition’s catalogue, it also presented some of the masterpieces of Czech cubism. The opening of the exhibition L Exposition Internationales des Arts
Décoratifs et Industrieles Modernes in Paris in 1925, and an organized visit by an architects’ club within Belgrade department of the Association of Yugoslav Engineers and
Architects, was a new opportunity for the local authors to learn more about modern achievements. Even though the majority of pavilions were built following the Art Déco
style, the ones that particularly stood out with their purist treatment were the Soviet pavilion designed by Melnikov and the L Esprit Nouveau designed by Le Corbusier. In
the period between 1925 and 1927, the modernist movement in Belgrade was being slowly crystalized into a more distinctive and coherent architectural expression. During
this period, Branislav Koji¢ worked on the design of Surgical Urology Clinic in Belgrade, the first project in Serbia designed in line with the new stylistic concept. In 1927, the
Czech architect Jan Dubovy arrived at Belgrade, and in the same year Milan Zlokovié submitted a design for his home in the borough of Kotez — Neimar. For Belgrade of
the time, it was a radical modernist concept, with its artistic expression based on a dynamic massing, combined with a reduced purist treatment of the facades, a flat roof,
and the only decorative accent — the implied relief representations in the upper floor level. Not being bounded by demands of investors or the conservative views of his
environment, in developing the design for his own home, Zlokovi¢ had achieved a manifest of his own auteur Credo and the Credo of Belgrade modernism. The first modernist
building constructed in Belgrade was the representative office of the First Danube Steamboat Company (der 1. Donau Dampfschiffahrts — Gesellschaft, short DDSG)?, built
in the period between 1924 and 1926 at the corner of Kapetan Miina and Gospodar Jevremova streets. For the purpose of constructing the DDSG's residential-commercial
building, a design by architect Alexander Popp was received from Vienna in November 1923, and the local construction company owned by the engineer Stevan Tobolar
adapted the design for construction, retaining the main architectural concept of the original design, the massing and stylistic expression. Popp’s work represents an illustrious
example of modernistic expressionism, reflecting the influences of architectural aesthetics and spirit of the collective-residential Gemeindebau, the architecture of 1919-1934
Vienna. Nevertheless, this outstanding piece remained outside the formal frames of Belgrade’s modernism, and did not serve as a model which could influence the local
environment. The year of 1928 was the key period for the development of architectural modernism both in Europe and in Serbia. The year was marked by the finalization of
the Milan Zlokovié's house and the Gosi¢ family house based on a project by Czech architect Jan Dubovy. In April 1928, Belgrade hosted an exhibition of Czechoslovakian
architecture, as a representative display of the creative thought in Czechoslovakia of the first quarter of 20™ century. Though the displayed exhibits belonged to various styles,
it was the first time the works by functionalists were placed on display. Four years later, within an exhibition in New York’s Museum of Modern, one of the participants of
Belgrade exhibitions, Ludvik Kysela with his design of the Bata department store in Prague, was ranked among the representatives of international-style architects, alongside
the works of Le Corbusier, Mies van der Rohe, Alvar Aalto, Walter Gropiusa etc.* An important event on the European and global level was the establishment of International
Congress of Modern Architecture — CIAM (Congres Internationaux d'Architecture Moderne) in June 1928, and the Declaration of the first CIAM’s Congress. The group was
established as an ideologically homogeneous group, with the aim of changing the existing architectural practice. According to CIAM, the modern architecture was superior
to the traditional in terms of technical and economic aspects, the hygiene and aesthetics. Guided by the same ideas, the Group of Modern Style Architects was established
in Belgrade as well, on 12 November 1928. Its founders were Milan Zlokovi¢, Branislav Koji¢, Jan Dubovy and Dusan Babié. According to an article from Politika daily
magazine of 20 December,’® the Group was established with the aim to advocate the principles of modern architecture by designing and implementing projects and making
public appearances. At its peak, the group included eighteen members. The founders were joined by Petar and Branko Krsti¢, Moméilo Belobrk, while the accession of
Dragia Brasovan was, at the time, considered a major victory of modernism.



A significant segment of public activities aimed at promoting the group’s ideas were the exhibitions: the First Salon of Architecture in 1929, the First Yugoslav Salon of
Contemporary Architecture in 1931 and the Second Yugoslav Salon of Contemporary Architecture in 1933. The winning of Nikola Dobrovié's design in the infernational
competition for the design of Terazije plateau in 1930 marked the modernists’ first major success on the local scene. However, as viewed by Zlokovi¢: the environment’s
conservative mentality ... prevents and obstructs the upswing of those seeking to find new paths in architecture. This conflict or compromise between the expressed principles
of the Group of Modern Style Architects and the views and needs of the environment is what shaped the development of interwar modernism in Belgrade. Though essentially
based upon a platform defined by CIAM, it was never manifested as avant-garde in our environment, nor standing representative of the leftist ideologies, unlike its European
counterparts. Hence, the modernism protagonists in Serbia did not see the movement as an ideological break with the past — it was rather incorporated into the existing order
as a specific architectural stylistic expression and an instrument for modernizing the life and society. Hence, it is no wonder that some of the Group's founders retained the
architectural designs in historical styles. The architectural modernism of Belgrade was for the first time , officially displayed” at the world expo in Barcelona in 1929, when
Dragi$a Brasovan designed the Yugoslav pavilion in modernist style, with elements of expressionism.® Ranking high in the competition for the best pavilion, the success of
BraSovan was vastly covered in the press. Due to his previous achievements, Brasovan was further entrusted with designing the pavilions for the international expo in Milan in
1931. Both projects had a significant role in the embracing of modern architecture in Belgrade. The exhibition of German painting art, opened in April 1931 in the Art pavilion
Cvijeta Zuzorié also provided a significant incentive for the development and popularization of the modernist movement in Serbia, even though it was not met with enthusiasm
by all representatives of the expert public. The exhibition presented the works by Otto Bartning, Peter Behrens, Walter Gropius, Erich Mendelsohn, Mies van der Rohe, Bruno
Paul, Hans Poelzig, Hans Scharoun, Fritz Schumacher, Bruno and Max Taut, Heinrich Tessenow, Martin Vagner and others, while Max Taut also delivered a lecture on the
basic principles of modern architecture. The Group’s views were best represented by the buildings designed in modernist style. In terms of their artistic style, they were mostly
influenced by the international style, Art Déco, Czech cubism, expressionism, national style, often also incorporating certain elements of academic architecture. Attempts to
implement the two basic elements of modern architecture — the relationship between the shell and the function, would often end up with investors rejecting the projects, so
there was a large number of interwar buildings masking a conventional layout of rooms behind modern architectural concepts on the facades. Modern architecture became
more broadly accepted after 1931, reaching full affirmation in Belgrade architecture.” The most remarkable modernist works were designed in the period from 1931 to the
beginning of World War Il. Along with the listed influences, the social and economic trends of the time were highly significant for numerous modernist achievements, both
in public architecture and the mass construction of residential buildings.® Along with the founders of the Group of Modern Style Architects: Milan Zlokovi¢, Branislav Kojié,
Jan Dubovy and Dusan Babié, as well as the Group’s associated members: Petar and Branko Krsti¢, Momilo Belobrk and Dragi3a Bra3ovan, the most distinguished names
of Belgrade modernism were Nikola Dobrovié, Branislav Marinkovi¢, Miladin Prljevié i dr. Even though the core of the modernist movement in Serbia referred to the local
authors, mostly educated abroad, it is important to note the names of other designers who left a significant trace in Belgrade architecture, though not imposing any deeper
or long-lasting influence on the internal dynamics of Belgrade modernism. In 1931 an architect from Zagreb, Hugo Erlih, constructed the building of the Yugoslav Associated
Bank in Kralja Petra street, as well as a residential building in Simina street, while the monumental work by a Slovenian architect Joze Ple&nik, the Church of Saint Anthony of
Padua, built between 1929 and 1932, was an exception in the established architectural practice of Belgrade. The Journalists” Association of Serbia built in 1934 by the design
of the architect Ernest Weissman is a highly modern, entirely non-ornamental building with a cubic basis, being one of the remarkable modern-style buildings in Belgrade. A
particularly notable example and a representative piece of Art Déco style is the building of French embassy in Pariska street, the work of French architect Roger-Henri Expert.

EVALUATION AND PROTECTION OF BELGRADE MODERNIST ARCHITECTURE

With regards to the concept in selecting the exhibits acting as the focus of this exhibition, it is essential to point out the process of documentation, evaluation and valorization
of modernist buildings in Belgrade, and indicate the evaluation system applied in the work of Cultural Heritage Preservation Institute of Belgrade, as well as a brief history
of institutional® study of modernism in Belgrade. Modernist architecture represents an important segment of the construction heritage in Belgrade, both in terms of its stylistic
values and as a material testimony of the historical, social and cultural trends and events in Europe and Serbia. Though it can be observed as an individual phenomenon,
outside of European tendencies and influences, the specificity of local architectural expression is what makes this part of Belgrade’s construction fund highly significant for
the study of interwar architecture and urban planning. As noted before, primarily due to the efforts and dedication of the Group of Modern Style Architects, this stylistic
expression was accepted by the local public, co-exiting parallel with the traditional historical styles. However, a more detailed, institutional, expert and scientific systemic
analysis of modernism required a certain historical distance. Along with significant testimonies of the interwar modernism representatives, the Institute of Architecture and
Urban Planning of Serbia initiated systemic collection and recording of documentation on Serbian architecture between the two world wars, in late 1960s and early 1970s.1°
The same task was undertaken by the Cultural Heritage Preservation Institute of Belgrade. The initial input required systemic examination and gathering of the necessary study
materials, which implied collecting of authentic, historical technical documents, recording of buildings’ current conditions, collecting excerpts from the media and relevant
expert and scientific literature. Based on the collected documentary material and the established valorization criteria, the architectural works could be neutrally evaluated,
thus performing the process of determining architectural works and segments as cultural goods in a legally prescribed manner.!

The primary criteria used in evaluating the architectural heritage of Belgrade’s modernist architecture referred to the following segments:

- author’s achievement (the work of a prominent individual, an exemplary achievement in the author’s portfolio or a work illustrating the author’s opus, a work that
significantly influenced other authors)

- architectural value (the building’s characteristics, in most cases the value of facade design, its aesthetics and the buildings volume, specific stylistic features.
Regardless of whether a building was designed by a prominent author, the primary input for this evaluation factor is whether the building demonstrated exemplary
stylistic expression or recognizable aesthetic norms)

- urbanistic value (a building’s alignment with the overall urban context, as a dominant piece of a micro-environment or an exceptional urban landmark, or
symbolizing successful interpolation into the existing urban structure)

- cultural-historical value (a building’s relevance for important events, personalities or institutions of particular importance for the history of state and nation)

The specific traits of modern architecture also impose a need for further differentiation of the evaluation criteria, focusing on the following characteristics that may serve as
secondary factors in the valorization process:

- material value (technical uniqueness, physical testimony of the use of innovative constructions or materials)™

- comprehensive and/or partial application of modernist principles (referring to the use of authentic modernist postulates, in valorizing the buildings with a
characteristic relationship between the form and the function - i.e. the buildings where the facades and the spatial organization consistently follow the modernist
principles)™

Additional criteria may relate to the aesthetic values of painting and artistic segments that can play an important role, such as the use of decorative architectural sculpture (full
sculptures or relief), particularly in cases of works designed by prominent sculptors or exemplary pieces reaching high ranges of applied art. Evaluation may also consider
additional factors, such as the buildings’ practical use, decoration, quality of artisan works, solution to functional requirements, spatial relations, application of new materials,
engineering techniques etc. The referenced criteria and the principles of evaluating the modernism architectural heritage act as the most significant step in their preservation
and in deciding on which buildings demonstrate the values of a monument, thus deserving the status of cultural property or property under prior protection, being an initial
step in determining cultural property. As part of the affirmative approach, it is important to note that the European strategies and documents, related to architectural heritage
preservation, indicate the two main goals within the newly proclaimed preservation policies — the need for establishing a comprehensive record of buildings and the need for
raising public awareness on the values of modernist movement in architecture. In this regard, particular significance is seen in the work of international organizations such as
the Council of Europe™ and the International Committee for Documentation and Conservation of Buildings, Sites and Neighbourhoods of the Modern Movement (Do.co.mo.
mo.).* Based on the listed cultural property evaluation criteria, the Cultural Heritage Preservation Institute has so far, throughout more than four decades, determined more
than forty modernist-style buildings. Analyzing the evaluation of buildings aimed at designating them as cultural goods, as well as the position of contemporary expert public
towards modernist architecture and acceptance of modernist ideas in the interwar period, we may observe two comparative examples: the Art Pavilion “Cvijeta Zuzori¢” and
the Veterans' Club. In the context of legal protection of modernist-style immovable cultural property, the Art Pavilion “Cvijeta Zuzorié¢” was the first edifice whose values have
been institutionally recognized, being designated as cultural property in 1973. The building was seen as an exemplary work in the portfolio of architect Branislav Koji¢ and in
terms of its distinguished function. The Veterans’ Club building was designated as cultural property in 1984, being evaluated as representative piece of romanticist architecture,
a remarkable work in the author’s opus and a building holding a significant function. The valorization of the Veterans' Club, at the time, did not emphasize the application
of modernist stylistic concepts nor the context of their acceptance within the architectural practice of the 1920s. The fact that Koji¢'s design with modernist, minimalistic
and purified facades was dismissed even though it won the first place in the competition', with the author delivering a new project in 1927 applying elements of classicist
architecture, indicate the prevailing conservative views in the 1920s. On the other hand, the competition work by Piperski and Jovanovi¢ for the Veterans’ Club building was
conceived in the spirit of academism, as a monumental palace with a prominent cornice and a colonnade of pilasters. The final, adapted project made in 1929 by the same
authors, upon the instructions of the Commission, introduced major changes in the design of Veterans’ Club building, with rich, eclectic plaster decoration being replaced
by modernist, minimalistic decoration of facade surfaces. The time distance of two years (between 1927 and 1929) indicates gradual turning of the domestic, primarily
expert public, towards accepting the fresh modernist concepts. On the other hand, the compared valorization processes of cultural property facilities indicate the need for a
systemic approach in studying architecture, continuous update of the knowledge database, as well as a need for re-valorization of these buildings. Therefore, identifying and
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presenting the new findings and research on architectural heritage represent a significant, and at times even a crucial step in preserving the heritage from all historical layers
for the future generations. The comparative view is presented solely as an illustrative example reflecting the views of the contemporary, their position and change of attitude
in the process of embracing new tendencies, while also indicating the need for a fime distance in evaluating architecture and defining the evaluation criteria. The ultimate
goal in contemplating the systemization and evaluation of modernist architecture is the practical defining of concrete conservation principles to be applied in preserving the
modernist buildings. In this regard, one must note that determining buildings as cultural property implies adequate general conservation measures prescribed based on their
value. Finally, it is important to highlight the conceptual aspect of the exhibition “Modernism in Belgrade - the Capital” s Architectural Heritage”, based on the selection of
exhibits enjoying the protection status in line with the Law on Cultural Property. In this regard, the essential factor in selecting the exhibits was the value of cultural property
buildings, particularly highlighted as part of the Decision on declaration, as well as the valorization of property under prior protection. All presented pieces are outstanding or
representative examples of the style, prate process from the initial genesis of interwar modernism to its culmination and finally, its mature phase, while presenting the pluralism
of authors’ expressions. The displayed exhibits reflect the current status and overview, and it is important to note that the process recording, researching and evaluating the
modernist architecture represents an ongoing process, which should contribute to a growing number of edifices being declared as cultural property. On the other hand, an
equally important aim is to present and familiarize the expert and general public with the architectural achievements by the Modern Movement in Belgrade, representing an
integral part of our cultural heritage. Raising public awareness is one of the most significant segments in preserving the architectural heritage, and we look upon this exhibition
as an important step in the affirmation of interwar modernism in Belgrade.

Aleksandar BoZovié
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"This winning project was never implemented, given that, following the competition, the Association “Cvijeta Zuzori¢” received new land in Little Kalemegdan, assigned by Belgrade Municipality. To enable adaption of the design
to the new terrain and location, and the negative opinion expressed by the Mayor of Belgrade municipality Kosta Kumanudija who thought the building would resemble a roadside inn, architect Koji¢ developed a new design,
Ksenija Ciri¢, Umetnicki paviljon “Cvijeta Zuzori¢”, Beograd 2009. 2.






3rPAAA NPEACTABHULUTBA NPBOT
AYHABCKOTI NMAPOBPOAAPCKOTI APYLWUTBA

1924-1926

locnopap Jespemosa 33, Kaneran Muwmna ba

3rpana npeactasHuwTea [psor ayHasckor napobpoaapckor apywrsa (DDSG-a) y beorpany je nopurHyta y nepuogy namelly 1924. u 1926. ropure Ha yrny ynuua
Kanetran Muwune u Tocnopap Jespemose. 3a notpebe marpaare ctambero-nocnostor objekta DDSG-a cy jow Hoembpa 1923. rogmHe cturmu maejHu npojektu
apxutexte Anekcangpa Mona (Alexander Popp) us beua, rae je n 6uno cepmwre komnanmje. C 0631pom Ha To aa je npojekat Tpebano paspaguTi y cknagy ca notpebama
NPeACTABHMLITBA, OBAj NOCAO je npey3seno nokanHo rpafjesuncko npepysehe unx. Cresana Tobonapa, koje je yjenHo 6uno 1 ussofjay pagosa. 3rpagy kapaktepuile
HONALWEHU BEPTMKAHM AMHAMM3AM YraoHe naptuje, on kora ce 6o4Ho passujajy asa kpuna. CHOXHO HAMAWEHA M CTPYKTypHO pasyfieHa yraoHa naptuie srpage
KOMMOHOBAHA € TAKO AA NPEACTAB/bA HETOBY AOMMHAHTY, A Y BDEME HACTAHKA NPEACTABILAO j€ M MaPKAHTaH ypbaHu penep wuper noapydja. Oeajaeo M3seaeH of MACHBHUX
KyByca y Y4eTpu eTaxe ca NOTKPOB/BEM, 30 [eAAH CMPAT HaAMALLYje 6OYHA KPMNA M CBOjOM AMHAMUKOM PACNOPEAA MACA HAMALIABA BEPTUKAIM3AM M MOHYMEHTAIHOCT
srpage. Ha neBom yHyTpaLFeMm NnLLly yraoHe napTHje Hanasm ce BENMKM YacoBHMK.Y LEHTPANHOM Aeny $pu3a M3HAA NOPTANa je CMELITEHO CHMAPO KAO CUMBON KOMNaHK|e
u HaTnue roguHe: 1925. Y 6ounnm penosuma ppusa cy inpunmann u natmhmunm Hatnue: Mpeo ayHaecko napobpopapcko apywTeo. boya kpuna srpage koja ce npocTpy
nyx ymua focnopap Jespemose 1 Kanetan Muwmne cy jepHocrastuje pewena. Ospe Hema akueHToBara BepTMkanuama, seh je HarnaweHa npoctopHa anHammka ca
PUTMOBAHMM HU3OBMMO TPOYTAOHMX €PKePa y 30HM npsor W apyror cnpata. Ha yxoj dacaau ka ynuum locnoaap JespemoBoj je M3BeneH Nap BEPTUKANHUX epKepa, AOK
cy Ha ¢pponTy ka Kanetan MuwmHoj ynmumn peanusosana vetnpu. MNpojekar 3a 3rpaay Mpeor ayHasckor napobpoaapckor ApyWTea, NPUNAAa PAHOM, GOPMATUBHOM
nepuopy, apxutekte Anekcaxapa ona 1 yjeaHo NpeacTapsba NPBO HErOBO 3HAYA[HO M PENPE3EHTATUBHO APXMTEKTOHCKO ocTBapetbe. Takofje je npsu penpeseHTaTMBAH
npUMep MOAEPHUCTMUKOT ekcnpecroHmnsma y beorpapy, kao M BepofoCTOjHO MATEPH|ANHO CBEAOUYAHCTBO KOje pedreKTyje yTULaje apXUTEKTOHCKE eCcTETUKE M Ayxa, beuke
apxuTekType couujantor craHosana (Gemeindebau) 13 nepuopa 1919-1934. roame, npe ceera ynorpe6om NojeAnHMX QPXMTEKTOHCKNX ENEMEHATA Y KOHLUMIMPAtby
bacapHmx nosplumHa objekTa U GyHKUMOHANHOM opraxusaumjom ctambennx jeantnua. Pokyc rpafjeBute, yraoHu Aeo ca mMABHUM yNA30M, YjeaHO HA HAjBOsbM HAUWH
penpeseHTyje OPXMTEKTOHCKE Maeje U ecTeTuky ayTopa. [opekno osaksor seh paspafjeHor apxutekToHckor Bokabynapa nexu npe csera y cHaxsom ytuuajy Metepa
bepenca, usysetHo sHauajHe anunoctn nokpeta Werkbund y spemeny npe Mpeor caetckor parta. Y speme saspuetka pagosa 1926. roguue, srpapa Mpeor gyHasckor
napobpoaapCcKor APYLWTBA CTOjM BAH KOHTEKCTA APXMTEKTOHCKE TPOAMUM|E M CBOJOM MOJABOM YHOCH MOTMYHY HOBMHY Y AOTOAQLHY NpaKcy Georpaacke apxutekType.
Mnak, osakas , kyprosutet” octaje BaH popmaTUBHMX TOKOBA Beorpascke mopepHe u Hehe nocyxui kao Mopen um y3op Ha OCHOBY KOjer je M3BPLUEH YTHULA] Y IOKAHO]
cpeanhu, Beh Gpurypmnpa npBeHCTBEHO KAO MATEPHjQANHO CBELOYAHCTBO EBPOMCKMX, OAHOCHO Y OBOM KOHKPETHOM Ciy4ajy GeYKMx apXMUTEKTOHCKMX ToKoBa. [onoso aeno
NPeACTaBsbA NPBU U YjeAHO PenpPe3eHTATMBAH NPMMEP MOEPHUCTUYKOT ekcripecroHnama y beorpany. Objekar yxuBa cTaTyc npeTxoHe 3awWTHTe, Y NOCTYNKy yTephusara
3a KynTypHO 806po.

Anekcangap boxosuh

JNureparypa

Anekcanpap Kapujesuh, Ekcnpecnonmnsam y 6eorpanckoj apxutekrypu (1918-1941), Hacnehe XllI, Beorpag, 2012, 59-78.

Mapuja Opneenh, O apxutekrypu srpaae npeactaenuwrsa [peor ayHaeckor napobpoaapckor apywrsa y beorpapy, Apxutektypa u ypbanmnzam 6p. 20-21, beorpan 2007, 127-133.
Mapwuija Jankosuh Tpyjuh, Beorpancku onyc apxutekte Cresawa Ton6apa, Hacnefje VI, beorpan, 2006, 151-156.

3opax Matesuh, Henosnatn ayTop: 3rpapa ayHasckor napobpoaapckor apywrsa, Komyrukauuja 60, beorpap, 1987, 11-12.
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THE BUILDING OF THE FIRST DANUBE
STEAMBOAT COMPANY OFFICE

1924-1926

33 Gospodar Jevremova street, 6a Kapetan Misina street

The building of the First Danube Steamboat Company office (DDSG) in Belgrade was built between 1924 and 1926 on the corner of Kapetan Misina and Gospodar
Jevremova streets. For the purpose constructing a residential-commercial building, the initial designs arrived in November 1923, made by architect Alexander Popp,
based in Vienna - the location of the company headquarters. Since the project required further elaboration in line with the needs of the representative office, the task was
assigned to a local construction company, led by engineer Stevan Tobolar, which was also the main contractor. The building is characterized by a highlighted vertical
dynamism of the corner segment, with two side wings extending laterally. The strongly pronounced and dispersed corner section of the building was designed to represent
its dominant feature, while also being an outstanding urban landmark with the broader area. This part comprised massive cubes, extending over four storeys with an
attic, being one floor higher than the side wings. Its dynamic massing accentuates the building’s vertical orientation and its monumentality. A large clock is positioned
on the left inner face of the corner segment, while the central part of the frieze, above the portal, depicts an anchor as the company symbol, with the inscription of the
year: 1925. The lateral parts of the frieze indicate the Cyrillic and Latin inscriptions: The First Danube Steamboat Company. The building’s side wings extending along
the Gospodar Jevremova and Kapetan Misina streets are designed in a more simplistic style. This segment does not accentuate the vertical lines, but rather the spatial
dynamics with rhythmic sequences of triangular bay windows, on the first and second floor. The narrow facade facing Gospodar Jevremova street comprises a pair of
vertical bay windows, with another four positioned on the front overlooking Kapetan Misina street. The design for the First Danube Steamboat Company building classifies
within the early, formative period of the work of Alexander Popp, and also represents his first significant and representative architectural achievement. It is also the first
representative example of modernist expressionism in Belgrade, as well as a credible material testimony reflecting the influence of architectural aesthetics and spirit of the
Viennese social residential architecture (Gemeindebau) from the 1919-1934 period, particularly the use of certain architectural elements in designing the facade surfaces
and the functional organization of residential units. The building’s main accent, the corner segment with the main entrance, is the best reflection of the author’s architectural
ideas and aesthetics. Such an elaborate architectural vocabulary has its roots, above all, in the strong influence of Peter Berens, one of the most prominent figures of
the Werkbund movement from the period before World War I. At the time when the construction was completed, in 1926, the building of the First Danube Steamboat
Company stood distinctive from the overall architectural tradition, representing a significant novelty in the previously known practices of Belgrade architecture. However,
the extraordinary building remains beyond the formative flows of Belgrade modernism, and would not serve as a model influencing the local community. Nevertheless,
it is significant as a material testimony of the European, specifically, Viennese architectural trends. Overall, Popp’s work represents the first and a representative example
of modernist expressionism in Belgrade. The building of the First Danube Steamboat Company office enjoys the status of property under prior protection in the process of
being designated as cultural property - a cultural monument.

Aleksandar BozZovié
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KYRA
BPAHUCJIABA KOJURA

1926
3apapcka 6

Kyha 6eorpanckor apxurekre u akapemmnka bpanucnasa Kojuha, jearor on ochmsaua [pyne apxutekara mopeptor npasua y Cpbuiu, carpafiena je Ha Kocanunbiesom
BeHuy 1926. rognne. Ha npumepy concreere kyhe nokasao je Buwwe cnobope y KOMNOHOBAkY — WTO Ce OMEAd y NPUMEHM MOAEPHUCTMUYKMX MOTMBA NOMYT pasbujara
CUMeTpHje y pacriopedy OTBOPd, GOYHOT FABHOT YNA3a M OKPYMIOr NPO30PA HA NPBOM CNpaTy, yobuuajeHor AeKOPATMBHOr MOTMBA HEOrpaacKMX MOAEPHMCTA, AN ¢
bonknopuama nonyT ABA NONYKPYXHA epKepa NPBOr CNPATA U UCTYPEHOT KPOBA KOjM NpaTh 3aobrbeHocT dopmu. Banosutoct dacaaHor 3uaa u nnactuuHa mekoha je
crneundmryaH MOTUB KOjM OBAj OBjekaT CBPCTABA Y NpBE NPMMEpPe eKCNPecoHnama y ctamberoj apxutektypu beorpana. YryTpauwtee pelerse npeacrasmba yobuuajeHm
npumep 6eorpaackor cTaHa y meljypatHom nepuopy: ABOAENHA OCHOBA €A jACHO W3ABOJEHMM MPOCTOPMjaMA 3a 6OPABAK OKPEHYTUM KA YAMUM M rPYnom noMohHWx
npoctopuja ka asopuwty. Entepujep je npojekrosana cynpyra Januua Kojuh. Mpojekar kyhe npeacraemsa pesyntar MCTpaxMBaukor paaa apXMTEKTE HA NOSbY MOAEPHOT
NPABLA M NOBE3WBAKA CA NPEMNO3HAT/BUBUM MOTUBUMA M3 TPAAMLMOHOIHOT TPOAMTESLCTBA 360r Yera ce M3fBaja M3 YATABOT HEroBOr onyca, anu u onyca mefyparre
apxwutektype beorpapa. O6jekar je ytepfieH 3a cnomennk kyntype 1976. roamne.

Weana Beckosuh

TNureparypa

C. Towesa, bpanucnas Kojuh, Cpncku apxutektn Hosujer poba, beorpan, 1998.
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A. Kapujesuh, Excnpecionnsam y 6eorpanckoj apxutektypu (1918-1941), Yaconmuc Hacnefe Xlll, beorpan, 2012.
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THE HOUSE OF
BRANISLAV KOJI€

1926
6 Zadarska street

The house of Belgrade architect and academician Branislav Koji¢, one of the founders of the Group of Modern Style Architects in Serbia, was built in Kosanéi¢ev venac in
1926. Designing his own house, he had more liberty in structuring the composition. This was reflected in the author’s application of modernistic motifs such as the broken
symmetry in the arrangement of openings, the main entrance positioned on the side, and a round window on the first floor with common decoration used by Belgrade
modernists, as well as folklorism elements, such as the two semi-circular bay windows on the first floor and a projected roof, consistent to the building’s curved shapes.
The undulating facade walls and sculptural softness are the specific motifs classifying the building as one of the first examples of expressionism in Belgrade’s residential
architecture. The inferior design illustrates a common example of a Belgrade apartment in the interwar period: a two-department base plan, with a clear distinction of the
living areas, overlooking the sireet, and the auxiliary rooms placed towards the backyard. The interior was designed by the author’s wife, Danica Koji¢. The house design was
developed as a result of the architect's research of modernist style and its blending with recognizable motifs of vernacular architecture, which makes it an outstanding piece in
the author’s oeuvre, as well as the overall opus of Belgrade's interwar architecture. The house of Branislav Kojié¢ was designated as cultural monument in 1976.

Ivana Veskovié¢

References

S. Toseva, Branislav Koji¢, Srpski arhitekti novijeg doba, Beograd 1998.
File of the cultural monument — Branislav Koji¢'s house, Cultural Heritage Preservation Institute of Belgrade
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EBAHITEJINYKA
LLIPKBA Y 3EMYHY

1926-1930

TowwuH ByHap 2

Esanrennuka upkea y 3emyHy je nogurHyta y nepuogy 1926-1930. roguHe Ha yrny ynuua Mpunas u Townnor 6yHapa. Lipkey oanukyje kpyxHa ocHoea koja acoumpa
HA OBNMK TPONMCTA — POTOHAA CA HAMALWEHOM ANCUAOM M ABA BOYHA KPUIA CUMETPUYHO MOCTABILEHA Y OAHOCY HA LEHTPANHM ynas. M3Haa TpociMBHMX KPOBOBA KO
nokpwueajy ckpaheny npunpary 1 6ouHa kpuna, anxe ce Tambyp sehinx aumensuja. Haa kybetom je nanTepHa Ha kojy je NoCTaBbEH KPCT KAo cMbon XpUcToBor CTpaaakha.
lpahesuta nocepyje ceepet 6poj cMeTpUYHO NocTabeHMX oTBopa Ha dacaan. OBO KOMMNAKTHO, 3ATBOPEHO OPXUTEKTOHCKO PELLEHE KOje BEPOBATHO MPUNAAQA WKOMM
apxwutekata Xyra Epanxa u Bukropa Kosaunha, nocepyje yp6aHMCTUUKy BpeoHOCT onuyeHy y ycnewHom ogHocy rpafiesute npema nonoxajy packpuwha, Hagomak
npunasa crapom jesrpy 3emyHa. Lipkea npencTaBba OpuIMHANHO 1 PETKO ApPXMTEKTOHCKO OCTBApEHe Yy AaHawwem beorpapy, obnukoeaHo y focneaHo cnposeaeHoM
MOLEPHMCTUYKOM KOHLenTy. HecymrmBa je HeHa KynTypHO-MCTOPHUiCKA M [OKYMEHTAPHO BPEAHOCT, KOO CBELOYAHCTBA MOCTOjAHA M XMBIbeta jeaHe Xpuwhancke
koHpecoHanHe 3ajeaHnuey nepuony usmelly asa ceetcka para 'y 3emyHy. EBaHrennuka upksa je npornaiwera cnometmkom kyntype 2005. ropute.

Anekcanapa Jabuxmh

TNurepatypa

Hocuje cnomenuka kyntype Esanrenuuke upkse, sokymentaumia 33CKIb
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EVANGELICAL
CHURCH AT ZEMUN

1926-1930

2 Tosin bunar

The Evangelical Church in Zemun was constructed in the period between 1926 and 1930, on the corner of Prilaz and ToSin bunar streets. The church is characterized by a
circular ground floor, resembling a shape of a trefoil — a rotunda with a prominent apse and two side wings, symmetrically placed in relation to the central entrance. A large
dome drum rises above the hip rooves covering the narrow narthex and the side wings. The lantern mounted on top of the dome is crowned by a cross symbolizing Christ's
passion. The fagade includes a moderate number of symmetrically placed openings. Such compact, closed architectural design, probably the school of architects Hugo Erlich
and Viktor Kovaci¢, shows exquisite urbanistic value, reflected in the building’s successful positioning towards the crossroad, within close range to the old core of Zemun. The
church is an original and rare architectural achievement in modern Belgrade, shaped by a consistently modernistic concept. lts cultural, historical and documentary values
are unquestionable, being a testimony to the existence and life of a Christian confessional community in Zemun, in the period between the two world wars. The Evangelical
church was declared a cultural monument in 2005.

Aleksandra Dabizié¢

References
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KYHhA APXUTEKTE
MUJTAHA 3J1IOKOBURA

1927

MnTepHaumonantmx 6puraga 76

Y nopoanuroj kyhu kojy je 1927. ropnre npojektosao apxutekta Munan 3nokosuh (1898-1965) nposeo je ckopo ueo csoj paaxu sek. Pohen u wkonosao ce y Tpcry,
3atum y pauy, HakoH aoBplieTKa cTyauja apxutekType y beorpany u cryamjckor 6opaska y Mapusy, spaha ce y Beorpaa 1921. roamHe, rae je noctao acucteHt, Kackuje
1 npodecop Ha ApxutekToHckom dakyntety. Mcte 1928. roante kag je nopurao kyhy Ha Heumapy, ocHosao je 1 [pyny apxurekata mogepHor npasua ca konerama b.
Kojuhem, J. Dly6osujem u 1. Babuhem. Kyha je narpatjena y ambujeHTy npuaemMHmx v jefHOCIPATHUX NPETEXHO AKAAEMCKM OBIMKOBAHMX BMNIA, HQ OCHOBY APYrOr M3MEHEHOT
npojekTa, Ha kojem je 3nokosuh NPBK NyT NPMMEHMO CBOje MOAEPHUCTUYKE MAEje, AnM U yTHLAje TPAAMUMOHANHE npuMopcke Kyhe MeauTepaHckor noppysja, noce6bHo y
n3bopy pasHux kpososa. OWTpa yraoHa nosuumja u Harub TepeHa npesasufjeHn Cy NoCTaB/babEM ABOTPAKTHE OCHOBE M M3rPAARKOM ABOCNPATHE ABOAENHE Kyhe, roptbe 1
potbe. Apxutekra je nonasehin o reomeTpuje napuesne Npeknonmo ase TPOAMMEH3MOHAIHE FEOMETPUICKE CTPYKTYpE, Ge30pHAMeHTaNHe U n3banaHcupare kybuuHe Gopme
1 n3 Ynuue MHTepHaumoHantnx 6purana, wro ce MaHUdecTyje AMHAMUYHOM GOPMOM U BULLIECTPYKMM KaCKAAAMA nocebHo u3 gotbe Ynuue Janka Becenunosuha, satum ka
COMOM YriTy yAMua, anu u'y Gpopmm 3uaa CTeneHuwTa yraokor aena pacage. Pacaze o BEWTAYKOr KAMEHA 1 MNEMEHUTOr MANTEPA Cy YMCTe M Ge3opHameHTanHe, y Yauum
Janka BecennHosuha oTBopu Tpema y NpM3eMHO] 30HM Cy 3anyYeHH, MPOCTPAHA TEPACA HA NMPBOM CMPATY MMA [€AHOCTABHY W CTPOFO rEOMETPHCKY Orpady, UCTAKHYTA
je nosnuMja cpeamLUtbe NPOCTOpHje Tpresapuie rpynUCabem U yOKBUPABAHEM OTBOPA, O FEOMETPHM [OMPUHOCE [eAHOCTABHE XOpU3oHTane BeHaua uameljy cnparosa
1 KpOBHWX BeHaua. JeanHy aekopauujy pacage unHe asa pesseda ca npeacrasama Ceupada u Mnecaunua nsmelly nposopa apyror cnpara, unme cy objeamnrbenn uct
MofepHM3aM 1 ap aeko. AyTop pesbeda y BelwTaukom kameHy je ckynntop Cpeten Crojanosuh. Pasyfjen yraonn ¢pont je 6es otBopa, Aok cy Ha octanum pacaaama
NPO30PK NPABOYIAOHM 1 ACUMETPMUYHMX NO3MLM|T, [ep OAPAXABAjy PAcnopes yHyTpaltbkx npoctopuja. Mopen tora, Ha dpacaam us ynuue MutepHaumoHantmux 6purana
OfIMEPEHO Cy KOHTPACTMPAHM CA 3QNyYEHUM OTBOPMMA M MPO3OPHUMA PASSIMYMTUX NPOMOPLMa. APXMTEKTA j& MPUMEHMO MHXEHEPCKe MHOBALM|E, APMUPAHOBETOHCKY
xepbct meljycnpaTtHy KOHCTPYKUM]Y M NPBM MY T TEXHONOLIKY METOAY TEPMO W XMAPOU3ONALMe Y U3rpaakK PABHUX KpoBoBa — Tepaca y beorpagy 1 Cpbujn. OpuriHantnm
pelwetbem ocHose Kyhe W KackagHMx 0BNMKA CTEPOMETpUjcKe CTPYKTYpe YPOBHOTEXEHWX MPOMOPLM|A, NPOUCTEKIMX U3 PELIaBAa NOTPeba M HOMEHE YHYTPALUHEr
NPOCTOPA M MPMMEHOM T3B. , CIOBOAHOT MNAAHA", APXUTEKT j€ NPUMEHMO MOAEPHUCTUYKE MPMHLMNE APXMTEKTYPE, MOA YTULA|EM APXUTEKTYPE MHTEPHALMOHANHOT CTUNA U
Anonda Jloca. 3nokosuh je potorpadujama caoje kyhe U3 pasnnumnTix yrnosa jow BuLle MCTAKAO NOCEBHE JIMKOBHE U FeOMETPH|CKE edEKTE OBE APXMTEKTYPE, M3SIOKMBLIN
ux Ha [MpBom canoHy apxutekType koju je TAMIT opranusosana jyHa 1929. y nasumony , Lisujera 3ysopuh”. Kyha apxurekre Munana 3nokoeuhia koja y xpoHonoLukom
CMMCNY 1 MO cBEOBYXBATHOCTM MPMMEHE OfJIMKA M METOAA NPEACTAB/bA 3A4ETAK MOAEPHUCTUYKOT NOKPETa y cpnckoj mefypatHoj apxutekTypu, ytepfeHa je 3a kynTypHo
pobpo 1992. ropmne.
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THE HOUSE OF ARCHITECT
MILAN ZLOKOVIC

1927

76 Internacionalnih Brigada

The family home of architect Milan Zlokovié (1898-1965), designed by himself, was the place where spent almost his entire lifetime. Born and educated in Trieste, and
continuing his education in Graz, he returned to Belgrade in 1921 after completing his studies in architecture in Belgrade and study tour in Paris, becoming an assistant
professor and later a professor at the Faculty of Architecture. In 1928, the year of construction of his house in Neimar quarter, he founded the Group of Modern Style
Architects, together with his colleagues B. Koji¢, J. Dubovy and D. Babi¢. The house was built in the neighbourhood consisting of ground-floor or single-storey villas, mostly
in academicism style, based on the second, modified design. This was the first time that Zlokovi¢ applied his modernist ideas, while also reflecting the influence of traditional
coastal houses of the Mediterranean areq, particularly seen in the selection of flat roofs. The dramatic corner position and the sloped terrain were neutralized by placing a
two-fold base and constructing a two-storey, two-part house — the upper and lower. Considering the geometry of the lot, the architect overlaid the two three-dimensional
geometric structures, the balanced non-ornamental cubic forms from the Internacionalnih Brigada street as well, manifested in a dynamic form and multiple cascades,
particularly from the lower Janka Veselinovi¢a street, towards the street corner, as well as in the form of staircase wall on the corner segment of the facade. The facades made
of artificial stone and refined mortar are clean and non-ornamental, the porch apertures on the ground zone in Janka Veselinovi¢a street are arched, the spacious terrace
on the first floor has a simple and strictly geometric fence, the central dining room is highlighted by grouped and framed apertures, with simple horizontal cornices between
floors and roof eaves further contributing to the geometric appearance. The only decoration on the facade are the two reliefs with images of the Musician and the Dancer
between the second-floor windows, unifying the purist modernism and Art Deco. The author of artificial-stone relief is sculptor Sreten Stojanovié. There are no openings on the
corner front, while windows on the remaining facades are rectangular and have asymmetrical positions, reflecting the arrangement of interior areas. Further on, the windows
on the facade facing Internacionalnih Brigada street are moderately contrasted by arched openings and windows varying in size. The architect employed certain engineering
innovations, such as the reinforced concrete herbst interfloor construction, as well as the first application of thermal isolation and waterproofing technologies in constructing
flat roof terraces in Belgrade and Serbia. The original house design, with cascading shapes in balanced stereometric proportions, which aimed to resolve the needs and
purpose of the interior areas, the architect applied the so-called “free plan”, with modernist architecture principles, influenced by the International style and architect Adolf
Loss. Zlokovi¢ highlighted the special artistic and geometric effects of this architecture even more by photographing his house from different angles, and displaying them at the
First Architecture Salon, organized by GMSA (Group of Modern Style Architects) in June 1929 in the “Cvijeta Zuzori¢” Pavilion. The house of architect Milan Zlokovi¢ which,
chronologically and in terms of its comprehensive application of new features and methods, marks the beginning of the modernist movement in Serbian architecture between
two world wars, was designated as cultural property in 1992.

Hajna Tuci¢
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MOAEPHUCTUYHKA
LLEJIUHA 3EMYHA

1928

Mamehy ynmua 22. oktobap, Kapahophes tpr, Kapahophesa, Hukonaja Octposckor, Asujatnuapckm Tpr.

MogepHucTiuka LenMHa HacTana TPUAECETMX roamnHa npownor seka obyxsata nogpydje usmely ynuua Kapahophese, Hukonaja Octposckor, Ynuue 22. okrobpa
n Asujatuapckor Tpra. [Npeactasmba yp6EaHMCTUYKM 3QOKPYXEH W LENoBMTO OpOPMIbEH MPOCTOP KOjM AOKYMEHTYje nocneaty 3HauajHy rpafjesuHcky ¢asy passoja
noapyyja 3eMyHa, OAHOCHO MPOLIMPEHE UCTOPHICKOT LIEHTPA rPAAd NPeMa jyry A0 TPACE HEKAAALHE XenesHuuke npyre. YcnewHoct ypbanmusauuje osor gena 3emyHa
Be3yje ce 3a perynaupmonu nnax 3emyHa us 1928. roame, apx. Muxamnna Pagosarosuhia. Mnak je npeactasmsao gonyHy Hosor perynaupoHor nnava beorpaaa, ycsojeror
1924. ropnHe, na ce y Tom cMUcy 0Baj 160 3eMyHQ MOXE CMATPATH 30 HAJLENOBUTH|E M3BEAEHW NPOCTOP NPEMA YPOAHUCTUYKMM MAE[AMA KOje Cy KOPAKTEPUCTMYHE 3a
ypbaH13am paHe MoaepHe, a koje cy bune jeamnHcTeeHo noctassbeHe 3a beorpan n 3emyH, ynpaso y neproay kaaa je 4OWNO A0 HMXOBOT UCTOpHjckor objeantbasarsa. Pey
je o upejama koje cy sHaumne npey nobeay GyHKUMOHANUCTUNKMX PeLlera y UcTopuin ypbaHuama osor rpaaa. 36or Tora oeaj A€o 3eMyHa MMA UCTAKHYTO MECTO, HE CAMO
y okeupy ypbaHuama 3eMyHa, Hero u'y okeupy uenuHe objeammeror beorpapa. MpuHLUMN NOCTABLAA MCTAKHYTUX APXUTEKTOHCKMX AENA KOj HAMALWABA]Y CMOj ABEjy
ynu1ua, Bapupajyfin TeMy ynuuHOr yra Ha HAjPAsMUYMTUje HauMHE, Kako To omoryhyje apxutekTypa mMosepHe TPMAECETUX FOAMHA, NPEACTABBA OCHOBHU YPBAHUCTUUYKM
NocTynar Ha kojeM je narpafjeH Leo HoBM KBapT, jyxHo oa Ynuue Hukonaja Octposckor. JyHu oksup ABMjaTMYAPCKOT TPra NocTaje UCTOBPEMEHO CMOHA HOBOT AENa rpaad
CO CTApPM{MM rPapckiMM TKMBOM. Ha Taj HaumMH M3rpaara HOBKX AENOBA rPAAA Ce He MOjaBIbYje KAOo CyNPOTHOCT CTAPMiEM FPAACKOM TKMBY, Beh KOO KOHTUHYMPAHM pa3Boj
rPOAA Y HOBOM BPEMEHY Y KOjeM HOBA OPXMTEKTYPA NPEACTaBIbA AoNpHHOC 1 oboraherse ykynHux BpeaHocTH rpaackor Hacneha. MopepHuctuki koHumnupate sefinHom
ctambeHe TpoCNpPATHMLE U3rpaljeHe y MATEMATMYKO] LIEMM NPABMAHMX NPOMOPLMCKMX OLHOCA, NPEACTABIbAjY APXUTEKTOHCKA OCTBAPEHA BUCOKMX YMETHUUKMX AOMETA.
MogepHuctiuka uenrHa 3emyHa ce Hanasm Nof NPETXOAHOM 3ALUTUTOM.

Anekcangpa Habuxuh

TNurepatypa

Anexcanapa [Jabuxuh, Mopepructnuka uenuna 3emyHa, Hacnehe, 6p. 8, 33CKIb, beorpan, 2007.
HoxymenTaumja 33CKIb, Enabopat npeanora npornawersa MogepHuctuuke uennHe 3emyHa 3a kyntypHo aobpo
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THE MODERNIST
QUARTER OF ZEMUN

1928

Between 22. October street, Karadjordjev square, Karadjordjeva street, Nikolaja Ostrovskog street, Avijaticarski square

The modernist quarter developed in the 1930s comprises the area outlined by the streets of Karadordeva, Nikolaja Ostrovskog, 22. oktobra and Avijatiarski trg (Avijati¢arski
square). It represents a compact urbanistic area, documenting the final significant phase of Zemun's development — the expansion of the town’s historical center towards the
south, up to the former railway route. Successful urbanization of this part of Zemun is tied to Zemun's regulation plan of 1928, by architect Mihailo Radovanovi¢. The plan
represented an addition to the new regulation plan of Belgrade, adopted in 1924, and in this regard, this part of Zemun can be considered an area with the most exhaustive
application of urbanism ideas typical of early modernism, being uniformly defined for Belgrade and Zemun at the point of their historical unification. These were the ideas
symbolizing the first victory of functionalist design in the history of urban planning in this town. Hence, this part of Zemun holds a noteworthy place, not only in the urbanism
of Zemun, but also within overall area of Belgrade. The principle of positioning outstanding architectural pieces to highlight the intersection of two streets, diversifying the
street corner paradigm in a variety of forms, enabled in the 1930s modernist architecture, was the overall urbanistic postulate applied in developing the entire new quarter
south from Nikolaja Ostrovskog street. The southern border to Avijati¢arski square also represented a link between the new part of the town and the older neighborhood.
Thus, the construction of new segments does not come opposed to the older urban areas, but rather appears as continuous city development in the modern times, when
new architectural tendencies represent a contribution and enrichment of the overall city heritage values. Most commonly three-storey structures, designed in modernist
style and following mathematically accurate proportions, the buildings represent architectural achievements of high artistic range. The Modernist quarter of Zemun is in the
prior-protection regime.

Aleksandra Dabizi¢
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YMETHUYKU NABUJBOH
» UBUJETA 3Y3OPUR"

1928

Manu Kanemergan 1

YmeTHuuku nasuson , Lpujeta 3ysopuh” noaurHyt je 1928. roamne Ha Manom KanemernaHy, kao npsu nasuson y beorpagy koju je ciyxmo uckbyuunso 3a uanararse
YMeTHUYKUX faena. Muuumjatvsy 3a tberoy uarpaamwy aano je Yapyxetbe npujatemsa ymetHoctn ,Llsujeta 3ysopuh” umje mme u panac Hocu. Pagn npukynmarsa
[OBPOBOLHUX MPUAOrA 30 NOAM3Atbe NABUBOHA, Y bebpyapy 1923. roanHe npupehien je 6any ,Kacunun” nop Hasmsom , Xumapy v apyra Hoh” y opraHusaumiu senukor
cpnckor komeamnorpada bpanucnasa Hywwuha. beorpancka onwtiHa je ycrynuna semsbuiwte 3a arpapsy. Lector Hosembpa 1927. nonoxet je kameH Temersat, 1 y3auaaHa
nosemna. Npea jecersa nanox6a Georpapckux cnukapa 1 eajapa otsopeHa je 30. neuembpa 1928. ropnHe y Tek fospieHom naeusmsoHy. Manaranu cy, nsmelly ocranmx,
cnukapu beta Bykanosuh, Munena Maenoeuh bapunm, Baca Momopuwau, Ypow Mpeanh, ckynntopu Metap Manasuunkm, Toma Pocanamh u ap. Aytop naumona 61o
je Bpanucnas Kojuh, jenan on Bonehinx mopepHucta y cpnckoj apxutektypu. O6jekar je CUMETPUUYAH QMM Ce He CArneaaBa Kao TaKAB CA MABHE NPUCTYMHE CTa3e npema
ynasHom sectnbuny. Mace nasumoHa cy pasyheHe, yBeneHu Cy M eneMeHTH KNacu4yHe apxMTeKType, MOMyT jOHCKMX CTy60oBa, anu Lena rpafjeBMHA OAuILE jefHMM HOBMM
nyxoMm. Y nuTarby je ap AEKO CTUM, Y TOM TPEHYTKY U3y3eTHo mMoaepaH y Esponu u ceety. OpurHanHo je naBMmsOH MMAO BENWKM LEHTPAIHM U3NOXOEHM NPOCTOP KoM je
0byxBaTao nyHy BUCHHY objekTa. [lHeBHa cBETNOCT je ynasuna Kpo3 npo3ope Aa 61 ce KPO3 NAATHO NOCTABILEHO MCMOA HMX AMY3HO PACKMANA M OCBETILABANA EKCMOHATE.
Kachujom pekorctpykumjom ns 1975. roanue yeepeHa je ranepuja 1 oeaj npoctop je aobuo asa vusoa. Mcnpen naeumona 1936. rogmnue noctaemeHa je poHTaHa nop
Hasmeom , byherve” y Bumy Hare xetcke ¢purype ca ronyboBmmMa U3 unjux KibyHoBa M3bujajy mnasesu soge, pa sajapa Oparommpa Apambawnhia. Cee no Opyror ceetckor
parta YmetHuuku nausoH , Lisujeta ysopuh” octao je ymethnuku uentap beorpana. Oepe cy oprannsosare nsnoxbe aomahnx ymetnuka, mefiyHapoare nanox6e, kao
1 nsnoxbe ctpaxmnx Myseja. [laHac ce y naeuboHy Hanasu ceauwite Yapyxera nukosaumux ymetHuka Cpbuje. Objekar je npornawen 3a cnomeHuk kyntype 1973. roauue.

Kcennja hupwuh

TNurepatypa

Hoxymentaumja 33CKIb CK 120
C. Towesa, bpanucnas Kojuh, beorpap, 1998.
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ART PAVILION .
“CVIJETA ZUZORIC”

1928
1 Mali Kalemegdan

The Art Pavilion “Cvijeta Zuzori¢” was built in 1928 in Little Kalemegdan, as the first pavilion in Belgrade serving exclusively for exhibiting works of art. The initiative for its
construction was launched by the Friends of Art Association “Cvijeta Zuzori¢”, bearing its name ever since. A ball reception to raise funds for its construction was organized
by Serbia’s distinguished comediography writer Branislav Nusi¢ in February 1923 in “Kasina” hotel, fitled “The Thousand-and-Second Night”. The Municipality of Belgrade
provided the land for construction free of charge, with the foundation stone including an inscription being laid on 6 November 1927. The first autumn exhibition of Belgrade
painters and sculptors was opened on 30 December 1928, in the recently completed pavilion. The exhibition displayed the works of painters Beta Vukanovi¢, Milena
Pavlovi¢ Barili, Vasa Pomoridac, Uros Predi¢, sculptors Petar Palavicini, Toma Rosandi¢ and others. The pavilion was designed by Branislav Koji¢, one of the most distinguished
modernists in Serbian architecture. The building is symmetrical but is not perceived as such observing from the main access path towards the entrance hall. The pavilion masses
are dispersed, with introduced elements of classical architecture such as the lonic columns, but overall, the building reflects a new, fresh spirit — the Art Deco style, at the time
highly modern in Europe and the world. Originally, the pavilion had a large central exhibition areq, spanning across the building’s full height. The daylight would pass through
the windows, and diffuse through the canvas set up below them, dispersedly lighting up the exhibits. A later reconstruction performed in 1975 introduced the gallery, with the
area spanning across two floors. A fountain named “Awakening” depicting a female figure with pigeons, with water streams flowing from their beaks, was set up in front of the
pavilion in 1936, the work of a sculptor Dragomir Arambasi¢. Up until World War I, the Art Pavilion “Cvijeta Zuzori¢” remained the main art center of Belgrade. It displayed
the works of national artists, hosted international exhibitions and exhibitions by foreign museums. Nowadays, the pavilion houses the seat office of Association of Fine Artists
of Serbia. The building was declared a cultural monument in 1973.

Ksenija Ciri¢
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KYRA
HEBEHE 3ABOPCKM

1928

HanmatuHeka 79

Kyha Heeerne 3abopcku, y [lanmaturckoj ynuum 6p. 79 y beorpagy, carpafjera je npema npojexty apxutekte Munana 3nokosuha ns 1928. roaute kao jeaHonopoauuHa
kyha 3a ctaHoBare. Y roaMHM Kaaa je NoaMrHyTa, NPeAcTaBbANd je NPENO3HAT/BUBO OPUIMHANIHO PELLEHbE Y TaAALLHbEM APXMTEKTOHCKOM Mubey Beorpana. MogepHoct
tbeHE aPXUTEKTYpe Orflefd ce Kako y obnukosatsy ynuuHe $acade, TAKO M y YHyTpawoj opraHusauuin npoctopd. OpUrMHAIHOCT KOHLENTa ce carepoBa Kpos
BONYMETPM|CKA CMMLIAHA MOjEAMHMX NPOCTOPHIA Paau NOCTU3aa GyHKLMOHANHOr pelera, anu u oapefieHe aHammsaumje npoctopa. He nocroju euwe jacHa u
jeaMHCTBEHA XOPU3OHTANHA Nofena no etaxama. Kao v apyru mopepHucty toerosor Bpemera u 3nokosuh je rajuo cumnatuje npema ap aeko ctuny. Ha ynuunoj dacaam Ha
KOjOj AOMMHMPA]Y ABA jOHCKA NUAACTPA, HA3YBbEHM MOTUBM OKO NPBOT PEAd NPO30PA, KBAAPATHA MOSbA UCMOA APYTOT PEAA NPO30Pa, d NPe CBEra AeKOPATHBHU pesbed Ha
YMCTO] NOBPLUIMHK roptbe NapTuje objekTa, npeactaemnajy soaehe enemente cTunckor peneproapa ap Aekod. AyTEHTUHAH QyTOPCKH KOHLEMT, Y CMMCAy IPOCTOPHOT NAAHA
kyhe, TOKOM BpeMeHa je HaXanocT uarybsbeH. [laHAC BULLIE BAACHWKA XMBU Y OBOjEHMM CTAMBEHWUM jeAMHMLAMA Koje Cy HacTane 6pojHum nperpahMBatbMMa opuriHanHe
sune. M cama dacana nctpnena je sennke nsamere. OTBAPAHEM JIOKANA My BE3M CA TMM HOBMX BPATA M NPO30PA Y HAjHWXO| 30HM, Kyha je y Benmkoj mepu aesactpana.
3Hauaj CTBAPANAYKE IMHHOCTM M YKYMHOT OMyCd HeHor ayTopa, apxutekte Munata 3nokosuhia, obesbeanna joj je cnomenmuku cratyc ca Hagom aa hie osa kyha jeaHom
NOHOBO [OBUTH AYTEHTUHAH APXUTEKTOHCKM, NPOCTOPHM M MnkoBHHU koHuent. Objekar je npornaten 3a cnomeruk kyntype 2013. roamHe.

Kcennja hupwuh

TNurepartypa

Hoxymentaumja 33CKIb CK 365
Mp Jb. Bnarojesnh, MopepHa kyha y Beorpany (1920-1941), 3apyx6uHa Angpejesuh, beorpag, 2000.
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THE HOUSE OF
NEVENA ZABORSKI

1928

79 Dalmatinska street

The house of Nevena Zaborski in 79 Dalmatinska street in Belgrade was built based on the design by architect Milan Zlokovié from 1928, as a residential home for a single
family. In the year of its construction, it represented a notable, original design in Belgrade's architectural milieu of the time. The modernity of its architecture is reflected both
in the shape of its street-view facade, and in the internal organization. The concept originality is perceived in volumetric staggering of some rooms, with the aim of achieving
functionality as well as introducing dynamics in the space layout. There is no longer a clear and consistent horizontal division by floor levels. Similar to other modernists of
his time, Zlokovié too felt inclined towards the Art Deco style. In the street facade dominated by two lonic columns, the toothed elements surrounding the first line of windows,
the square fields below the second line, and above all, the decorative relief on the plain surface of the building’s upper part, represent the dominant elements of Art Deco
style repertoire. Over time, the author’s authentic concept regarding the house’s spatial layout has unfortunately been discarded. Nowadays, multiple owners live in separate
residential units, created as a result of numerous partitions introduced to the original villa. The facade has experienced significant changes as well. The establishing of
commercial studios and hence, new doors and windows in the lowest level, the house has been seriously devastated. The significance of creative spirit and overall oeuvre of
its author, architect Milan Zlokovi¢, have earned it the status of a monument, with hopes that the house would retrieve its authentic architectural, spatial and artistic concept.
The building was declared a cultural monument in 2013.

Ksenija Ciri¢
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XOTEN
» TPAT”

1929

Kpamuue Hatanuje 25-27

Ha yrny ynuua Kpasmuue Hatanuje u Bankarcke usrpafjen je 1929. rogute xoten , Mpar”, koju je ctunckim pewerbem apxutekte bype bopowha yHeo Hosu enemeHT 1
[yX MOflepHe €BPOMCKE APXUTEKTYPE Y TProBa4YKo-3aHATIMCKU ambujeHT Hekaaawtbe 6eorpapncke Abauujcke yapmije. Mpojekar osor xotena bopowwuh je npeacrasmo
Ha uanox6ama mopepHe apxutektype y beorpaay u y lNpary. MasecHo je na je Hoeu xoten ,[Mpar” 61o je MecTo okyn/bAHA YEIWKNUX AOCE/EHNUKA U JbybuTena
yewke kyntype y beorpany. MpeobutHo usrpafieH objekat UMao je 4eTUpy cnpata u M3aBaAjAO Ce y OKPyXeky CTAPMX, MPU3EMHMX W jeaHocnpaTtHiux Kyha u ceera
HEKOJIMKO BMLIMX, AKAAEMCKU KOHUMNMPaHWxX objekara. MarpafieH no Tapa HajMoaepHHiMM CTAHAAPAMMA, UMAO je NPBOBUTHO 28 NPUIMYHO MAIMX FOCTUHCKMX coba,
MHCTanAuM|e LEHTPASHOT rpejarba, TOMe U xnagHe Boge, MMdT, y npusemiby mopepat bude-6ap, ogsojeHy kadaHy, kachuje u pectopan. Xoten je rpafjeH on oneke
Y KPEYHOM M LEMEHTHOM ManTepy, ca apmmpaHobeToHckum mefjycnpathum koHcTpykumjama. Pacana je 06A0XKEHA BELWTAYKMM KAMEHOM M MIEMEHUTUM MOSITEPOM.
HenpekunyTta Beptukana yraowe ¢acape, creneHosaHe GE30PHAMEHTANHE 3UAHE MACE M APXMTEKTOHCKA MAACTUKA, Y KOMBMHAUM{M CO CETMEHTMMA PYCTUYHE M
CBefleHe XOPM3OHTANHE APTUKYNauMje, Kao M pacagHa cKynnTypa y Buay pesbedd, OCTBAPYjy HU{AHCE Y MONUXPOMM{M U [eAMHCTBEH ap Aeko edekar, ys jow jeaaH
[EeTasb NPU CAMOM BPXY — OKTOrOHQUTHM NPU3MATUYHM CTOKAEHM MEAQbOH HAZA KPYXHMM NPO30POM Ca BAKAPHOM KOHCTPYKLM[OM, Koju je Hohy ocseTibeH. Bucok u
CTENEHOBAH YraoHM GpPOHT ACOUMPA HA Npamat, 6poaa, WTo je jeAHA Of KAPAKTEPUCTUYHMX TEMA Y AP AEKOY, Y KOME CE aCOUMjATMBHUM QPXMTEKTOHCKUM MPMKA30M
BE/MKMX MPEBO3HMX CPEACTABA cuMbonuiue UHAycTpHjcku Hanpeaak. [1peun cnpat xoTena je npeko cBux $acand y KOHTUHYUTETY MCTAKHYT PYCTUYHOM XOPM3OHTAIHOM
apTMKynaumMjom umMk-uak npodunaumie. Mamely nposopa apyror cnpara Ha obe ynuure pacage noHaembajy ce ABa pesbedHa narena ckynntopa Ceetommnpa lNoueka
— CO reoMeTPUiCKU CTUNM3OBAHWUM QNErOpHiCKUM GUIyPanHUM NPEeAcTaBAMA: MYLUIKOr OKTA CO APANEpUioM KOjM APXW KyTHjy M XeHCKor akTa, Takofje orpHyTtor
APAnepujoM ca rpo3foM Y PyLM, y MPATHM AEBO[YMLE, KOjE€ CE Y OBOM KOHTEKCTY MOTY TyMaumuTu kao aneropuie loctonpumctsa. Mpunukom Hagorpaaren 1936. 1 1978.
roauHe, no NpojekTy uctor apxutekte, yseha je 6poj nexaja 3a ase cTotMHe, a noHoembeHa je duHannaaumja enesaumje npeobutHor objekta. NpuUTom Huje 3HauajHoO
M3MEHEH HErOB U3INef, HUTU My [ Ofy3€eTd CYLITUHA KOHLENTA, YaK j€ OBaj cneunduyaH cTun aobujarem Ha BUCKHM joww Buwe HarnaweH. Xoten ,[par” je 3HavajaH y
KOHTEKCTY LeNOKYMHOT, NPeTexHO MOAEPHUCTUYKOT onyca apxuTekTte bopowuhia, kao uy opHocy Ha apyre objekte y ctuny ap aekoa y beorpany, ¢ kpaja Tpefie 1 npee
nonosuHe wetspTe Aeueruje XX Beka, nocebHo meljy aenuma koje cy peanusosanu apxutekte 6paha Kpetuh, Oywan babuh, Munan 3nokosuh, Ceetomup Jlasuh, Jan
Hy6osu. Kao npeu u jenan on petknx xoTenckux objekata nsseaeHnx y cruny ap aekoa y beorpaay, saysuma yrneaHy nosuumjy mefly HajuspaxajHujum npumepuma
oBor ctina, nocebHo kao objekar jasHe yroctutescke HameHe. Kako ce Hanasu Ha Tpacy ynuue Koja of XenesHuuke CTaHMLUE BOAM Ka Tepasujama, 1 Hajyxem jesrpy
rpaaa, NPMMAO je NPETEXHO rocte M3 nocnoeHux kpyrosa Cpbuje u Espone u nMao sHauajHy ynory y ApyLWITBEHO-NOCTOBHOM, QM M KYNTYpPHO-306ABHOM XUBOTY, a
HEroBa APXMTEKTYPa Nokasyje kako je y nepuody namely asa ceetcka pata beorpap npatio caspemete TokoBe y KynTypu Benukmx esponckux rpagosa. Xoten , Mpar”
je ytephen 3a kyntypHo gobpo 2013. roauHe.
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HOTEL
“PRAGUE"”

1929

25-27 Kraljice Natalije street

At the corner of Kraljice Natalije and Beogradska streets, Hotel “Prague” was constructed in 1929, whose stylistic design by architect Dura Buskovi¢ introduced a new
element and the spirit of modernist European architecture in the trade-craftsmanship atmosphere of the former Abadzijska ¢arsija — the trade and crafts quarter in Belgrade.
Borosi¢ presented the design for this hotel at modern architecture exhibitions in Belgrade and Prague. Itis certain that the new Hotel “Prague” was one of the gathering places
for Czech expats and Czech culture enthusiasts in Belgrade. The originally constructed building comprised four storeys and stood out from the surroundings dominated by
old, ground-floor or single-floor houses, with only several taller buildings designed in the style of academicism. It was built in line with the latest standards of the time, and
originally had 28 rather small guest rooms, central heating installations, hot and cold water, an elevator, a modern buffet-bar on the ground floor, a separate tavern, and
later even a restaurant. The hotel was built out of bricks lined with limestone and cement mortar, while the floor constructions were made of reinforced concrete. The facade
was cladded with artificial stone and refined mortar. The continuous vertical axis of the corner facade, the gradation of non-ornamental wall masses and the architectural
sculpture, combined with segments of rustic and reduced horizontal articulation, as well as the facade sculpture in the form of relief, produce the effect of polychromy
and a unique Art Deco effect. Another detail is seen near the edifice’s top — an octagonal prismatic glass medallion above a circular window with a copper construction,
illuminated at night. The tall and gradated corner front resembles the bow of a ship — one of the characteristic themes in Art Deco style, with industrial advancement being
symbolized by associative architectural representation of large-scale vehicles. Across all facades, the first floor is continuously highlighted with a rustic horizontal zig-zag
articulation. Two relief panels by sculptor Svetomir Pocek are repeated between the second-floor windows on both street facades — with geometrically stylized allegorical
figural representations: a male act with a drapery, holding a box, and a female act, also covered in drapery, with a cluster of grapes in her hand, accompanied by a litile
girl, which can be interpreted as an allegory of Hospitality in this context. During the expansion of the building in 1936 and 1978, based on the design by the same author,
the number of beds was increased by 200, while repeating the finalization of the original edifice’s elevation, with no significant changes in its appearance nor the essence
of its concept; the increased height even further highlighted its specific style. Hotel “Prague” is significant in the context of architect Boro3i¢'s overall, dominantly modernist
oeuvre, as well as in relation to other Art Deco buildings in Belgrade from the end of 1930s and early 1940s, particularly the works designed by architects such as the Krsti¢
brothers, Duian Babi¢, Milan Zlokovi¢, Svetomir Lazié, Jan Dubovy. As the first and one of the rare Art Deco hotel buildings in Belgrade, it has a significant place among the
most expressive examples of this style, especially as a building serving public hospitality purposes. Being on the route leading from the railway station to Terazije and the
central core of Belgrade downtown, it mostly welcomed the business clientele, from Serbia and Europe, playing a significant role in social, business, cultural and entertainment
life. Its architecture testifies to Belgrade’s embracing of contemporary cultural trends seen in large European cities in the interwar period. Hotel “Prague” was designated as
cultural property in 2013.

Hajna Tuci¢
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BUJIA
CTEBKE MUJINKREBUHR

1929 - 1932

Yxuuka 54

Buna Creeke Munuhesuh je carpaliena 1929-1930. roante, npema npojekTMma uctakHyTx apxutekara Metpa u Bpanka Kperha. Cmewrtena je Ha npoctpaHoj
napuenu ca ypefiennm Bptom, y jesHoj op HajcTapujux ymmua pesuaeHumjante sone Heantba. O6nmkoBaHa je y AyXy ApXWUTEKType paHe MOAEPHE, OFHOCHO ap AekO
APXMTEKTYPE, [IOK CE Y WMPEM KOHTEKCTY MPUMEHA MyHe PpUrypanHe NiacTuke MOXe TYMAYWUTM KOO pemmHMcLeHUMja akagemmnama. MpoctopHa opravmsaumja objekta
oprosapa yobuuajeHom Tuny mehjypatHe, npusemre nopoamuHe une, ca cnoboaHMM, HETUNICKUM peluetbem ocHoe. CTambeHm NPOCTOP KOHLMMUPAH j€ KOHBEHLMOHAIHO,
Ca penpeseHTaTMBHMM M NPUBATHMM MPOCTOPUIAMA y NPU3EMIBY M CEpPBMCHUM Aenom y cyTepeny. [peoenaljyjyfin yTucak mopephmier usrnena rpahjesute nocturHyt
je HArNaWeHOM ACMMETPUIOM y OCHOBM KoHuenumje. Hacrnpam cnosbsawtber GOYHOr CTEMEHMUWITA, YMECTO GEeKBATHOT CMMETPMYHOT MAHACHA, HANA3M ce NPO3O0PCKM
OTBOP HAMALIEH CHAXHO NpoduAMcaHm okeupom. Kapaktepuctuuan enemeHT y obpaau dacana npeactaebajy CHaXHO NPOGUIMCAHE XOPU3OHTANE Y ManTepy Koje
Ce MpOTeXy YMTaBOM HeHom nospwmHom. OBaj enemeHT npsu nyT y cpncky apxutekTypy yeogn Munan 3nokosuh Ha yraoHom objekty y Manmotuhesoj ynuuu 1 Tokom
BPEMeHa OH MOCTaje KapakTepucTuuHo obenexje pave dase Georpapckor mopepHMama. CIMHGH KOHLENT j€ MPUMEHEH W HA QHTONOTM|CKOM MPMMEPY MOAEPHM3MA,
bpawosarosom nasumory y bapcenonu. Kao kapakrtepucriuat setam usasaja ce u jap6on 3a 30CTaBy, ACTAKHYT HA BUAHOM MecTy raeHe pacage. Mocebry BpeaHocT 1
YjeaHO AOMUHAHATAH IMKOBHM OKLEHAT OBJEKTA YMHM YNA3HA NAPTH{A CA CUMETPUYHO KOHLMIMPAHMM UCTOPH{CKMM LIMTATOM TpeMa ca kapujataama. Mako je osaj aetamn
M3BEAEH KAO YCTYNAK M KOMMPOMMC Ca Xerbama WHeectitopa ageokata Munuhesuha, ykynan, monymenTankm yTicak koHuenumje bacaaHor nnaTHa je OCTBapeH CMHTE30M
QPXMTEKTOHCKMX eNleMeHaTa, CKyAnType W ymeTHuukin obpafennx getama, ycknahennx uctanuannm ocehajem sa cknap u mepy. Ca nctm crenerom naxtse, ocehaja 3a
Mepy M 0AHOC [IeTArbA U LieNnHe, ayTopy Cy NPUCTYNMAM U peluetby opHoca uamelly exTepujepa u ekctepujepa objekTa WTO ce MPMMAPHO OrNeaa y YCNeLHO OCTBapPEHOM
KOHTAKTY MyTem MOCTa koju cnaja 6awrty u ynaswy kanujy. OBaj yTMCOK MOHYMEHTANHOCTH M XapMOHMje, ycknaheHoCT TPaANLIMOHANHOT M HOBOT, KAKO y KOMMO3MLM{M
TAKO M y AE€TAsbY, NOCTUTHYT j€ M AeNOBAEM YPABHOTEXEHMX, PUTMMUYHO NOCTABIbEHWX Maca. Kao feno sHauajH1x apXMTEKTOHCKO-yPBAaHUCTUUYKMX BPEAHOCTH M jefaH of,
HOjPaHM{X MPUMEPA PAAOBA PAHE MOLEPHE, OAHOCHO ap Aeko apxuTekType, suna Creske Munuhesnh saysima nocebHo mecto y cteapanaukom onycy 6pahe Kpetuh,
AOK y WMpem KoHTeKCTy Georpaacke apxutekType uamelly asa ceetcka para, npeactaemsa BpeaaH NpUMEp OPXMTEKTOHCKMX TEHAEHLM|A KO MOJEpHOM n3pasy. M nopea,
ynaamsmemx nctopujckmx uutara, suna Creske Munuhesnh, y ounma jaBHocti cnoemna je kao onnuerse MoaepHux cxsatara, wro notephyje dpotorpaduja objekta ca
notnucom: mopephu beorpag, objaemseHa y yaconucy ,Bpeme” 1930. roanne, kao u potorpaduja objasmera y bybrbaHckom yaconucy , Apxutektypa” us 1931. roaune.
O6jekar je npornawer 3a cnomeruk kyntype 2007. roaute.
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STEVKA
MILICEVIC’S VILLA

1929 - 1932

54 Uzicka street

Stevka Mili¢evi¢'s villa was builtin 1929-1930, based on the design by renowned architects Petar and Branko Krstié. It is located on a spacious lot with a landscaped garden
in one of the oldest streets within the residential area of Dedinje. It was designed in the style of early modernism and Art Deco architecture, while the application of full-figure
architectural sculpture can be interpreted as a reminiscence of academism. The building’s spatial layout corresponds to the common type of ground-floor family villa from
the period between two world wars, with a free, atypical base plan. The residential area is conceived following a conventional concept, with representative and private
rooms on the ground floor, and service rooms positioned in the basement. The prevailing impression of the building’s modern appearance was achieved with accentuated
asymmetry in the base plan. Instead of a symmetrical counterpart to the lateral outer staircase, they are faced by a window opening, accentuated by a strong moulded frame.
A specific element in the freatment of facades is seen in the strong mortar-moulded horizontal lines extending throughout its surface. This element was introduced into Serbian
architecture for the first time by Milan Zlokovi¢, on the corner building in Palmotiéeva street, which, over time, became a distinctive characteristic of the early phase of Belgrade
modernism. A similar concept was applied to the anthological example of modernism, the Bra3ovan Pavilion in Barcelona. A flag mast, highlighted on a very visible spot on
the main facade, stands out as a distinctive feature. The special value, and also the dominant artistic feature of the building, is the entrance door with symmetrical, historical
quotation of the caryatide porch. Although this detail was applied as a compromise and concession to the investor, lawyer Mili¢evic, the overall monumental impression of
the facade panel design was accomplished by a synthesis of architectural elements, sculptures and artistic details, balanced with a strong sense of proportion and harmony.
The authors invested the same level of attention, sense of balance and harmony between the details and the broad image, in balancing the building’s interior and exterior,
primarily reflected in successfully employed bridge between the garden and the entrance gate. The impression of monumentality and harmony, the balance between the
traditional and modern, both in terms of the overall structure and the details, was achieved by means of balanced, rhythmical massing. As a building of significant architectural
and urban value and one of the earliest examples of the early modernist and Art Deco works, Stevka Mili¢evié's villa has a significant place in the creative work of the Krsti¢
brothers, while representing a valuable example of architectural tendencies towards modernist expression, in the broader context of Belgrade interwar architecture. In spite
of some striking historical quotes, Stevka Mili¢evi¢'s villa was known in the public as the embodiment of modernist concepts, as testified by a photograph of the building with
the inscription “modern Belgrade”, published in the magazine “Vreme” in 1930, as well as a photograph published in a Ljubljana-based magazine “Architecture”, in 1931.
It was declared a cultural monument in 2007.

Aleksandar BoZovié
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LIPKBA CBETOT
AHTYHA NAOBAHCKOTI

1929 - 1932

Bperannuuka 14

Mpn 6eorpaackom camoctary dparesaua, ocHosaHom 1926. roaune, usrpahena je upksa Csetor AntyHa Mapoeanckor namehy 1929. u 1932. roaute y cnomen
CepamcToTUHA roAMHA Of CMPTH HajnowToeaHujer sanaaHoxpuwharckor ceetntemsa c kpaja Xl v npse nonoeue Xl sexa (nopeknom us Jlncabora, a noumsa y Magoen).
lMpojekar upkee M3paano je y no3Hoj basn papa HajUCTakHyTHju cnoeHauku apxutekt Jocun Mneunnk (1872-1957), wkonosak y beuy koa apxurekte Ota Bartepa. Ha
ypehetby eHTepujepa LpKBe Nopes CIOBEHAYKMX YMETHUKA y4ecTBoBao je 1 Mean Mewtposuh, koju je napaamo Eponsany ckynntypy Ceetor AHTyHa ca manum XprcTom
y ontapy. JJOMUHQHTHM LEHTPANHM TN OCHOBE M OBNMK POTOHAE YKOMBMHOBAH j€ Ca MOAYXHMM TMMOM LPKBE HA 3anagHoj cTpaxu. Ha jykHoj u ceBepHoj cTpaHu, y
nebb1HN 3MROoBQ, NOCTABILEHE Cy NOAYKPYXHE Kanene-ontapu. Mo 0CHOBM, APXMTEKTYPM 1 MATepHjan1aauumin bacae LPKBA NPeAcTaBba NOBPATAK HA paHoxpuiuhaHcky
1 paxosuaHTHjcky Tpaanunjy Puma, Llapurpana, ConyHa v Pasere. Mapa ce npennuhy yTuuaju sanapHe 1 BU3QHTUjCKe OPXMTEKTYPE, KOHLENTOM j€HOCTABHOCTH je
OfPAXEH AyXOBHU CMMCAO PpParEBAYKOr MOHAWKOT peaa. Lipkea je u3HyTpa 1 cnoma obnoxeHa LpBeHOM OnekoM. MOHYMEHTANHU LMIMHAPUYHN 3BOHUK CA [yrOMCTOYHE
CTpaHe poToHAe, npeyHuka je 9 m 1 BucuHe 52 M. MaysetHa BucuHa upkse oa 25 M omoryhuna je dopmupatse Tpu ranepmie, a yMecTo Kynose nokpueay je pasHa
ApBeHa TaBaHMua. Y nocebHoj 06paam ApXUTEKTOHCKMX AETASLA U PA3IMYMTOCTM MOTMBA HA KAMUTENMMA TPEMA W 3ACTOPUMA NPO30PA 0 KoBAHOT rBoxHa, NpumerbeHa je
opwurMHanHa cTunmusauuia dnopanHor u reometpuickor ykpaca. Lipksa Ceetor Autya lMagoearckor jeanHo je octeapetbe cnoseHaukor apxutekte [Mneunnka y beorpany,
KOje GBAHrAPAHO YBOAM ECTETMKY MATEPHIANA ONeEKe y apXMTEKTYpy MoaepHuama uamelly asa ceetcka pata y beorpagy 1 oo naHac je MMnpecusHO ocTBapetbe koje No
KBONMTETY 06Pa/E KOHKYPHLIE MHOTMM 30AHMMA COBPEMEHE APXMUTEKTYPe ceame 1 ocme aeueHuje XX seka. [lo cmenocTv aM3ajHa 1 OPUrMHANHOCTH NPEBA3MNA3HM OKBMPE
CpearoeBponcKe CaKpanHe apxuTekType u mely HajsHaYAjHUM AenrmMa je y okBUpY LenokynHor lneununkosor onyca 'y Cnosenuju, bedy u Mpary. Lpksa Ceetor AntyHa
Maposarckor ytepheHa je 3a kyntypHo aobpo 2010. roguHe.
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THE CHURCH OF
SAINT ANTHONY OF PADUA

1929 - 1932

14 Bregalnic¢ka street

Under administration of Franciscan monastery founded in 1926, the Church of Saint Anthony of Padua was constructed between 1929 and 1932, marking the remembrance
of seven hundred years since the death of one of the most respected West Christian saints from late 12th and the first half of 13th century, originally from Lisbon and resting in
Padua. The church design was developed by a Slovenian architect Josip Ple¢nik (1872-1957), educated in Vienna by architect Otto Wagner, in the late phase of his life work.
Along with Slovenian artists, the church interior design included the works by Ivan Mestrovié, who made the bronze sculpture of Saint Anthony with a little Christ in the altar.
The dominant central type of the base and the rotunda shape were combined with a longitudinal-plan form in its western part. Deep, semi-circular chapels - altars are placed
within the walls, on the south and north sides. By its floor plan, the architecture and facade, the church demonstrates a return to early Christian and early Byzantine tradition
of Rome, Constantinople, Thessaloniki and Ravenna. Though including overlapping influences of the Western and Byzantine architecture, its concept of simplicity reflects the
spiritual sense of the Franciscan monastic order. The church is covered in red bricks, on the inside and outer walls. The monumental cylindrical bell tower placed on the south
east side of the rotunda has 9 meters in diameter, being 52 meters high. The church exceptional height, reaching 25 meters, enabled the forming of three galleries, crowned
with a flat wooden ceiling instead of a dome. The distinctive design of architectural details and a variety of motifs used on the porch capitol columns and the wrought-iron
window grids were originally stylized with floral and geometric ornaments. The Church of Saint Anthony of Padua is the only work by Slovenian architect Pleénik in Belgrade,
being avant-garde in infroducing the aesthetics of brick material in the interwar modernist architecture in Belgrade, and it has remained an impressive achievement ever since,
the quality of its design competing with numerous modern architecture buildings from the 1960s and 1970s. Its bold design and originality extends the boundaries of Central
European sacral architecture, being one of the most significant works in Pleénik’s overall portfolio in Slovenia, Vienna and Prague. The Church of Saint Anthony of Padua was
designated as cultural property in 2010.

Hajna Tuci¢
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__ | PATHUYKM
- AOM

& = iN 1929 - 1932
bpahe Jyrosuha 19

: Pathnuku pom, panac Jom Bojcke Cpbuije, cactoju ce us asa Tpakta, jeaar narpahen usmehy 1929. u 1932. roaure, npema Ynuum bpahe Jyrosuha u apyru, norpahen
Jee) . 1939. npema Cumunoj ynuum, Ppanuyckoj n Emunujana Jocumoemha. MoamrhyT je Ha nnauy Hekaaawmer Benocuneackor kny6a koju je Georpaacka OnwTiHa nokaoHuna
7 6mBLIMM paTHMuMMA. [loM je TOAMrHYT Ha OCHOBY KOHKypcHOT npojekTa apxutekata Xuska Munepckor v Josana Josanoemha, umje je oBo HajsHauajHuje geno. MoueTkom
i .- % 1929. poHerta je oapnyka aa ce y beorpapy nogurte PatHuukM SOM Kao LEHTPANHO KYNTYpHO CpeaMiuTe BOjCKe U pedepBHMX oduumpa. Ha koHkypc koju je pacnucano
: 1 Yapyxetse pesepeHux opuumpa 1 patHuka ctumo je 31 upejHo pelerse, a xupu, umje cy unaHose umely octanux uunmnu Metap Monoeuh, Ceetosap Josanoemh u
[parymi Macnah, cmatpao je aa npey Harpagy He sacnyxyije Hu jeaaH op nopHeTx npepnora. [ogemseHe cy ase pasHonpaske apyre Harpaae, paa Xuska Munepckor
u Josana Josanosuha 1 pagn boraana Hectoposuha v Josara LUnajrepa, a konayHo npaso aa 3seay ceoj paa aobunm cy Munepcku u Josaroswh, ca obasesom aa ra
Y3 MHCTPYKUMje Xupuja ycarmnace ca pagom Hectoposuha u LLnajaepa. Mnak y cTpyuHoj jaeHocTv npeoenaaaeao je cTae Aa je HAj6Obe KOHKYPCHO peLuetbe OCTBapHO
npojekar bpanncnasa Maputkoeurha ca opuriHanHom komnosuumjom MopepHmMsoBaHor cpncko-susanThjckor ctmna. Kowkypehu paa lMunepckor u Josanosuha je
KOHLMMMPAH Y AyXy OKAAEMM3Md, KOO MOHYMEHTANHA NanaTta ca MCTAKHYTMM BEHLEM W KOIOHOAOM MMAAcTapa, Koja cBojum uarmepom noaceha Ha HewTo pawuje
saepueny arpagy lenepanwraba Bumema don baymraprena. 3a pasnmky op ux, dbacana koHkypcror npojekta Hecroposuha u LLnajaepa okapaktepucana je kao
BM3QHTU|CKO-POMAHCKA M YNPaBO 360r Te BPCTE CUHTETUHHOCTM KOjA ACOLMPA HA MPOXMMAtLE KyNTYPHWUX TPOAMLM{A, OBAKBA BPCTA CTUCKe GpOpMynaumje ce cMaTpana
NOXesbHUM MOJENOM HALUMOHANHOT CTURA M BMna je nonynapHa TOKoM AajeceTx M Tpupecetnx rognta XX seka. PuHanuu npojekat no kome je srpaga Pathuukor
AOMa M3BEAEHA, AOHEO je 3HAaYAjHe MPOMEHe y 0AHOCY Ha ppyroHarpaljeHe koHkypcHe npojekTe. YmecTo Gorate, eknekTuuke NANCTM4He Aekopaumie NpUMereH je
— 1 i o MOLEPHUCTMYKM, cBeAeH KoHUenT. OBMM YMHOM HArOBELUTEH je NPO6O] MOAEPMHUCTMUYKMX MAE|A, KOje TOKOM TpuaeceTix roanHa XX Beka LOXMBIbABA]Y NyHY apupmauuiy.
! L H Y koHuenuujn dbacagHnx noBpwMHA ynaamuea je 6esopHamenTanta npounwheroct npodemnsa srpage, HapPouMTo y 30HK of npsor go Tpeher cnpara, nepdopupaka
~-r - _ ! BEPTMKASHMM HM30BMMA nposopa. Y dpopmynaumin Gacapa nocebHO je McTakHyTa yraowa kyna, ka Ppanuyckoj ynnum, pasbujajyhin noHekne MoHoToH putam npoversa,
¢ anu yjepHo Harnawaeajyhin ekcnpecrsHy MOHYMEHTANHOCT 3AAHA M HETOB BOjHUYKK kapakTep. Maeja je 6una aa ce Ha oBAj HAUYMH [OAATHO MCTAKHE BU3ypa objekTa,
[OK je HO CUMBONMYKO| PaBHM Kyna GyHKLMOHACANA KOO BM3yeNHA NOTBPAA BOjHE PpyHKUMje 06jeKTa, a KAo HENOCPeaaH U3BOP Cy npey3seTe GOPME CPEAHOBEKOBHMX U
peHecaHchnx ysopa. Objekart je npornawer 3a cnomenuk kyntype 1984. roaunne.
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Anekcangap boxosuh
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TNurepatypa

. . Anekcanpap Mrmatosuh, Mamelly ynusepsantor u aytentiuror: O apxutektypu Pathuukor noma y beorpany, lopuwreak rpaga beorpapa LI, Beorpan, 2005, 313-331.
v —— Anekcanpap Kapujesuh, Jenan sek Tpaxersa HauuonanHor ctuna y apxutektypu (cpeanta XIX — cpeanna XX sexa), beorpan, 2007, 241-242.

Munytun Bopucasnesuh, Konkype sa Pathuuku gom, Mpaeaa 24. V 1929.

[JokymenTaumja 3aBoaa 3a 3awWTHTy cnomeHuka kyntype rpaaa beorpana.
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VETERANS’ CLUB
BUILDING

1929 - 1932

19 Brace Jugovica street

The Veterans' Club building, nowadays the Serbian Army Club, comprises two wings, one being built between 1929 and 1932, facing Braée Jugovica street and the other
in 1939, overlooking Simina, Francuska and Emilijana Josimovi¢a streets. It was constructed on the lot belonging to the former Bicycle Club, donated by the Belgrade
Municipality to veteran soldiers. The house was built based on the design by architects Zivko Piperski and Jovan Jovanovi¢, being the latter’s most significant work. In early
1929, a decision was made to construct the Army Club in Belgrade, as the cultural center and a place of gathering for the entire army and reserve officers. The competition
for the best design, organized by the Association of Reserve Officers and Warriors, received 31 application, but the jury, comprising the figures such as Petar Popovi¢,
Svetozar Jovanovi¢ and Dragutin Maslaé, thought that none of the submitted designs were deserving of a first prize. Two equal second prizes were awarded, for the works
by Zivko Piperski and Jovan Jovanovié, as well as Bogdan Nestorovi¢ and Jovan Snajder. Finally, Piperski and Jovanovié were issued an approval to implement their design,
with an obligation to align it with the design by Nestorovi¢ and Snajder, following the instructions by the jury. Nevertheless, the prevailing opinion among the expert public
was that the best design was submitted by Branislav Marinkovi¢, with an original composition in modernized Serbian-Byzantine style. The design by Piperski and Jovanovi¢
was conceived in the spirit of Academism, as a monumental palace with a prominent cornice and a colonnade of pilasters, resembling the recently completed Military
Headquarters building by Williem Von Baumgarten. On the other hand, the facade designed by Nestorovié¢ and Snajder was characterized as a Byzantine-Romanesque
style, and it was this type of synthesis, symbolizing the interweaving cultural traditions, that made this stylistic formulation an exemplary model of the national-style, being
highly popular during the 1920s and 1930s. The final design applied in the construction of Serbian Army Club introduced significant modifications compared to the second-
prize projects. The rich decoration with eclectic architectural sculpture was replaced by a modernist, purified concept. This event announced the breakthrough of modernist
ideas, experiencing full affirmation in the 1930s. The facade surfaces are marked by the non-ornamental and purified style of the frontal segment, particularly the zone of the
first three floors, punctuated with vertical window sequences. A particular accent on the facade is the corner tower facing Francuska street, breaking the slightly monotonous
rhythm of the facade front, while highlighting the expressive monumentality of the building and its military character. The idea was to further accentuate the building’s
appearance, but the tower also represented a visual symbol of the building’s military function, its form modelled after the medieval and Renaissance edifices. It was declared
a cultural monument in 1984.

Aleksandar BoZovié
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ACTPOHOMCKA
ONCEPBATOPUIJA

1930 - 1932

Bonruua 7

ACTpOHOMCKG ONCepBATOPH|a, {EAHA O CTAPU{MX U 3HAYAjHM{MX Hay4HMX ycTaHoBa Yy Cpbuijn, Hanasu ce y uctouHom aeny beorpana y npupoaHom okpyxetrpy 3sesnapcke
wyme. MogurryTa je Ha 253 M HaaMopcke BUCHHE, HO HAjBMWO] Ta4YkM McTouHor Bpauapa. Beorpaacka onwrtuHa je yerynuna semmuwte Yuusepsutety y beorpaay 3a
M3rpafby MOAEPHOT KOMMIEKCA KAKO 61 ce CMeCTUO Bennkm Bpoj aCTPOHOMCKMX MHCTpyMeHaTa M npubopa aobujeHnx Ha ume pathmux penapaumia on Hemauke. Op
TapA, OBQj AEO rPAAQ, KAO M HETOBA HEMOCPEAHA OKOMIMHA, HOCK HA3MB Mo , 3Be3aapHuum” — 3Besnapa. Mapana npojekta nosepeHa je yewkom apxutektu JaHy Jdy6osom
(Nasuue, Yewka 1892 - Jubepew, Yewka 1969), Tanawrem wedy Oaceka 3a paspagy reHepanHor nnaHa OnwTuHe Georpaacke, yrneaHOM QpXUTEKTH W jeAHOM of,
ocHueaya [pyne apxutekata mopepHor npasua. Y Bpeme U3rpaare KOMMNeKC je 06yxsatao nospumHy o 4,5 xekTapa 1 YMHUNO ra je yKyrnHo AeseT objekara Ha NpocTopy
30MMLLILEHOM KaO jaBHM napk. [MoyeTkom yeTBpTe AeueHuje npownor seka Oncepeatopuia je NPeaCTaBbANA HAJKOMMNEKCHU|E APXUTEKTOHCKO-YPOAHUCTUYKO peLlere [0
Tapa peanusosaro y beorpagy. ActpoHomcka oncepsatopuija rpafiera je y nepuogy on 1930. no 1932. ropute, o joww ABe roauHe je TPAjana MOHTAXA MHCTPYMEHATA.
BpuXsbMBO AN3AHUPAHM NABUILOHK Y YPOAHMCTUNKO] CXemMu npunarofjeHn cy noctaBkama ¢yHKUMOHANM3MA, Npe CBEra NPOMUCTEKNMM M3 cneupudriyHocTU Hamewe. Mo
NPOCTOPHO] OPraHM3ALM{M M HAUMHY OBNMKOBAHA NPEACTABILA]Y KAPAKTEPUCTUYHE NPUMEPE MOIEPHE apPXMTEKTYpe. Jearpo Kommnekca YuHu YNpaBHa 3rpaaa, oko koje
Cy no HepaBHOM TepeHy pacniopehjern nasuboHn 1 apyri objekti, meljycobHo noesaHn KomyHukaumjckim cnoHama. Mopen YnpasHe srpage noaurHy™ cy MasuboH
Marnor mepuaujarckor kpyra, Masumon Bennkor pedpaktopa, Masumon Manor peppaktopa, Masumon Actporpada, kyna — 3rpapa pesepBoapd 3a Bogy, 3rpand
€A MEXAHWYAPCKOM M CTONAPCKOM POAMOHMLOM CA ABA CTAHA, CTAHOBM QCTPOHOMG, MABHM ynas ca Asa craHa. [paara AcTporeopetckor NaBubOHA 3anoyeTa npen
[pyr ceetcku par, saspueHa je y nepuoay 1947-1949. ropmue. YnpasHa 3rpaaa KOMMOHOBAHA j€ TPOYNAHO CA BUWIMM BOYHUM KPUIMMA M CPEAHMM HUXUM, AOK je
HOA YNA3HMM [1ENOM MOCTAB/bEHA KYMONA 30 OCMATPAHE KAO LEHTPAmHM MOTUB. HbeHOo] MOHYMEHTANHOCTH AONPUHOCE NPUCTYMHO CTEMEHMIITE U TPEM Ca CTYGOBMMA,
uaHag kojer je Hatnuc ,Omnia in numero et mensura” (,Cee je y 6pojy u mepu”), kao u momepHo ypeherse eHTepujepa, Koje je cauyBaHO y CBOM M3BOPHOM O6MMKY.
OcMaTpauku NaBMILOHKM — PedPAKTOPH Cy NPM3EMHM, YHKLMOHANHK 0BjeKTH, jeaHoCTaBHUX Npounwhenx obnuka u pasHmx dacana. Mojeantn cy HaTKpUBEHM Kynonama
1 MOKPETHMM KPOBOBUMA 30 OCMATPAHE LITO NPOjeKToBAHE 0bnuke YnHM creumnduunmm. M3Hag ckopo CBAKOT ynasa y NABMILOH HANA3W CE MO jeACH NIUTAK perbed
cumbonnukor cappxaja, M3eeaeH npema Hauptuma bpanka Kpetuha (1902-1978), jepHor oa HajsHauajHujux npeactaskuka jyrocnosetcke meflypatie apxutektype.
Perbedu, pafjeHn Ha AEKOPATMBMCTUYKM HAUUH KAPOAKTEPUCTUHAH 30 NEPUOL PAHOT MOAEPHM3MA, NpeacTasbajy Xenuja — rpukor 6ora CyHua, YpaHujy — 3awtutHuuy
actpoHomuije, ApXMMeaQ — rpYKOr MATEMATMYAPA, PU3UYAPA M ACTPOHOMO, O HMXOBO 3HAUYEHE CUMBONMYKM yKa3yje Ha HameHy 3aara. [patefin objekTi cy dyHKumMoHanHe
ocHoBE, A0BPO OCBET/LEHH, Y CMOBHO| 0bpaaM KOMNATUEMIHKM 3rpafama Koje YnHe cpx komnnekca. Peanusaumja AcTpoHoMcke oncepsaTopuie AOHENA j€ aPXUTEKTH
[lyboBOM TUTYNy OKTOPQ TEXHUYKMX HAYKA M MPU3HAHA CTPyYHE M wipe jaBHocTM. Cam Npojekar je M3naraH Ha HEeKONMKO 3HaudjHWUx uanoxbu: y Mpary 1930, Mpeoj
n Opyroj nanox6u jyrocnoseHcke apxutektype 1931, ogHocHo 1932. ropune, u nsnox6bu rpyne ,O6nmnk” y Coduijn 1934. Kao npoctop nocebHmx npupoaHmnx, ypbarmx
1 OPXMTEKTOHCKWX BPEAHOCTM, 3AY3UMA MCTAKHYTO MECTO Y HAUMOHANHO] apxutekTypu XX BeKa M [eHO Of HAj3HAYAJHM{MX APXMUTEKTOHCKO-YPOAHUCTUYKMX peLlera y
Cpnckoj MofiepHO| apxuTekTypu. 3Hauaj ACTPOHOMCKE ONCepBATOPM|E HE OMEAA Ce CAMO Y CNoBOAHO| YPBAHMCTUUKO] NOCTABUM NABMILOHA, HUXOBOM BYHKLMOHANHOM
NPOCTOPHOM pellety U MOAEPHOM OPXMTEKTOHCKOM M3pasy Beh 1 y 0CTBAOPEHOM NMKOBHO-ECTETCKOM YTUCKY, Hje je 3Hauetbe cumbonmuko. Y onycy apxutekte JaHa
[ly6osor, koju ce AAHAC CMATPA jeHMM O UCTAKHY TUIUX NPEACTABHMKA MOAEPHM3MA Y fomahem rpapuTescTay, ACTPOHOMCKA ONCEepBATOPH|A NPEACTAB/LA HAj3HAUA]HM|E
1 Hajkomnnekchuje peno. Konera Jana Oy6osor u caspemermk apxutekta bpanmncnas Kojuh sabenexuo je aa je 10 ,MpBU CNOMEHHK YncTor MopepHmuama kop Hac”. 36or
HEeOCNOpPHMX BULLECNOjHMX BpeaHocTH, AcTpoHomcka oncepsatopuia je 2001. roaunte yTephera 3a cnomermk KynType. Y teHUM NaBMILOHMMA Cy A0 AAHAC CAYYBAHM HEKM
Ofi OPUrMHATHMX MHCTPYMEHATA 30 ACTPOHOMCKA MOCMATPAH:A, Of KOjUX Cy NOjeAMHM NPEACTAB/bANM HA[COBPEMEHM|E MOAENE Y BpeMe NoCTaBbaka. 36Mpka AcTpoHomcke
oncepaaropuie, kojy YnHe 43 MHcTpymeHTa u mawmHe, Mysej Hayke u TexHuke yTepamo je 2015. roamnne 3a kynTypHo A06pO TexHMUKe KynType.

Cawa Muxajnos
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[oxymentaumja 3asoaa 3a sawtmTy cnomermka kyntype rpaaa beorpana, Hocuje cnomenmka kyntype AcTpoHoMcKka oncepeatopmia.
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THE ASTRONOMICAL
OBSERVATORY

1930 - 1932

7 Volgina street

The Astronomical Observatory is one of the oldest and most important scientific institutions in Serbia, located in the eastern part of Belgrade in the natural environment
of Zvezdara Forest. It was built at 253 m above sea level, at the highest point of eastern Vra&ar, on the land ceded to the University of Belgrade by the Municipality of
Belgrade, to serve the purpose of constructing a modern complex which would accommodate a large number of astronomical instruments and equipment obtained as war
reparations from Germany. Since then, this part of the city and its immediate surroundings have been named after the “Zvezdarnica (star view)" - Zvezdara. The design was
commissioned to Czech architect Jan Dubovy (Lazice, Czech Republic 1892 - Liberec, Czech Republic 1969), then-Chief of Department for the Elaboration of General Plan
of the Municipality of Belgrade, a renowned architect and one of the founders of the Group of Modern Style Architects. At the time of construction, the complex covered
an area of 4.5 hectares, comprising nine buildings in the area conceived as a public park. In early 1930s, the Observatory represented the most complex architectural and
urbanistic design ever built in Belgrade. The Astronomical Observatory was built in the period from 1930 to 1932, with the instruments being installed for the following two
years. The carefully designed pavilions followed an urbanistic layout adapted to the functionalist principles, primarily stemming from their specific purpose. Their shape and
spatial organization classify them as a characteristic example of modern architecture. The core of the complex is its Administrative Building, with pavilions and other buildings
laid out the uneven terrain, being mutually connected. Numerous buildings were constructed next to the Administrative building, such as the Pavilion of the Small Meridian
Circle, the Pavilion of the Great Refractor, the Pavilion of the Small Refractor, the Pavilion of the Astrograph, the Tower — Water Reservoir building, the building with a mechanic
and carpentry workshop with two apartments, the astronomers’ apartments, the main entrance with two apartments. The construction of the Astro-geodetic pavilion was
initiated slightly before the WWII, being completed in the period 1947-1949. The administrative building is composed of three sections, with higher lateral wings and lower
middle segments, while the observation dome is placed above the entrance part as a central motif. lts monumentality is enhanced with the access staircase and a columned
porch, with the inscription “Omnia in numero et mensura” (“Everything is Number and Measure”) extending over it, as well as modern interior design, preserved in its original
form. The observation pavilions — refractors represent ground-floor, functional edifices, designed in simple purified forms and flat facades. Some of them are covered with
domes and mobile observation roofs, with a very specific design. Shallow relief with symbolic content is applied above nearly all pavilion entrances, employed based on the
designs by Branko Krsti¢ (1902-1978), one of the most important representatives of the Yugoslav interwar architecture. Reliefs, made in a decorative style, characteristic for
the early Modernism period, represent Heli — the Greek god of the Sun, the Uranus — protector of astronomy, Archimedes — Greek mathematician, physicist and astronomer;
with their significance symbolically indicating the purpose of the building. The accompanying facilities have functional base plans, being well-lit, their external treatment
compatible with buildings that form the core of the complex. The design of Astronomical Observatory earned architect Dubovy the title Doctor of Technical Sciences, as
well as a recognition from the expert and general public. The design has been displayed at several important exhibitions: in Prague 1930, the First and Second Exhibition
of Yugoslav Architecture in 1931 and 1932, and the exhibition of the “Oblik” group in Sofia in 1934. As an area of particular natural, urbanistic and architectural values,
it holds a significant place in national architecture of the 20th century, being one of the most important architectural and urbanistic designs in Serbian modern architecture.
The significance of the Astronomical Observatory is not only reflected in the free urbanistic layout of the pavilions, their functional spatial design and modern architectural
expression, but also in the symbolical arfistic-aesthetic impression. It represents the most significant and most complex work in the opus of architect Jan Dubovy, nowadays
considered one of the most renowned representatives of modernism in the national architecture. Dubovy's colleague and contemporary architect Branislav Kojié noted that it
was “the first monument of pure modernism in our country”. Due to its unquestionable and manifold values, the Astronomical Observatory was declared a cultural monument
in 2001. Its pavilions have preserved some of the original instruments for astronomical observations ever since, with some of them representing the most high-end models at
the time of their installation. The Astronomical Observatory collection, comprising 43 instruments and machines, was designated as a technology-heritage cultural property
in 2015 by the Museum of Science and Technology.

Sasa Mihajlov
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TEPMOEJIEKTPAHA
~CHATA U CBETNOCT”

1930 - 1932

OyHaecku kej 6.6.

Tepmoenektpana ,CHara u ceetnoct” carpafjera je Ha aecHoj obanu [lyHasa y nepuopy oa 1930. po 1932. roamnne, npema npojexty Lsajuapckor gpywrsa sa
enektpudukaunjy n caobpahaj us basena. Mcro apywrso je Lo61no u koHUECH]y 3a MCMOPYKY enekTpuyHe eHepruje y masHom rpagy Kpamsesute Jyrocnasuie. Y sBpeme
kapa je noaurHyta 6una je Hajefin objekar ose Bpcte y beorpapy. MywreHa je y npobhu paa 1932, kapa je npeysena $yHKuMjy NpBe, CTApe OMWTMHCKE LeHTpasne
n3 1892. ropmnre. 3a noamsarbe TepmoenekTpaHe je opabpaHa nokaumja Kkpaj peke 36or moryhHocT cHABAEBAA HEONXOAHOM KOSIMYMHOM BOfE M TPAHCMOPTA YIiba
BofeHum nytem. Komnnekc ce cacroju us arpane Enextpate, nopranHor kpaHa ca pykasLem, nymrHe cTaHuue 1 duntepckor noctpojersa. Y srpaaun Enekrpane, objekry
Ky6uuHe GopMme, y KOHCTPYKTUBHOM M TEXHOMNOLIKOM CMUCITY CE M3[1BAjAjy TPU LESIMHE: XANQA KOTAAPHMLE, MALIMHCKA CANa M KOMAHAHO-WwanTepcka cana. PyHkumoHanHa
noaena enekTpaHe BUASLMBA j€ Uy KOHCTPYKTUBHO-OBIMKOBHOM peluetsy 06jekTa. ApXMTEKTYpa 3rpafe, KAo U YUTABOT KOMMIEKCA OAPAXABA MOAEPHUCTMYKA CXBATAHA,
QKTyenHa 3a eBPONCKy rpaauTesscky npakcy mehjyparthor nepuopna. MprMeHa caBpeMeHnx MATEPH{aNa, YenMKa 1 cTakna, 6e30pHAMEHTANIHE PABHE 3UAHE NOBPLUKHE,
crapmbatbe GyHKUMje 06jeKTa y NPBM NAAH, KAO M [6AHOCTABHU reoMETpHckm 0BamnLM BoNlyMeHa 3rpage, ykasyjy Ha yTuuaje bayxayc ctuna. Moprantu kpaH ca pykasuem,
narpafjen uctospemeHro ca srpapgom Enektpane, npeactaemsa Bennky MocTHy, peleTkacTy koHcTpykuujy. Kpehie ce pyxuHom pykasua on nymnHe ctanuue go HyHasa
(140 m) nomohy mea concteeHa enektpomoTopa no wuHama nonoxewnm y3 Enextpamy u pykasau. Tpehn cerment enektpaHe unHM nymnHa cTanmua u duntepcko
nocTpojetbe, koju ce Hanase Ha Kpajy pykasua. [ymnHa cTaHWLa ce cacToju of apMMPAHOBETOHCKOT 06jeKTa KPyKHE OCHOBE M YHYTPALLHUM MHCTANALM{AMA CA MyMNama
1 uesosoauma. Puntepcko NOCTpojetbe je NOBE3AHO €A MNYMNHOM CTAHMLIOM W CACTOjU Ce Of, CTPYKType NPABOYraoHOr obamKa Koja je y YHYTPALHOCTH U3AE/EeHA Ha
6a3eHe 3a puntpaunjy. Marpaarsom Tepmoenektpare ,CHara 1 ceetnoct” no npeu nyT ce y beorpagy kopucTUna HUCKOHANOHCKA AMCTPMEYTMBHA MPEXa 30 Hanajarbe
HOM3MEHMYHOM CTPYjOM, O NOTOM je 3HAYAjHO AonpuHena yHanpehetby enekTpoeHepretckor cuctema rpana. Enexktpudukaunja beorpana omoryhimnna je npumery Hosux
TEXHUYKMX W TexHoNowWwKMx gocturiyha y caobpahajy u TenekomyHMKkaLMjaMa M MPOMEHNUNA HABUKE JbyM WTO j€ 30 NOCAEANLY MMASO U HOBO COLMjANHO npodunucatrse
rpaackor ctaHoBHuwTBa. Y dyHKumju je Buna cee no 1969. ropute. Tepmoenektpana ,CHara u cBeTnocT” AAHAC NPEACTAB/bA 3HAYA[AH MHAYCTPMICKM KOMMIEKC, KOjU
360r CBOjUX APXMTEKTOHCKO-YPBAHMCTUUKMX M KYNTYPHO-UCTOPH{CKUX BPEAHOCTM 3AY3MMA BAXHO MECTO Yy APYLITBEHO| M rpaauTesckoj npownocti beorpana. Ceojum
nonoxajem y3 obany peke M cam pykasall, KQo M CneunMbUIHOM QPXHUTEKTYPOM MHAYCTPHUICKOT KOMMEKca, GOPMUPA MAPKAHTHY M NPenosHatbuey BU3ypy beorpana
Ha pecHoj ob6anu lyHasa ¢ jenHe M UCTOpUjcKor jesrpa rpaaa ¢ apyre ctpate. Tepmoenektpara , Chara v ceetnoct” je ytepfieHa 3a cnomennk kyntype 2013. roaute.

Cawa Muxajnos

TNureparypa
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H. Knexesuh, Pesutanusaumja Tepmoenektpare , CHara u ceetnoct” y beorpapy, Hacnehe VIII; beorpag, 2007, 209-222.
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THERMAL POWER PLANT
“POWER AND LIGHT”

1930 - 1932

bb Dunavski kej

Thermal power plant “Power and Light” was built on the right bank of the Danube river in the period between 1930 and 1932, based on the design by the Swiss Electrification
and Traffic Society based in Basel, which was granted the electricity supply concession in the capital of the Kingdom of Yugoslavia. At the time of its construction, it was
the largest facility of its kind in Belgrade. Its trial operation was initiated in 1932, when it took over the function of the original, old municipal power station built in 1892.
The location for was selected primarily due to the ease of supplying it with the necessary amount of water and enabling coal transportation by water. The complex consists
of a power plant, a portal crane with a river inlet, a pump station and a water filtering facility. From a constructive and technological perspective, the cubic-base power
plant building comprises three distinctive parts: the boiler room, the machine room and the command room. The functional division of the power plant is also reflected in the
building’s construction and design. The architecture of the building, and the overall complex, reflects the modernist concepts, characteristic for the European construction
practice of the interwar period. The use of modern materials, steel and glass, non-ornamental flat wall surfaces, primary focus on the building’s function, as well as simple
geometric shapes of the building’s masses indicate the influence of the Bauhaus style. The portal crane with the river inlet, built simultaneously with the power plant building,
represents a large, bridging and grid-like structure. It moves along the length of the inlet, from the pump station to the Danube river (140 m), employing two of its own electric
engines along the rails positioned next to the power plant and the inlet. The third segment of the power plant is the pump station and the filtering facility, located at the end of
the inlet. The pump station comprises a reinforced-concrete facility with a circular base plan, and in-house installations consisting of pumps and pipelines. The filtering facility
is connected fo the pump station and consists of a rectangular structure, divided into filtration pools. The construction of power plant “Power and Light” resulted in low-voltage
alternating current distribution network being used in Belgrade for the first time, which consequently generated significant contributed in improving the city’s electric power
system. Electrification of Belgrade enabled the usage of new technical and technological achievements in traffic and telecommunication systems, and changed people’s
habits, which resulted in new social profiling of the city’s population. The power plant was functional until 1969. Nowadays, the power plant “Power and Light” represents a
significant industrial complex, whose architectural, urbanistic and cultural-historical values rank it as a very important building in Belgrade's social and architectural history.
Positioned along the river bank and the river inlet, its specific, industrial architecture produces a distinctive and recognizable view of Belgrade on the right bank of the Danube
on one side, and the historical city centre on the other. Thermal power plant “Power and Light” was declared a cultural monument in 2013.

Sasa Mihajlov
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BUJIA
PAJX

1931

Came XusaHosuha 2a

Buna Paijx je noaurryta 1931. ropute npema npojekTy nctakHyTor 6eorpagckor apxutexte [ywana Babuha, y ayxy MopepHux apxutekToHckux cTpemmbera. Konuunmpaa
je kao 3pyxeHn napanenonunep, ca ase etaxe ca Husoa Ynuue Care Xusaroeuh u Tpu etaxe y aybunn napuene. Popma kyhe nssepena je opysnumarsem nojeauHadHUx
BO/IYMEHA M3 MOCE NAPAnenonunead, a rpaHuyHe NHMje OCHOBHE GpOpME NAPANENonunead 3aapXaHe Cy Kao CTyGOBM 1 MNo4Ya PABHOT KPOBA NpenyLTeHn cnoboaHo,
BaH mace kyhe, Ha o6oannm Menuama nonasHe dopme. Osaksom manunynaumjom reomeTpuicke popme, Babuh noctike pyHkuMOHANHOCT M apxuTEKTOHCKY apTUKynaumjy
objekTta. BewTom kOMEMHALM{OM KOHCTPYKLM{E MACHMBHMX 3MA0BA M CTy6OBA HO 06OAHWM WMBMLAMA, NOCTUIHYT je edekar nakohe u annamuke. HocnepHo cnposoherse
NPMHLMNG OTBAPAHA BENUKMX Tepaca npema 6aiut, y koMBMHALM{M ca byHKUMOHANMCTUNKM MPUMEHEHMM FEOMETPU{CKMM MPMHLMIOM Ofly3uMara Mace i yeohera
cTy60BQ, YMHU OBY BUNY FOTOBO HAJUCTAKHYTHU|MM NPUMEPOM BEOTPAACKE MOLEPHE APXMTEKTYPE, Oy 06paam MyHMX 3MAHMX MACA NPENO3HAjy ce yobuuajeHn MOTUBK ap
NleKO apXMUTEKTYpe — APXUTEKTOHCKOM NOKPeTY Koju ce wmnpom Espone ogpxao cee no nouetka [dpyror ceeTckor pata. HarnaieHm XopusoHTANHUM TPAKAMA NpU3eMHe
napTuje 1 cTy6oBa OCTBAPYjy Ce CBETO-TAMHM KOHTPACTM TOMIMKO TMIMYHM 3a ap AEKO OPXMTEKTypy, a oHo wro usplhe sesyje Buny Pajx sa ap neko, jecy ¢urypantu
pemedu Ha uncTom pacapHom nnatHy, GouHo oa Nposopa npeor cnpara ynuuxe dacage kyhe, yoksupenu onet sajepHuukom Tpakom. OBa BpCTa AEKOPATMBHOCTM
cpehe ce yecto Ha npuBaTHUM BUNAMA, ann 1 cTaMBeHWM 3rPAAAMA KOje Cy HALIM MOAEPHMCTM MPOjEKTOBANM Kpajem ABAAECETMX 1 TpuaeceTnx roanHa XX eeka. Buna
Pajx npeactaema MsyseTaH NpMMep MOAEPHOT APXWTEKTOHCKOT PA3MULLLAHA M 3HAYA[HO ayTopcko octeapeme [ywana babuha koju cnaaa y pea sopehinx cpnckux
apxuTekata TpuaeceTmx roamHa XX Beka v npornaieHa je 3a cnomeruk kyntype 2013. roguue.

bojaa W6pajrep lasubapa

TNurepatypa

Hokymentaumja 333CKIb
Jb. Bnarojesuh, MopepHa kyha y beorpaay, 1920-1941, Beorpag, 2000.
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VILLA
RAJH

1931

2a Sanje Zivanoviéa street

Thermal power plant “Power and Light” was built on the right bank of the Danube river in the period between 1930 and 1932, based on the design by the Swiss Electrification
and Traffic Society based in Basel, which was granted the electricity supply concession in the capital of the Kingdom of Yugoslavia. At the time of its construction, it was
the largest facility of its kind in Belgrade. Its trial operation was initiated in 1932, when it took over the function of the original, old municipal power station built in 1892.
The location for was selected primarily due to the ease of supplying it with the necessary amount of water and enabling coal transportation by water. The complex consists
of a power plant, a portal crane with a river inlet, a pump station and a water filtering facility. From a constructive and technological perspective, the cubic-base power
plant building comprises three distinctive parts: the boiler room, the machine room and the command room. The functional division of the power plant is also reflected in the
building’s construction and design. The architecture of the building, and the overall complex, reflects the modernist concepts, characteristic for the European construction
practice of the interwar period. The use of modern materials, steel and glass, non-ornamental flat wall surfaces, primary focus on the building’s function, as well as simple
geometric shapes of the building’s masses indicate the influence of the Bauhaus style. The portal crane with the river inlet, built simultaneously with the power plant building,
represents a large, bridging and grid-like structure. It moves along the length of the inlet, from the pump station to the Danube river (140 m), employing two of its own electric
engines along the rails positioned next to the power plant and the inlet. The third segment of the power plant is the pump station and the filtering facility, located at the end of
the inlet. The pump station comprises a reinforced-concrete facility with a circular base plan, and in-house installations consisting of pumps and pipelines. The filtering facility
is connected fo the pump station and consists of a rectangular structure, divided into filtration pools. The construction of power plant “Power and Light” resulted in low-voltage
alternating current distribution network being used in Belgrade for the first time, which consequently generated significant contributed in improving the city’s electric power
system. Electrification of Belgrade enabled the usage of new technical and technological achievements in traffic and telecommunication systems, and changed people’s
habits, which resulted in new social profiling of the city’s population. The power plant was functional until 1969. Nowadays, the power plant “Power and Light” represents a
significant industrial complex, whose architectural, urbanistic and cultural-historical values rank it as a very important building in Belgrade's social and architectural history.
Positioned along the river bank and the river inlet, its specific, industrial architecture produces a distinctive and recognizable view of Belgrade on the right bank of the Danube
on one side, and the historical city centre on the other. Thermal power plant “Power and Light” was declared a cultural monument in 2013.

Bojana Ibrajter Gazibara
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BUJIA
AYWAHA TOMURA

1931

Yxuuka 8

Buna Oywana Tomuha, npodecopa Texuunukor dakynteta y beorpaay, noauriyta je 1931. ropuue y uentpantoj sonn Tonumpepckor 6paa, y Taaawmoj Pymyrckoj, a
paHawmoj Yxuukoj yauum 6p. 8. Oywan Tommh je 61O MHXeHEP MALMHCTBA, QNK U BENMKM JbyOUTESL OPXMTEKTYPE M YTEMEIbUBAY M3y3€THO npecTxHe ,Harpage 3a
Hajnenwy $acapy”. Harpaaa je nonesmnaHa npeTtexHo Mnafium n MmoaepHo opujeHTcaHMM apxutekTama. Hbenn naypeatn 6una cy HajnosHatuja umeHa Georpapcke
apxutektype — [parvwa bpawoean, Anekcanaap [epoko, bpanuncnae Kojuh, Oparomup Taauh... Mefytum, Oywan Tomuh npojekar sa marpaarsy cesoje kyhe Huje
noeepuo mnapum naypeatuma, eeh je npojektosare npenyctio 6pahin Metpy u bparky Kpetuhy. 3uparse Bune je sanoyeto okrobpa 1930. u saspiero Hosembpa 1931.
rofMHE NPEMA HELUTO U3MEHEHOM NPOjeKTy. 3aAPXAH j€ MOePHM KOHLENT KyBUYHEe CTPYKTYpe HAMMALIEHNX KOMMO3ULMOHKX enemeHata. MefjyTim, ymecto apxutpasHo
3QBPLUEHOT TPOAENHOT YNA3a NOjaBMO C& MOHYMEHTAMHM 3ay4eHu nopTan. Tepaca Koja je NpBOBUTHO MMANa Orpagdy U HOACTPELLHMLLY, NOjaBUNA ce Y NpeunwheHOM BUay.
M3zoctao je u persed Ha pacaam Aok HQ HOBOM MPOJEKTY Y3 yNa3 U AAsbE NOCTOjM MOHYMEHTANHA CKyNNTOpanHa komnosuumja. Ose nameHe Ha dpacaam gonpuHene cy Aa
COMa BMNA Of PENATMBHOT CTAHAAPAHOT ocTBapetba npefje y antonorujcko. YBpCTo KOMMNO3MUMOHO [EAMHCTBO PASAUUMUTMX M ACUMETPUUHMX KOMMO3MLMOHMX ENEMEHATA,
APTMKYNALM|A XOPUIOHTAITHUX M BEPTUKAITHAX CETMEHATA, KAO M MOAEPAH, X1B TPETMAH CaMMX GaCAAHMX MOBPLIMHA OTKPUBA]Y rpaamnTercky 3penoct aytopa. Ha [dpyroj
n3nox6u mopepHe apxutektektype 1933. roamHe, BMna je HaBeaeHA KAO jeAHA of Hajycnenmiux mammx rpafesuta y beorpany. Y camom aHy mmara 1935. roante
narpahjeHa je marba kyha 30 BUHOrPAAAPA, KAO CKPOMHA MPU3EMHMLIA CO TPEMOM M jeIHOBOAHMM KPOBOM. MHTepecanTHo je aa Huje ycsojer nnak Metpa Kpetuha koju ce
3QCHMBAO HO MOAEPHUCTMYKMM NPUHLMNMMA, Beh je y3eTo CKpOMHO peluetbe. TOKOM roguHa 1 6es ycrosa 1 carnacHocT 3aBoAa 3a 3ALTUTY CMOMEHMKA KyNType rpaad
beorpana, Buna Oywana Tommha je ymHorome namennna ceoj npeobuthu usrnea. Jesactipana, oHa Tek nopceha HA HekaaALtbY rPAANTENCKM NPECTUXHY NOPOANUIHY
suny. Objekar je npornaiweH 3a cnomenuk kyntype 2001. rogute.

Kcennja hupwuh

TNureparypa

HoxymenTaumja 33CKIb CK 287
M. Byphesuh, Metap 1 bpakko Kpctuh, Penybanuku sasoa 3a sawtnty cnomenuka kyntype, 1996.
Mp Jb. Bnarojesuh, MonepHa kyha y beorpaay (1920-1941), 3anyx6uHa Anppejesuh, beorpan, 2000.
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DUSAN
TOMIC’S VILLA

1931

8 Uzicka street

The villa of Dusan Tomi¢, a professor at the Faculty of Technical Science in Belgrade, was constructed in 1931, in the central zone of Topéider Hill, at the time being part
of Romania, nowadays at the address 8 Uzicka street. Dusan Tomi¢ was a mechanical engineer, but also a great architecture enthusiast. Within the Architecture Club he
established a very prestigious “Outstanding facade award”. The prize was awarded mainly to younger and modernist-oriented architects. lts laureates were some of the most
famous figures of Belgrade architecture. However, Dusan Tomié did not entrust the task of designing his own house to any of the architects who had previously been awarded
the prize, such as Dragisa Brasovan, Aleksandar Derok, Branislav Koji¢ or Dragomir Tadi¢. Duan Tomi¢ commissioned the design to brothers Petar and Branko Krsti¢. The
construction of the villa began in October 1930 and was completed in November 1931, with a slightly modified design. They architects retained the modern concept of the
cubic structure, with highlighted compositional elements. However, the planned three-fold entrance with an architrave was replaced by an arched monumental portal in the
final design. The terrace, originally designed with a fence and eaves, was modified into a more purified form. The facade relief was also renounced, while the new design
retained the monumental sculptural composition alongside the entrance. These changes on the facade contributed to the transformation of the villa from a relatively standard
achievement into an anthological piece. Differing and asymmetric compositional elements appeared unified in a compact compositional unity, the articulation of horizontal
and vertical segments, as well as the modern, vivid treatment of the facade surfaces, testify to the author’s architectural maturity. Within the Second Exhibition of Modern
Architecture in 1933, the villa was listed as one of the most outstanding small buildings in Belgrade. In the furthest part of estate, a small house for the wine grower was built in
1935, as a modest ground floor house with a porch and a skillion roof. Interestingly, the design by Petar Krsti¢, based on modernist principles, was not accepted, with a modest
design being chosen instead. Over the years, without any conditions imposed, or consents assigned by the Cultural Heritage Preservation Institute of Belgrade, Dusan Tomi¢'s
villa has changed its original appearance to a significant extent. Being devastated, it merely resembles the family villa once considered an architecturally prestigious edifice.
The building was declared a cultural monument in 2001.

Ksenija Ciri¢
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BUJIA
NASUKRA U MUTPOBURA

1931

Munosana Mmuwwuha 4-4a

Apxurtekre Netap 1 bpatko Kpervha saspwmnm cy cryanje apxutektype Ha ApxutektoHckom opceky Textuukor dakynteta y beorpamy 1 sanouenu csojy apxurekToHcky
kapujepy y apyroj nonosunu Tpehie neuetuje XX Beka, 0HOCHO YNpaBO y BpeMe CBe CHOXHMEr YTULA|Q MOLEPHE PXMTEKTOHCKE MMCAU Ha cpricke rpaautesse. Kana
cy 611 no3BaHM Aa Ha cerbaukoj naanhy, y Yauun Munosana Muwuha, 3a ase nopoanue — Jlasuh n Mutposuh, nsrpage npema yp6aHUCTUYKMM YCROBUMA [eaHy,
a MPEeMa 3aXTEBMMA WHBECTUTOPA ABE BUNe, AyTOPM Cy HAWWM KOMNPOMUCHO peluetse. Metap u bpanko Kpetnh npojekrosanu cy nsojry kyhy npuxeatajyfin peunmk
MopepHe apxutektype. [sojHa suna noanrtyta je 1931. roanHe y Buay e Bune nosesaHe NokpuseHOM KonoHanoM. Kako y cnosHom obnmkosatby, TaKo M y yHYTPALIHO]
opraHM3auMiM NpocTopa, 4ak W y naprepHom ypehery 6awre, gocneaHo je cnposeaeH npuHumn cumetpuje. Kybuune mopepHUCTHuke OPME y BMAy CTEMEHOBAHWX
Maca, CToje Kao KpajHM GKLEHTU UCTAKHYTOr XOPU3OHTANHOT noTesa npusemba. Kako ce BUaM y MaejHOM NpojekTy, NPBOBMUTHO je MAAHMPAHO Aa NNowHM Kybycu Byny
06NOXEHN MEPMEPOM, O Aid jeanHa Aekopauuja Byae ABOCTpyka npodunaumja oko oteopa. Y ToKy rpaabe Aowno je Ao oapefeHnx usmeHa — Huje M3BeneH KPOBHM crpat
1 NpuMerbeHd je jedTuHMja bacapa y TepaHosa manTepy. Y MAEHTMYAH NPABOYTAOHM OKBUP ABOCTPYKOM NPOGUNALMjOM NOBE3AHM Cy NPO30P M YNA3 CA HAACTPELIHULOM.
CapemeHe MHTEpPBEHLM|E HO OBjEKTY, KOje Cy HOBM BIACHWAUM peanusosanu be3 capaare ca 3aBOAOM 30 3AWITUTY CNOMEHWKA KynType rpaaa beorpaaa, ymHorome cy
M3MEHMNM OCHOBHY Maejy ayTopa. HoBom uarpasireom yBefieHM Cy HOBM MATEPU{QNM M HAPYLLEH NPUHLMMM CUMETPM|E, [IOK j€ OPUTMHANHOCT MAEje M KPEATMBHOCT jefiHOT
TpeHyTKa octana y apyrom nnaHy. Objekar je npornaiuer 3a cnomeruk kyntype 2013. rogune.

Kcenuja himpuh

TNureparypa

HoxymenTaumja 33CKIb CK 364
M. Byphesuh, Metap 1 bpakko Kpctuh, Penybanuku sasoa 3a sawtnty cnomenuka kyntype, 1996.
Mp Jb. Bnarojesnh, Monepra kyha y Beorpany (1920-1941), 3apyx6uxa Auppejesnh, beorpag, 2000.
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LAZIC’S AND
MITROVIC’S VILLA

1931

4-4a Milovana Glisiéa street

Architects Petar and Branko Krstié¢ completed their architecture studies at the Architectural Department within the Faculty of Technical Sciences in Belgrade, starting their
architectural career in the second half of 1930s, during the period of the growing influence of modernist architectural thought among Serbian architects. Invited to build a
home for two families — Lazi¢ and Mitrovié, on the slope of Senjak, in Milovana Glisiéa street — being considered a single villa by urbanistic plans, and a double villa as
required by the investors, the authors managed to design a compromise solution. Embracing the modernist architecture terminology, Petar and Branko Krsti¢ designed a dual
house. A dual villa was built in 1931 in the form of two villas connected by a covered colonnade. The principle of symmetry was consistently implemented, both in terms
of exterior design and the internal layout, even in the garden layout. Modernist cubic forms appearing as cascaded masses stand as the final accents of the pronounced
horizontal stroke within the ground floor. As noficeable in the project design, the flat cubes were initially planned to be cladded with marble, with the only decoration
being a double moulding encompassing the openings. Certain modifications occurred during the construction — dismissing the idea of constructing an attic area, and
applying cheaper terranova-mortar facade. The window and the canopied entrance are connected into an identical rectangular frame, applying double moulding. The recent
interventions on the building, conducted by new owners without consulting the Cultural Heritage Preservation Institute of Belgrade, have significantly altered the author’s
original ideas. Additional construction introduced new materials and violated the principles of symmetry, while the highly original idea and creativity of a moment, remained
in the shadow. The building was declared a cultural monument in 2013.

Ksenija Ciri¢
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3AHATCKM
AOM

1931 - 1933

Xunavgapcka 2

Moaunsare 3rpane 3aHATCKOr AOMA, MO yredy HA ApYre APYLITBEHE AOMOBE, UMANIO j€ 30 UMb 0 Ce HA [EAHOM MECTY OKyne CBe A0 TOAQ OCHOBAHE 3GHATCKE YCTAHOBE.
Taksa moryhHoct ykasana ce 1914. roauue, Kaaa Cy pasnmuumTi 3aHATCKM GOHAOBU NPUKYNUNM CPEACTBA M 3ANOYENM 3UAAHE AOMA NPema NpojekTy apxutekTe Jaxuna
Bnagmcaemesuha us 1912. ropute. Pat u HenososbHM ycnosu opnoxmnm cy usrpaaky 3aHarckor goma cee Ao 1931. roanHe, kaaa je NPoOjeKToBAbE NOBEPEHO APXUTEKTH
boraany Hecroposuhy, ncrakHytom nobopHiky MmopepHmucTHike BesopHameHTanHe apxutektype. 3rpana je 3aspiuena 1. maja 1933. roaune. Mopen npoctopuija koje cy
CIyXMIE 30 CMELLTA] PA3NIMYMTMX 3AHATCKUX YAPYXEeHa U CaBe3a, MManda je xoten u buockoncky cany. Op 1947, ropue y 3rpaam ce Hanasu Paauo beorpaa. O6jexar je
KOHUMNWUPAH Kao yraoHa rpafjesuta ca gsa 6ouHa kpuna ayx ynuua Xunanaapcke n Ceetoropcke. OfHOC 3ay4€HOT LEHTPAHOT U PABHMX BOYHMX [eN0BA NOTEHLMPAH
je cpeaMwboM ABOCTENEHOM KynoM. MacuBHOCT yraoHor fiena 3rpae ONAKWAHA je KONOHAAOM Y NpM3eMiby M 3aBpliHOM cnpaty. Hag maexum ynasom Hanasu ce
ckynntypa ,Kosau, Anbanuja”, pan kameropecua H. Jlykaueka. Moceban akueHaT Ha Gacaaama Npeactaebajy HU30BU PUTMMUHO pacniopefjeHnx Npo3opa Ay BULWMX
€TaXa, OPUIMHAMHMX APBEHMX PAMOBA, NPOdMUNALMie U KOPAKTepUCTHYHe nogene. patehin MaTepujanmMaaumy M HaYMH CTUAM3ALM]E, AYTOP j€ MCTUM TPETMAHOM BELLTO
Crojuo npusemHy 30Hy objekTa 1 cnpaTHe Aenose, ocTBApPYjyhin jeaMHCTBEH NMKOBHM edekaT y onwTem camepasatby srpage. Y aeny objekra ayx npometHe Ceetoropcke
ynuue LOMMHUPAjy BENUKe NOBPLUIMHE TPAHCMAPEHTHMX T3B. AyNIMX U3M0ra, Y YMjeM AeNy 3MACGHOT NapaneTa Cy CMeLTeHe BEHTUNALUM|e, KAO M CMTOPAAMYHO NOCTABILEHM
ynasu y nokane. M3yseB MACHBHUX, AEKOPATUBHO OBNMKOBOHMX Oynaux BpaTta nomohHux ynasa y objekar ayx 6ouHmMx $pacana 1 packoWHOr, MABHOr NopTanda Ha
4eoHOj Ppacaam, Koja Cy HOMEHCKM HAMPAB/LEHA OfI METANA, AyTOP je CBYAQ ynoTpebuo npupoaHM Matepujan — APBO, WTO NPEACTAB/bA OPUMMHATHY 3AMMCAO ApPXUTEKTE
boraana Hectoposuha, koja mopa 6uTn 1 odysaHa. 3a pasnuky of OBOT NPU3eMHOT Aena objeKTa, 30Ha NPM3emrba AyX XMAAHAAPCKE YNULE j€ Y CKNagy Ca YHYTPALIHOM
HOMEHOM NPOCTOPA AOBMNA APYrauMiM U3MNEM, CO HAMALIEHUM CETMEHTHUM MOBPLUMHMMA COYUHEHMM OA MaT npu3mu. Kao ayTopcko Aieno M3apasmutmx apxmTeKTOHCKO-
YPOAHUCTMUYKMX U KyNTYpPHO-UCTOPUICKMX BPEAHOCTM, 3AHATCKM IOM j€ NpornalueH 3a cnomenuk kyntype 1984. roauue.

bojana Mépajrep [asubapa

TNureparypa

C. borynoeuh, ApxutekToncka enumknoneamia beorpana XIX u XX seka, |. beorpag, 2005.
[okymenTaumja 3aBoaa 3a 3awWTUTY CnomeHmka kynType rpaaa beorpana
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ARTISANS
CLUB

1931 - 1933

2 Hilandarska street

The construction of the Artisans Club, modelled after other social clubs, was guided by a vision of uniting all existing artisan institutions. The opportunity for unification emerged
in 1914, when individual artisan funds gathered the required resources and initiated the construction of a club, based on the design by architect Danilo Vladisavljevié from
1912. However, the construction was delayed due to the war and other inconvenient circumstances, and it wasn't until 1931 that the implementation resumed, being entrusted
to architect Bogdan Nestorovié, a strong supporter of the modernist non-ornamental architecture. The building was completed on 1 May 1933, and along with the areas
accommodating various artisan associations and unions, the building also involved a hotel and a cinema. The building has been the home to Radio Belgrade since 1947.
The palace is devised as a corner building, with two side wings along Hilandarska and Svetogorska streets. The contrast between the curved central section and the flat
side wings is accentuated with the central two-storey tower. The massive look of the building’s corner segment is softened with the colonnade on the ground and top floor.
The sculpture “Blacksmith”, the work of stonemason N. Lukaéek, is positioned above the main entrance. A particular accent on the facades is achieved with the series of
rhythmically aligned windows along the higher floors, the original wooden frames, the moulding and characteristic divisions. Following this style and design, the author
skillfully applied the same treatment in the transition from the ground floor to upper floors, thus achieving a uniform aesthetic impression in viewing the entire building. The part
along the busy Svetogorska street is dominated by large surfaces of the transparent, so-called double shop windows, whose part of parapet houses the ventilation system, as
well as sporadically placed entrances to commercial areas. With the exception of massive, decoratively shaped double doors to auxiliary entrances along the side facades,
and a gala main entrance on the front facade, intentionally made of metal, the author used natural material — wood — for all other features, which was an original idea of
the architect Bogdan Nestorovi¢, and as such, it must remain preserved. Unlike the central part of the building’s ground level, the ground floor along Hilandarska street was
treated in a slightly different design, in line with the intended purpose for the interior areas, with accentuated matte-prysmatic surface segments. As a work of exceptional
architectural, urbanistic, cultural and historical values, the Artisan Club was declared a cultural monument in 1984.

Bojana Ibrajter Gazibara
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KYHRA TPTOBLA
AYWAHA JIASURA

1932

Bynesap kHesa Anekcanapa Kapahophesuha 47

Kyha tproeua Aywana Jlasuha y Bynesapy kHesa Anekcanapa Kapafjophesuhia 6p. 47 y beorpagy aeno je jenHor oa 3Ha4ajHUjMX NPOTArOHMCTA MOAEPHM3MA KO HAC,
apxutekte Oparuwe Bpawosana. Moaurnyta je 1932. roante 3a nosHartor 6eorpapckor tprosua Aywana Jasuha Ha [eantsy, y aeny npectonuue koju of TUNudHe
rpaacke nepudepmie ca BUHOrpaaMma u ohirbaumma, BpemeHom fobuja pesuaerumjante oanmke. CBOjUM ONWTUM CTUACKUM KAPAKTEPHUCTUKAMA 06jeKaT Npunaaa paHom
mopepHuamy mefjypathe 6eorpaacke apxutektype. Konunnupana je kao cnobogroctojeha kyha — tuna sune, nosyuero Ha HewTo yxoj napuenu ca ypefieHum asopuiwrem.
PelweHa je y KOMNKATHO], CKOPO CUMETPMUYHO| OCHOBM 1 GOPMH, CA MPENO3HATILUBMM Ay TOPOBMM JIMHHUM NOMMAtbeM MoaepHor u3pasa. MNpatehin GyHKumoHanHK pacnopen
€HTEPH{EPA KOjM UCTUYE TPM LENIMHE: CEPBUCHW, PENPE3EHTATUBHU U NPMBATHM €0, BMIA UMA CYTEPEH, MPU3EMIBE M [eaHY eTaxy. Mrpom noByueHor u npearber nnawa,
OCTBAPEHQ je AMCKPETHA Mrpa Maca, OAATHO YMMPEHA jacHo oapeljeHoM W npeun3sHOM anHKMjoM. KapaKTepUCTUYHO CyouaBatbe BEPTUKANHUX U XOPU3OHTANHUX AENOBA
dacape, NpeacTaBBA OPUIMHANAH WU NPENO3HATILMB AYTOPOB M3pa3. Buna je supaHa of oneke y KpeyHOM M LIEMEHTHOM ManTepy, ca ynotpebom apmupaHor 6eToHa 3a
noapym u mehjycnpathe koHctpykumie. EnemeHT MopepHMama ce jacHo youaBajy y KOMNOHOBAkY rasHe dbacape, Ca ACMMETPUYHO MOCTAB/bEHMM YNA3OM Y OHOCY
HO CTeneHMITE Koje je 3aAPXANo MeCTo y ueHTpanHoj ocu ¢acaae. KpyxHu nposopu, japbon 3a 3acTasy HA BPXY AMMHOKA, OPHAMEHTAUM{G $ACAAE Y BELITAYKOM
KameHy (4ecT ayTopoB AEKOPATMBHM M3PA3), AEO Cy NPUMEHEHUX POPMANMCTUYKMX 3HOKOBA MOAEPHOr CTUna y obnmkosatby Bune. Moce6GaH aKLEHAT apxuTekta
HOparmwa bapwosan aao je obnukosatsy orpage ca kanujom oa reoxha, CTUACKK ycarnalleHe Ca U3reaoM Bune, Takofje M3BeEHOM Of ONeke €A OMNATOM Of BELITAYKOT
kameHa. CMellTeHa y jeAHOM Of HajneniumMx AeNoBa rpaaa, y HenocpeaHoj 6amsnnmu [lBopckor KOMNNEKCa M HM3a NOjEAMHAYHMX BUNA KOje Cy MPOjeKTOBANM FOTOBO CBM
emuHeHTHU BGeorpaacku apxutekt mefjypathor nepuopa. Kyha tprosua [ywana Slasuha nopes apxurekToHcko-ypBaHUCTUUKOT M KyNTypHO-MCTOPHICKOT 3HAYaja KOjU
1Ma y GOPMMPakbY MPOCTOPA KOM MPUMAAQ, 3AY3MMA U 3HAYA]HO MECTO y PA3BOjy HaLle CTaMBeHe apXMTEKTYPEe MOAEPHOr NpaBLd, a Y 60ratom CTBAPANAYKoM onycy
apxutekte [paruwe bpawosaHa, Ko jefaH Of HEroBUX NPBMX, MOAEPHUCTUUKM KOHLMNUPAHMX cTambBermnx objekata. Kyha tprosua [dywana Jlasuha je ytephena 3a
cnometmk kyntype 2007. roguHe.

Mpera Cperterosuh
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THE HOUSE OF _ '
MERCHANT DUSAN LAZIC

1932

47 Boulevard kneza Aleksandra Karadordevi¢a

The House of merchant Dugan Lazi¢, located in 47 Bulevar kneza Aleksandra Karadordeviéa street in Belgrade, is a work made by one of the most important protagonists of
modernism in Serbia, architect Dragida Brasovan. It was built in 1932 for the famous Belgrade merchant Duan Lazi¢, in Dedinie, originally the town outskirts with vineyards
and orchards which in time developed into a residential area. Its general style classifies the building within early modernism of Belgrade's interwar architecture. It was
conceived as a freestanding house - villa type, withdrawn on a slightly narrow lot, with a beautiful yard. It is designed in a compact, nearly symmetrical base and form,
reflecting the author’s characteristic personal perception of modernist expression. Following the functional layout of the interior, with three distinguished parts: service rooms,
representative rooms and private rooms, the villa has a basement, ground floor and one upper floor. A discretely playful massing is achieved by combining the projected and
recessed segments, further toned down with a clear and precise outline. The characteristic combination of the vertical and horizontal facades is a genuine and recognizable
author’s expression. The villa is made of brick lined with limestone and cement mortar, using reinforced concrete for the basement and interfloor constructions. Modernist
elements are clearly noticed in the composition of the main facade, with the entrance being positioned asymmetrically in relation to the staircase, remaining along the central
axis of the facade. The circular windows, the flag mast on the top of the chimney, artificial-stone facade ornaments (the author’s common decorative expression), all represent
formal symbols of the modernist style in designing the villa. Architect Dragi$a Brasovan paid parficular attention to designing the fence by placing an iron gate, its style
harmonized with the overall appearance of the villa, also made of brick with artificial-stone cladding. Situated in one of the most beautiful parts of the city, in close vicinity to
the White Palace complex and a sequence of individual villas, showcasing the designs by nearly all of the prominent Belgrade architects in the interwar period, the House of
merchant Dusan Lazié has considerable architectural, urbanistic, cultural and historical significance in the development of Dedinje quarter. The edifice holds an outstanding
place in the development of our modernist residential architecture, as well as in the rich creative opus of the architect Dragisa Brasovan, as one of his first modernist residential
buildings. The House of merchant Dusan Lazié¢ was declared a cultural monument in 2007.

Irena Sretenovié
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BUJIA
LUTEPUR

lenepana Wrypma 4

CnobopHoctojehia asocnpartha eiuna L ocHoee, casaara op dopmu KybuuHnx obnmka, koHuunupara 1932. y MaHupy dyHKUMOHANMCTMYKE QPXMTEKTYPE NPE3EHTOBAHE Y
BMCOKOM ecTeTckom gocerHyhy, npeacTasmba jenHo oa 3HAYAjHM{UX MOBEPHMCTUUKIMX OCTBAPEHA M3y3ETHO MIOAHOT M 3HAYA]HOT ayTopa. Y NMPMMetseHOM KOHLENTy Ky6uuHor
BONlyMeHa carneaasa ce yTiuaj apx. Agonda Jloca, a koHuenT carnacja eHTepujepa 1 ekcTepujepa, pasyhiena ocHosa 1 cTeneHoBarbe NNaHOBA Mo fy6EWHM FOBOPH O YTMLA]Y
nHTepHauoHanHor ctuna. Pyrkumja objekta n dopma cy objenurbeHm 1 yKIOMbEHN y IPUPORHO OKPYXeHse, LITO BUCOKO BpeaHyje oBy rpaljeButy npema Kputepujymuma
ectetckor dyHkuMoHanuama. MpeacTasba CBEROYAHCTBO BMCOKOT AoMeTa cpricke mopepHe. Aytop Munan 3nokoeuha (6. anpun 1898, Tper - T 29. maj 1965, Beorpan)
je jeaaH oa Haj3HAYAjHU[MX apxMTeKaTa cprckor MmoaepHuama. 3aspwimo je apxutektypy 1921. ropute y beorpaay, a 3atum je ctryanpao y Mapusy. foaune 1928. 6mo
je jenaH op ocHuBaua rpyrne apxuTekarta mogepHor ctuna, [pyna apxurekara mogepHor npasua, TAMI], koja je noctojana go 1934. roguue. Op 1950. je npodecop Ha
Apxurtextorckom dakynteTy. MpojekToBao je 1 n3Boano xoTene, WKoncke, GonHuuke u apyre srpage y Marapyuwkoj barsu, Mpuspeny 1 beorpagy. Buna LLtepuh ce Hanasu
noA, MPEeTXOAHOM 3ALUTUTOM.

Anekcanppa Jabuxwh

TNureparypa
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Jbumana bnarojesuh, Mopepra kyha y beorpapy (1920-1941), beorpan, 2000.
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VILLA
STERIC

1932

4 Generala Sturma street

The free-standing two-storey villa, with an L-shaped base plan comprising cubic-shaped forms, designed in 1932 in the style of functionalist architecture in a high aesthetic
quality, represents one of the most significant modernist works by an extremely productive and significant author. The applied concept of cubic massing reflects the influence
by architect Adolf Loss, while the concept of balanced interior and exterior, the extended base and the cascaded levels, testify to the influence of international style. The
building’s function and form are unified and integrated with the natural environment, thus ranking the building high on a scale of aesthetic functionalism. It is a testimony of the
high achievements of Serbian modernism. The author, Milan Zlokovi¢ (6 April 1898, Trieste - T 29 May 1965, Belgrade) is one of the most significant architects of Serbian
modernism. In 1921 he graduated from the Faculty of Architecture in Belgrade, continuing his education in Paris. He was one of the founders of the Group of Modern Style
Architects (GAMP) established in 1928 and existing until 1934. Starting from 1950, he was a professor at the Faculty of Architecture. He designed schools, hospitals, hotels
and other buildings in Mataruska Bania, Prizren and Belgrade. Villa Steri¢ enjoys the status of property under prior protection.

Aleksandra Dabizié¢
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BUJIA
NMPEHAWR

1932 - 1933
OcmaHa hukuha 20

Buna Mpenauh y ynuum Ocmara Bukuha 6p. 20, noaurnyt je 1932/33. ropure, kao srpaaa Josana u [parojne Mpenauh. AyTop npojekTa je MCTakHyTH cpncku apxuTekTa
Munan 3nokoemh. Yp6aHuctiuki je nosmumonmpan kao cnobogroctojefin o6jekat Ha perynaumoHoj nuHHjKM, ca GpOHTANHMM AENOM OPHIEHTUCAHMM KA NAPKY, CMPATHOCTH
- noapyMm, npusemmbe W jeaHa etaxa. KapakrepuctuuHa je M3apaxeHa AMHAMMKA cTeneHoBarbem maca. Mopen ctambeHe, y ayTeHTUHHOM KoHuenTy objekar je MMao u
byHkumjy nekapcke opanHaumije. Objexkar penpesenTyje yTuuaj apxutektype Anonda Jloca (Adolf Loos) 1 Hajbanxu je obnnkosHom pewetby 6euke Villa Moller ns 1928.
rogunie, npawkoj Villa Miller us 1930. roanne u npawke Villa Winternitz s 1932. ropure. KapaktepucTuuaH je TpeTMaH GpXMTEKTOHCKMX MACQ, OBHOCHO M3[BOjEHA
NapTHja ca CnofbHMM CTENEHHLITEM U3 KyBUuHOT BoyMeHa objekTa. YHyTpalurba OpraHmsauumja npoctopa je Mopana Aa nomupu aee dbyHKLMje, CTaHOBAtbe 1 pag (nekapcky
OpAMHALMjy), jacHo ofiBOjeHe Ha PA3AMYMTIM HUBOMMA U CTIpOBEfEHe kpo3, 3a 3nokosuha ceojcteeH Tpetmar Raumplana. [lsa opemsetsa nekapcke opanHaumie (yekaonnua
1 cama opauHaumia) cmelwTeru cy y opsojeHom Kybycy kyhe, y HUBOY ynuue, a cTambenn npocTop je MOAMrHyT 3a jeAaH METap Of HKMBOA opamMHauumje. Tako KOHLMNUPaH
dbyHKUMOHANHK pacnopep npocTopa Aobuja cBOj OAPA3 y APXMTEKTOHCKOM KoHLenTy maca. CTamberu NpocTop je NoaesbeH Ha jaBHM, PENPEe3eHTATMBHHU A€o (xon, canoH
¥ Tpresapuja) y BUCOKOM NMpU3emIby; CEpBMCHM feo (KyjHa, ocTase, Be-Lie) HO UCTOM HUBOY y Ay6mHM kyhe u3a opanHaumie u y noapymy; 1 Ha npueatHu geo (cnasahin
Aeo, kynatmno u rapaepoba) Ha cnpary. Y oBoj kyhu cybnummpaH je ayTeHTUMaH MOAEPHUCTUYKM AyX, KOj1 6EOrpaACcKy apXMTEKTYpPy NPUBANKABA EBPONCKMM Y30PHUMA.
KoHcekBeHTHO je cnpoBeaeH KOHLENT MOAEPHUCTUUYKOT NOKPETA CA MyPUCTMYKOM 0Bpanom $bacaand, OpraHM3aLmjoMm KOMMAKTHOR IPOCTOPA U CTpore $yHKLMOHANHOCTH
ocHose. Monasehe on HaBepermnx kapakTepuctuka, Buna Mpenauh y yanum Ocmana bukiha 6p. 20 ybpaja ce y HajpenpesenTatiehmje npumepe moaephmnama y beorpapy
1 NPEACTABIbA AYTOPCKO OCTBAPEHE MCTAKHYTOr apxuTekTe. OBjeKaT yXMBA CTATYC NPETXOAHE 3aLUTUTE.

Anekcanpap boxosuh
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VILLA
PRENDIC

1932
20 Osmana Dikiéa street

Villa Prendi¢, located in 20 Osmana Dikiéa street, was constructed in 1932-33 as the house of Jovan and Dragoijla Prendié. Its author was Serbia’s renowned architect Milan
Zlokovié. It is positioned as a zero-lot-line free-standing building, its front section overlooking the park, with a basement, ground floor and the upper floor. Its distinctive
dynamics is characterized by the gradating masses. Along with the residential purposes, in its authentic concept, the villa also served as a doctor’s office. The building reflects
the influence of Adolf Loos’ architecture, being closest to the shape and form of the Viennese Villa Moller from 1928, as well as the Prague Villa Miller (1930) and Villa
Winternitz (1932). It displays a distinctive massing concept, with a separate chamber with outer staircase extending from the building’s central cube-shaped mass. The internal
functional layout needed to reconcile the two functions — residential and work-related (the medical practice), which were clearly distinguished, placed on separate floor
levels, in the Raumplan style typical for the works by Zlokovié. The two segments of medical practice department (the waiting room and the doctor’s office) are placed within
a separate house department, on the ground level, while the residential area is elevated from the office level by one meter. Such functional layout of rooms is also recreated
the architectural massing concept. The residential area is segmented into the public, representative part (the hall, lounge and dining room) in the mezannine, the service rooms
(kitchen, storage areas, toilet) on the same level, deeper in the house, behind the doctor’s office, and in the basement, and finally the private area (bedroom, bathroom
and wardrobe) on the upper floor. The house sublimates the authentic modernist spirit, bringing closer Belgrade architecture to its European counterparts. Hence, the design
applied the Modernist movement concepts, with purified treatment of facades, compact spatial organization and strict functionality of the base structure. Its prominent features
rank Vila Prendi¢ in 20 Osmana Diki¢a street among the most exemplary pieces of modernism in Belgrade, representing auteur work of a renowned architect. Villa Prendié¢
enjoys the status of property under prior protection.

Aleksandar BoZovié
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ATPAPHA
BAHKA

1932 - 1934

Tpr Hukone Mawwha 11

3rpaaa Arpaphe 6atke nogurHyTa je namely 1932. u 1934. ropute kao jepHa op nocnearsnx 6ankapckux nanata beorpapa y meflypatiom nepuopy. Mpojekroeanu cy je
apxutekre Metap 1 bpatko Kpetuh, koju cnanajy y pea HajsauajHujux cteapanaua mefjypattor nepuona y beorpany. KoHumnmpana je kao penpeseHTatBHM NocnosHM
objekar ca yraoHom, 3a06sbeHOM GACanOM 1 MOHYMEHTASIHOM YNIA3HOM NAPTU{OM y ap Aeko cTuny. Bpata npeacrasbajy ycnewwHo 3aHATCKO-yMETHUYKO OCTBAPEte ap
[EeKOa M AONPUHOC BUCOKIMM ECTETCKMM BpeaHOCTUMA dpacage. Mako Tpoaenta nogena dacase ca HU30M AOPCKMX CTyBOBA Y NPU3EMIBY U KAPAKTEPUCTUHAH KPOBHM BEHAL
yKa3yjy Ha GKQAEeMCKO NOpeKso, CTPYKTYPAHO 3rpaaa OpaXaBa ONpeaesbetbe ayTopa 3a MOAEPHUCTUYKY KoHuenuujy. Pacana je u3seaeHa y 6enosonckom mepmepy,
wTO je y Bpeme noausarba oBe nanate 6una npasa petkoct y beorpany. MasHu ynas je AekopatMBaH M MOHYMEHTANAH, €A KBAAPATHAM NOSBLUMA YHYTAP KOjUX Cy pO3eTe
CO MOTMBOM MEOHAPA, O HAJ3AHUMIBUBM{M M HAjNeNLIM AETAMb j& METANHU PYKOXBAT KOjW CE CACTO[M Of CIMPAIHE LEBU 1 KPMAATOT NIABA Ha BPXY. [po3opw y npusemsby cy
nNpeKpUBEHM TMTEPUMA Of, KOBAHOT rBOXHA €A NOMYNAPHMM AP AEKO MOTUBOM JIOTOCOBMM LIBETOM. Y BEHLLY M3HAA Npu3emba namelly ctunusosannx Tpurnmnda, y metonama ce
HONa3e MeAAsbOHM Ca NPeAcTaBama 6ora Mepkypa 3aLTUTHAKA BAHKAPA, MyLIKAM 1 XEHCKMM [ABAMA CA KNACOM U MyLIKMM IIGBAMA CA CPMOM, MPEACTABAMA MNIOAHOCTH
1 nosonpuepeae y Bean ca aenatHowhy Arpaphe 6atke. Aytopu perseda Ha pacaau cy sajap Jlojse Jonunap u apxutekta bpanko Kpctuh.Extepuiep je, Takohe, ypehen
¢ naxrom. Xon 6aHKe je LeTpanHo nocTassbeH, a 6ouHo cy Bune wantepcke npoctopuije, AaHac npeypehere 3a notpebe Mcropujckor myseja Cpbuje. 3rpana Arpaphe
6aHke cTpagana je Tokom Gombapposarsa y [pyrom ceetckom pary. Mocne pata je o6HOBBEHA, G HAKOH ycembaBarba Lientpantor komuteta KomyHuctuuke naptuje
Jyrocnaeuije y srpagy, nobuna je jow jeaan cnpat npema npojekty apxutekara 6pahie Kperuh. Moctojehin kamenn BeHal je M3ANMTHYT, 0 GPXMTEKTYPA HUXMX CNPATOBA
je nooemweHa. Mopen Mcropuickor myseja Cpbuje y srpaam Arpapre 6aHke aaHac ce Hanasn U MUHUCTAPCTBO KynType 1 MHPOPMMCAHA HA MPBOM W APYrOM Cnparty,
ynas u3 Bnajkoeuhiese ynuue 6p. 3. 3rpana Arpapte 6atke y beorpagy je 360r cBOjuX HECYMHUBUX OPXMTEKTOHCKO-YPBAHMCTUNUKHUX, KyNTYPHO-UCTOPHCKUX M CTUNICKMX
BPEAHOCTM NPOTAALIEHA 3a cnomeHuk KynType 1984. roaue.

bojaxa M6épajrep [asnbapa
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AGRARIAN
BANK

1932 - 1934
11 Nikola Pasi¢ Square

The Agrarian Bank building was constructed between 1932 and 1934 as one of the last bankers’ palaces in Belgrade in the interwar period. It was designed by architects
Petar and Branko Krsti¢, considered among the most significant authors in Belgrade in the period between the two world wars. It was conceived as a representative
business facility with a corner-style, rounded facade and a monumental foyer designed in Art Deco style. The doors represent a skillful artistic and artisan achievement of
Art Deco, contributing to the high aesthetic values of the facade. Although the three-fold segmentation of the facade, with a row of Doric columns on the ground floor and
a characteristic roof cornice, indicates the academic background, in terms of its structure, the building reflects the author’s orientation towards the modernist concepts. The
facade was made out of sandstone from Bela Crkva, a true rarity in Belgrade at the time the palace was built. The main entrance is decorative and monumental, with square
blocks containing rosettes with meander motives. The most outstanding and beautiful detail is the metal door handle - a spiral rail with a winged lion placed upon it. The
windows on the ground floor are covered in wrought-iron lattice with a popular Art Deco motive — a lotus flower. Within the cornice above the ground floor, the metopes
between triglyphs are decorated with stylized medallions depicting the god Mercury, the protector of bankers, as well as male and female heads with wheat branches, and
male heads with a sickle, symbols representing fertility and agriculture, all related to the Agrarian Bank's field of work. The authors of facade relief are sculptor Lojze Delinar
and architect Branko Krsti¢. The interior was designed with great attention to detail. The bank hall was centrally placed, with counter halls placed on the sides, now being
redesigned to serve the purposes of the Historical Museum of Serbia. The Agrarian Bank building was damaged during the bombings in World War I1. It was restored after
the war, with an additional floor being constructed after the Central committee of the Communist Party of Yugoslavia moved into the building, based on the design by Krsti¢
brothers, contemporary architects. The existing roof cornice was uplifted, replicating the architectural elements of the lower floors. Along with the Historical Museum of Serbia,
the Agrarian Bank building nowadays comprises the offices of the Ministry of Culture and Information, on the first and second floors, with entrance from 3 Vlajkoviéeva street.
Due to its undeniable architectural, urbanistic, cultural, historical and stylistic values, the building of the Agrarian Bank in Belgrade was declared a cultural monument in 1984.

Bojana Ibrajter Gazibara
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3rPAAA
AEPOKIJIYBA

1932 - 1935
Y3yH Mupkosa 4, Kpama Metpa 36

Aepokny6 ,Hawa kpuna” wacrao je us ,Cpnckor Aepokny6a”, sojHor yapyxetba asujatniapa ca ConyHckor ¢poHTa, ocHosaror oktobpa 1921. roguue. Osa
HOLMOHAQNHO YCTOHOBA Of M3Y3€THOT 3HAYaja GUNa je oA NOKPOBMTESLCTBOM NpecTonoHacneaHuka Metpa M npeacegHUWTBA KHe3a HamecHWKa [laBna, cmewTeHa y
npectonunum Kpassesute Jyrocnaeuje. To je 610 Benukn ApyIWITBEHM LieHTAP YMja je M3rpaaka 3anoyena y neto 1932, a pospwena noyetkom 1935. roame. Mpojekar
[oma Aepokny6a je 61o npsu pean1aoBanu npojekat jasHor objekta apxutekte Bojuna Cumeorosuha. Oso ocTeapetse 61no je AOCTOjHO 3HAYAjA OBE UHCTUTYLMjE,
MOAEPHO M OPUIMHANHO, CA PENPE3EHTATMBHOM 1 AEKOPATMBHOM CMOLHOM M yHyTpawwom obpagom. Objekar je notnyHo saxsahen eBponckim MOAEPHNM 1 eNeraHTHUM
CTUNOM — ap AEKOOM y kome cy Eunn kopuwheHn oBaMLM QHTMYKE KNACHYHE FPYKe M PUMCKE YMETHOCTH M KOjW Ce napanenHo paseujao ca ctunom bayxayc. Crpory,
Qnu cBEAEHM KNACMUM3AM, MOHYMEHTAHOCT, YMCTOTA KOMMO3MLM{e M NNaHMpaHa pacagHa ckynnTypa ynyhyjy u Ha napanene ca MoHyMmeHTanMamom y npumepuma
apxuTekType ToTanutapHux pexmma Uranuje n Hemauke, CCCP-a 1 Janana tor nepuoaa. Y ocHosw je objekat Aepoknyba opraHn3soBaH oko yrma ca Yauuom Kpasmsa
Metpa. Mo TMny je To ABOTPAKTHA OCHOBA Ca BOYHMM KpMAMMA. []o jaBHO-MOCIOBHMX NPOCTOPA Yy HMBOY ME3CGHMHA M MPBOr CMPATA AONA3M CE CBEYAHWUM NPUAA30M
KPO3 MABHM YQa3, KPYXHM BECTMEMA M NPEKO OBANHOr NPOCTOPA €A CMMPANHUM CTEMEHMLUTEM, OCBETILEHUM BUTPAXOM 1 ropHMM cBeTnapHukom. Ha npeom cnpary ce
HONQA3K Penpe3eHTaTUBHA Cana 3a CBeYaHOCTH, nocebHo ypefiena sa okynmarse unanoea Aepokny6a 1 npujaTessa BasayxOnnoBCTBA, KOO U NOTEHLM|AIHUX [OHATOPA.
PycTuHOCT 30HE NPU3eMbA M ME3AHMHA CA ONIATOM Of POMG-KBOAEPA KAO M ONWTH, AETMMUYHO TPOAENHM KOHLENT pacaae yCrnocTaebajy PeHeCaHCHe acoumjaume,
QnM Cy akapemMcku NPUHLMNK CBECHM M MOAEPHW30BaHM. Brcoku nposopu Ha npsom crpaty obenexasajy cBeyaHy cany, Hemajy npoduaaumjy oksupa, a pa3aBojeHm
Cy CTUNU3OBAHMM MIUTKMM KOHENIMPOAHWUM MMAACTPUMA, JIM3EHAMA, BUCHHE TpU cnpata. HaaeuweHu cy ABEMA UCTYPEHMM CTPEXAMA KOje M3[Bajajy Npo3ope nocneprber
cnpara, Aok je ueo cucteM y obnuky cnosa ,M1” yoksupeH paBHMM 6e30pHAMEHTANHAM NOBPLIMHAMA 3MAOBA, WTO NOCEBHO MCTHYe GacaaHy nacTiky. ApxXuTekTa je
NPUMEHMO XAPMOHMUHO yCKnafuBatbe BEPTUKANHOT M XOPM3OHTAHOT, AnK M pycThuHor u nnowor. CknagHe nponopumie 1 ynotpeba paznuumnto obpakjernx matepujana
[Be BPCTE BELITAYKOT KAMEHA Y PpacaaHoj 0b1103u, pe3ynTMpanm Cy YUCTUM pelLerem BpXyHCKe eneraHumie. Matepujan je naxmmso ogabpaH 1y eHtepuiepy, y 06no3u
31poBa of WTohA M APBEHMX PAMOBA, O NOHAB/LAMWE CMMPASHUX MOTMBA, MEAHAPA W BOMYTE, Of CMPANe MPUNA3HOT CTEMEHMLITA, rBO3AEHMX OTPAAd 34 BPATA M
panmMjaTopckmx Macky, cee fo BUTpaxa (ca Temom rpuke nerexge o deaany u Mkapy), rosopu o TotanHom ansajHy koju je npumetseH. Benukun n manu canon 6unm cy
ob6paljenn y enrneckom ctuny, a cana v age , 3umcke 6awre” (sactakmermnx cenapea) y dpanuyckom ctuny Jlyja XVI, aok je aekopauuja 6apa 1 Tpnesapuie usseaeHa y
,MopepHom ctuny”. CmaTpano ce ga cy To , HajMoaepHHmje knyncke npoctopuje y beorpaay 1 Hajsehin gom aepo kny6a y Esponu”. Oko aekopaumie 6unm cy aHraxosamu
1 NO3HATH{W yMeTHULM: cnnkapy Baca Momopuial, no unjum je Hauptma nssena sutpax dpupma , Cranmwmnh” us Com6opa, satm Kocta Xakman u ckynntop Metap
Manaenunnm. 3rpapa Aepokny6a y beorpapy je ytephiera sa kyntypro nobpo 2007. ropuHe.
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THE BUILDING
OF AERO CLUB

1932 - 1935
4 Uzun Mirkova, 36 Kralja Petra street

The “Our Wings” Aero Club emerged from the military aviation association “Serbian Aero club” of the Thessaloniki Front, founded in October 1921. This national institution
of exceptional significance was under the patronage of the Crown Prince Petar and the presidency of the Regent Prince Pavle, located in the capital of Kingdom of
Yugoslavia. It was a large social center whose construction started in the summer of 1932 and was completed in early 1935. The design for Aero Club House was the first
design by architect Vojin Simeonovi¢ implemented in a public building. This achievement worthily reflected the significance of such institution, being modern and original,
with a representative and decorative external and internal treatment. The building was largely influenced by the European modern and elegant style — Art Deco, employing
the artistic forms of the ancient, classical Greek and Roman art, being developed parallel with the style of Bauhaus type. The strict, but reduced classicism, monumentality,
purity of the composition and the planned facade sculpture indicate a parallel with monumentalism in the architectural examples of totalitarian regimes in ltaly and
Germany, USSR and Japan of the time period. The base plan of the Aero Club is organized around the corner with Kralja Petra street. By its type, this is a double-tract
base with side wings. The public-commercial areas on the mezzanine level and the first floor are accessed through an elegant main entrance - the circular vestibule and
oval halls with spiral staircases illuminated by a stained glass window and a skylight. A representative hall for ceremonial purposes is located on the first floor, specifically
designed for the meetings of Aero Club members and aviation enthusiasts, as well as potential donors. The rusticity of the ground-floor and mezzanine with rhombus-cube
shaped cladding as well as the overall, partly three-dimensional facade concept, resemble the style of Rennaisance, but the Academicism concepts remain reduced and
modernized. The tall windows without a frame moulding on the first floor, accentuating the gala hall, are separated by three-storey stylized, flattened fluted pilasters and
lesenes, with two projected eaves extending over them and highlighting the windows on the last floor. The overall U-shaped system is framed by flat, non-ornamental wall
surfaces, particularly highlighting the architectural sculpture on the facade. The architect achieved a harmonious balance of the vertical and horizontal lines, as well as the
rustic and flat style. The harmonious proportions and the use of differently treated materials — two types of artificial stone in the facade cladding - resulted in a clean and
superbly elegant design. The material applied in the interior was carefully selected as well — the wall cladding combining fabric and wooden frames — while the overall
design is marked with reiterating spiral motifs, meanders and volutes, starting from the spiral line of the entrance staircase, the iron door frames and radiator masks, to
stained glass surfaces (depicting the Greek legend about Dedal and Icarus). The great and small lounge were designed in English style, the hall and two “winter gardens”
(glass-covered segments) resembled the French style of Louis XVI, while the decoration of the bar and dining room reflects a “modern style”. It was considered to be “the
most stylish club house in Belgrade and the biggest home to an aero club in Europe”. Its decoration involved the works by famous artists: painters Vasa Pomorisac, whose
design was applied on stained glass surfaces by the Sombor-based “Stanisi¢” company, Kosta Hakman and sculptor Petar Palaviéini. The building of the Aero Club in
Belgrade was designated as cultural property in 2007.

Hajna Tucié
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3rPAAA MUWHUCTAPCTBA COLLUJAIJIHE
NOJINTUKE U HAPOAHOT 3PABJbA

Khesza Munowa 101

3rpana MuHKcTapeTa coumjanHe NoaMTMKe M HAPOAHOT 3apaemka y Ynuum kHesa Munowa 6p. 101 y beorpaay, neno je Oumutpuja M. Jleka, jeaHor op sHauajHmjux
cpnckux apxutekata. Y sHak npuaHarba 3a 6orar cTeapanayky onyc 1 senuku gonpuroc gomahoj apxutektypu, apxutexta Qumutpuie M. Jleko je sabpan 3a goxumeoTHor
noyackor npeaceaxunka Jpywrea apxutekara Cpbuje. Yetspra geuennja XX Beka, obenexeHa je kao HAjNIOAHM{M NEPUOA Y CTBAPANAYKOM OMyCy AyTOpa, KOAA M HACTaje
OBO MOHYMEHTANHA NAnaTa, Kojy MHorM ybpajajy y teroso Hajbose peannaosaxo geno. Mpojekar 3a Hosy 3rpagy MUHMCTAPCTBA, O TAAA CMELTEHO Y NPUBATHO| 3rpaam
HaMeteHO| xoTenujepckim ycnyrama, apxutekta umutpuie M. Jleko gobuja kao ceoj peposan sagatak y Munmnctaperey rpahesnta, y kom je Tapa 61o sanocneH.
[pxaeHo semmmLTe Ha kpajy Ynuue kHesa Munolua, Ha kom ce Hanasuna Tpameajcka ctanmua ly6epesau, oapelieHo je kao mecTo noanaatsa srpage. Temessn srpage cy
ocsehenn 25. 09. 1932. roamne, ook je auaare saspleHo 1933. roamHe. Mako je 3aapXao OaNnMKe KNAcHyHe apXUTEKTYpe y heHOoM 0bnukoBatby, apxutekta Lumutpuie
M. Jlexo yBoaM enemeHTe MOAEPHM3MA 1 MOKCMMAITHO OCABPEMEtbyje APXUTEKTYPY jeaHor apxasHor objekTa. PeannsosaHa je kao cnobogroctojehin, Tpocnparku objexkar
npasoyraoxe ocHose. CMelITeHa AyX jeaHe of HajBaxHujux caobpahajHmua u HajaTpakTMBHM{X GeorpaackMx ynuua ca nayseTHum rpatjeBuHckim GoHROoM, KOMNO3MLM|a
rnaeHe $ACaAe OCMMILILEHA j€ MOHYMEHTAHO M PenpeseHTaTHBHO, ¢ 063KMpoM Ha kapakTep He camo npoctopa seh u Gynyhe Hamene. Ha pasHim HeopHamerTanHmm
bacaaHnm nnatHuma cy putmmuaHo pacnopefjenn wupoku Tpokpunkmu nposopy. Harnaweroj xopusoHTanu koja ce orneaa y Ayrauykom ynMYHOM (POHTY, ycrewHo ce
CYNpOCTaB/bA BEPTUKANHM PUTAM BUCOKMX M CHOXHWX KONOHAAA, ycnocTasmbajyhin Ha Taj HauMH notnyHy pasHoTexy W xapmohujy maske dacage. Ymecto yobuuajeHor
AKAAEMCKM PACKOLHO OBMKOBAHOT KPOBHOT BEHLA, 3rpPAAd je 30BPLUIEHA PABHO, MYyHUM 3MOHMM MNATHOM. [lBe CKynnTypasHe KOMNO3uumje NOCTaB/beHE HA KPAjeBUMA
ynuuHe dacane y HMBOY npBor cnpata, aeno cy sajapa Anojsa JonuHapa. Mssepnete y 6axaumuty npeactasbajy MyLIKAPLA €A FPAHYMLOM W KeHy €A AETETOM Y HapyHjy
(rpyna ¢urypa neeo), aok ce Ha aecHom yrny Hanase $urype Mylwkapua ca deknhiem 1 xete ca nepom 1 cutkom. Ha cee Tpu ynuure dbacane y XopU3oHTANHOM HUy, Ha
npoctopy nameljy npsor v apyror cnpara, nocraemeta cy 23 xeHcka noptpeta. KpyxHe pemsede ca npeacTaBom XeHcknx Gpurypa, NOCTAB/LEHNX Y XOPU3OHTASHOM HU3Y,
namelyy apyre u Tpehie etaxe, useeo je dywan JoaHoeuh BykuH, no Hauptma camor apxutekre. OBUM [EKOPATMBHUM QHCAMGNMMA QYTOP j€ YBEO OPHAOMEHTANHOCT ap
[EeKOa y CTPOrM KOHLIENT CBOT OPUrUHANHOT TyMAUYetba MOHYMEHTAsHE apxuTekType. EnTepujep srpane je McTOBETHO pelleH KPO3 CBE TPU €TAXE, CA CPEAUILLIFLUM IENIOM OKO
KOF Cy Ayrauku XOBHMLM, AyX kojux cy pacnopefjeHe kaHuenapuie. 3rpana MUHKCTPCTBA coumjanHe NOAUTMKE M HAPOAHOT 3APABLA CBOJOM LIENOKYMHOM GPXMTEKTOHCKOM
KOMMO3NLMOM M POPMOM, yMETHMUKOM M3paxajHowhy U ypEAHMCTUYKMM KOHLENTOM, jE[HO je Of QHTONOTM{CKMX Aena Georpacke ApPXWTEKTYPE M LENOKYNHe Cprcke
mehypatHe apxutekType. YTepheHa je 3a cnomenuk kyntype 2013. roamne.
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THE BUILDING OF THE MINISTRY OF SOCIAL
POLICY AND PUBLIC HEALTH

1933

101 Kneza Milosa street

The Building of the Ministry of Social Policy and Public Health in 101 Kneza Milosa street in Belgrade is a work by one of the most important Serbian architects, Dimitrije M
Leko. As a recognition of his rich creative opus and significant contribution to the national architecture, the architect Dimitrije M Leko was elected a lifetime honorable president
of the Architects Society of Serbia. Built in the 1940s, the period recognized as the most fruitful in the author’s opus, the monumental palace is considered his best work by
many. The task of designing the Ministry’s new building, previously located in a private building intended to serve the purpose of a hotel, was assigned to architect Dimitrije
M Leko, as part of his regular job in the Ministry of Construction, where he worked at the time. The state-owned lot in Kneza Milo3a street, where the tram station “Guberevac”
was located, was defined as a construction site for the building. The building foundations were consecrated on 25 September 1932, and the construction was finalized in
1933. Although maintaining certain characteristics of classical architecture in shaping the building, architect Dimitrije M. Leko also introduced some modernist elements,
remarkably refreshing the architecture of a public building. It was constructed as a freestanding, three-storey building with a rectangular base plan. The building is located
on one of the most important traffic routes and most appealing Belgrade streets with an extraordinary fund of edifices, and its main facade is designed in a monumental and
representative style, taking into consideration not only the character of the building, but its future purpose as well. The flat non-ornamental facade walls incorporate wide,
rhythmically arranged sequence of three-wing windows. The highlighted horizontal axis, characterized by the long street front, is successfully contrasted by the vertical rhythm
of tall and strong colonnades, establishing full balance and harmony on the main facade. Instead of the usual academicism-ornated cornice, the top of the building is styled
flat, with a clear wall panel. Two sculptural compositions placed at the ends of the street facade on the first floor level are the work by sculptor Alojz Dolinar. Made out of
“bihacit” limestone, they represent a man with a twig and a woman holding a child (a group of figures on the left), while sculptures in the right corner represent figures of a
man with a hammer and a woman with a quill and a scroll. A horizontal sequence of female portraits — 23 pieces - is placed between the first and the second floor, on all
three street facades. Circular reliefs depicting female figures, set in a horizontal row, between the second and the third floor, were made by Dusan Jovanovié Dukin, based
on the design by the architect himself. Introducing these decorative ensembles, the author blended the ornamental decoration of Art Deco into the strict concept of his original
interpretation of monumental architecture. The building’s interior is identically designed on all three floors, with a central part encompassed by long corridors and offices along
them. Due to its architectural composition and form, artistic expression and urbanist concept, he building of the Ministry of Social Policy and Public Health represents one the
anthological works of Belgrade architecture and overall Serbian interwar architecture. It was declared a cultural monument in 2013.
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NMAJIATA BEOITPAACKE BEP3E
(ETHOTPADCKU MY3EJ)

1933 - 1934

Y3yH Mupkoea 2

Manara je usrpafena 1933-1934. roaunte 3a notpebe beorpapcke 6epse Kpamesure Jyrocnaemje, npema npojekty apxutekte Anekcanppa M. hophesuha, wkonoeaxor
y Kapncpyey. Bophiesuh je yectsoao y Mpsom cetckom paty v HakoH pata oanasu y Mapus rae papu kao apxuTtekta anu ce W ycaspuasa pagehn kao capaghmk
y 6upoy npodecopa beprujea n Mapcena Jlambepa. Osa mMoHymeHTanHa rpaljeBnHa Koja 3ay3UMa AOMUHAHTAH YraoHW nonoxaj y oksupy ambujerta CrypeHTckor,
Hekana Kparsesor Tpra, ,3MAaHaA je y HAjMOAEPHM{EM CTUY” U HOKOH M3rPaAHbEe OMMCAHA je KAo jeaHa o Hajnenwwmx rpafjesuHa npectonuue. Mpojekart je Ha KoHKypcy
HarpafjeH HAjBULLIOM APYTOM HATPOAOM, O MOHYMEHTASTHOM OPXMTEKTYPOM NasnaTe Ha HajbosbM HauMH je penpeseHToBao bepsy, mopepHu ueHTap npuspesne 1 buHaHCH|a
KOO y CBUM CBETCKMM METPOMNONAMA, cumBonnuHo o3tadasajyfin ycnon npuspege, crabunHoct u npocneputet apxase. [oBobHA CHTyauMja Ce CTEKNA OPraHU30BAEM
TPM Y34CTONHA KOHKYPCA 30 cycefHe objekTe Ha 0BoM npocTopy: 3a Aepokny6, beorpancky 6ep3ay u ybp3o TproBuHcky KOMOPY, LITO je Pe3yATUPANo AOBPMM YKNANAHEM
oBUx objekara Hacnpam 3rpana yHusepauteta u beorpaacke onwtuhe. Mo apxutekToHckiM ocobuHama srpapa bepse npunapa 3penom mopepHMamy, ca yTMuajuma
apxutekrype [Netepa bepetca, anu 1 enemenara amepuukor ap aekoa. Manata bepse npeacraemba nsysetak y crunckom normegy y onycy apxutekte bophesmha y kome
npeosnafjyje akapemckn peneproap. Objekar je 610 MelwoBuTe NocnoBHo-cTambeHe HaMeHe, ca npocTopujama bepae y npusemiby, ME3aHWUHY M NPBOM CNpaTy, AOK CY
HO ocTanMM cnpatosuma Gunu ctaxoeu. [pafjeBuHckm npepysmmadn ose Wwectocnpathuue 6unm cy uhxerepr Munow Casunh u Anekcanpap Auoeih. Mefycnparthe
KOHCTpyKuuje cy apmuparobetorcke. Pacana je asobojHa 36or ynotpebe ase Bpcre kameHa. MOHYMEHTANHOCT M MOAEPHOCT OBjeKTa MOCTUTHYTU Cy TPOAENHOM
BEPTMKANHOM KOMMNO3uupMjom $Gacape M BEPTUKANHUM eleMeHTUMA y OKBUPY e. [Mpo3sopcku oTsopu cy pacnopefjeHn y npaBunHOM PUTMY HOM3MEHWUHHO CA YMCTUM,
6e30pHAMEHTANHAM NapaneTma. YraoHu pusanuT oBAMKOBAHM Cy KAO Kyfe, d HAMALIEHe BEPTUKANE BMTKAX NMUNACTAPA Y CPEIMLUbEM PETUCTPY NOBE3Yjy CBe
HWBOE W Npu BpXy Cy Kackaaupate, npenasehn dacannmn saspwetak. Ynas y Hekapawry bepay je M3pasuto penpeseHTaTMBAH, MAOKO MOBYYEH M CA HOACTPELIHULIOM,
MOHYMEHTQNIM3OBAH j€ MACMBHMM CTYBOBMMA, YECTMM AP [EKO MOTMBOM. 30HA NPU3EMIbA LWMPOKMX M BUCOKMX OTBOPA HAMMALLEHO je OfBOjEHA Of CnpaToea, Takohe ca
CTEMNEHACTMM ap KO MOTMBMMA HA YroBumMa. CTUACKO] AOCNEAHOCTU AONPUHOCE M IMHEAPHM QEPOANHAMMYHM AEKOPATMBHM ENEMEHTH Of KOBAHOT rBoxha Ha nopTanMma
My eHTepujepy Ha CTEMEHUWTY Of Mepmepa M of BewTadkor kamewa. [lo kpaja |l ceetckor pata y objekty je 6uno cmewrtero lNpeaceanmwtso snage HP Cpbuje u
Cekpetapujat aHTMdaMCTHUKe cKynWTHHE HapoaHor ocnobofjerwa Cpbuje, a Hakpatko y nepuogy 1948-1950. u Hapoanu mysej. Og 1951. roante y nanarty je ycemeH
ErHorpadeku Mysej, kana je peanusosaxa npea, a HakoH 1983. 1 apyra pekoHcTpyKkumja eHTepuiepa objekTa, Yume je 3rpaaa npunarofjeHa HOBOj HOMeHM 1 noTpebama
ErHorpadckor myseja. Y 0BOj HALMOHANHO| MHCTUTYLM{M Y OKBUPY CTQSIHE NOCTABKE M MyTEM TEMATCKMX M3SIOXOM 4yBajy Ce 1 Npe3eHTyjy 60rato cpncko M jyrocnoBeHcko
etHorpadceko Hacnehe. EtHorpadekm mysej y beorpany je 36or nocebHMxX KynTypHO-MCTOPHICKMX M QPXUTEKTOHCKO-yPBAHUCTUYKMX BPEAHOCTH yTBpheH 3a KynTypHo
nobpo 1984. ropmne.
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BELGRADE STOCK EXCHANGE PALACE
(ETNOGRAPHIC MUSEUM)

1933 - 1934

2 Uzun Mirkova street

The palace was built in 1933-1934 to serve the purpose of Belgrade Stock Exchange of the Kingdom of Yugoslavia, based on the design by architect Aleksandar M.
Dordevi¢, educated at Karlsruhe, and continuing his studies in Paris, after participating in WWI. This monumental building holding a dominant corner position within the
urbanistic area of Studentski square (formerly Royal Square), “was built following the latest, modern trends”, being described as one of the capital’s most beautiful buildings.
The design presented at the competition, being awarded the highest, second prize, displayed monumental architecture which most suitably represented the Stock Exchange, a
modern economic and finance center resembling the world's major cities, symbolizing the rise of the economy, the state’s stability and prosperity. Favorable conditions for its
construction were established following three consecutive contests for the neighboring buildings: the Aero Club, the Belgrade Stock Exchange and shortly after, the Chamber
of Commerce, their design being aligned with the University and the Belgrade Municipality. By its architectural features, the Stock Exchange building classifies as mature
modernism, with influences of Peter Berens architecture, as well as the elements of American Art Deco. In terms of its style, the Stock Exchange Palace is an exception in the
overall oeuvre of architect Dordevi¢, dominated by the academicism repertoire. The building served a manifold, commercial-residential purpose, with the Stock Exchange
premises on the ground floor, the mezzanine and the first floor, and residential apartments on the remaining floors. The contractors who constructed this six-storey building
were engineers Milo Savéi¢ and Aleksandar Acovié. The interfloor structures were made of reinforced concrete. The facade is duo-chromatic, with two types of stone being
used. The monumentality and modernity of the building is achieved with a three-dimensional vertical facade and vertical elements within it. Window openings are rhythmically
aligned, alternating with clean, non-ornamental parapets. The corner projections are shaped as towers, and the accentuated vertical lines of flattened pilasters in the central
zone are connected across all floor levels, being cascaded near the top and extending above the facade. The entrance to the former Stock Exchange is of exceptional beauty.
Though recessed and superposed by eaves, its monumental quality is enhanced with massive pillars, a frequent Art Deco motif. The ground level, with wide and tall windows,
is distinctively separated from the upper floors, with gradated Art Deco motifs at its corners. The stylistic consistency is further enhanced by the linear, aerodynamic wrought-
iron decorative elements on the portals and in the interior, within the marble and artificial-stone staircase. Until the end of WWII, the Presidency of Serbian Government and
the Secretariat of Anti-Fascist Assembly for the National Liberation of Serbia was situated in this building, and for a short period in 1948-50 it served the purposes of the
National Museum. Since 1951, the building has been the home to the Ethnographic Museum; the first reconstruction of its interior occurred in 1951, followed by the second in
1983, adapting the building to the new purpose and needs of Ethnographic Museum. Within its permanent exhibit and thematic exhibitions, this national institution preserves
and displays the rich Serbian and Yugoslav ethnographic heritage. Due to its outstanding cultural, historical, architectural and urbanistic values, the Ethnographic Museum in
Belgrade was declared cultural property in 1984.

Hajna Tuci¢
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3rPAAQA AOMA JYTOCNTOBEHCKUX
MH)XKEHEPA U APXUTEKATA (YJUA)

1933 - 1935

Khesza Munowa 7-7a

3rpaaa [oma jyrocnoseHcknx nhxerbepa u apxutekata y ynuum Krwesa Munowa 6p. 7-7a y beorpagy, noaurHyta je namefly 1933. u 1935. ropuHe npema npojekty
6eorpaackux apxutekata Munana Muwe Marojnosuha u Micaka Aspuena. ,Yapyxetse nnxersepa u apxutekata Kpamesctsa Cpba, Xpeata n Cnosenaua” dopmuparo
je 1919. roanHe yksbyuyjyhin y csoje okeupe cea o tapa noctojeha crpykoBHa yapyxetba. Y Umsby AONPUHOLIEHA jyrOCIOBEHCKO] ATMOChEPH MNaAE APXKABE, YAPYXEHE
je Beh nocne HekonMko Meceuy NPOMEHUO HA3MB Y , YAPYXetbe jyroCNOBEHCKUX MHXEetbepa v apxuTekata”. Hberoso ueHtpanto ceauwte 6uno je y beorpany. Marpaatsy
noma beorpaacke cekuuie Yapyxera npatmnu cy 6pojHn npobnemu sbor vera je oa MHnumjatmse 3a usrpaary 1921, no rwerose peanuaaumie npowno uiue of AeLeHH|e.
Mocne pBa koHKypca koja cy octana 6e3 npse Harpage, anu Ha Kojuma cy Hajeehy naxry npusykau npojekt Munana 3nokosuha u Jywana babuha y ctuny ap aeko
QAPXMTEKTYPE, M HOKOH AeUHUCAA PASNMYMTUX IOKAUM|A 30 M3rPafLY AOMA, KOHAYHO je OfNyYeHo aa ce ce objekar nogurHe y ynuuu Knesa Munowa. Ha koxkypcy
1933. ropnHe nopemvena je npea Harpana. Munan Muwa Manojnoeuh 1 Mcak Aspuen npojekroBanu cy objexkar notnyHo 6e30pHaMeHTanHKx Gacana, M3pasmTo MoaepaH
30 Tapawky 6eorpafcky apXUTEKTOHCKY cueHy. PYHKLOHANHM acnekT je Takofe NaxsbUBO pasMaTpaH WTO je 3a nocneauuy amelly octanor Mano nosnayerbe 3aamer
kpaka npema Jlasapesuhiesoj ynuum n popmmpatbe Benmke NeTre Tepace HA HUBOY NPBOT CNPATA, AOK je kopnyc 3rpage npema Knesa Munowa octao jeanHcreen 6nok
Bucok 4yetnpu crpara. OBakeo peuetse je 6UNO jeAnHCTBEHO Y TaaAWHO] Georpanckoj apxutekTypu. JeaHoctasHa mnowHa ¢acana 6e3 enemeHaTa AeKopaTUBHE M
APXMTEKTOHCKE NAACTHKE, B1Na je CyBMLIe MOLEPHA U CyBMLLE PAAMKANHA, M HOULWAG je Ha Heopobpasatbe. 3aTo Cy ToKoM M3Bohetba HanpaebeHu ycTynuu. CreneHuwWwHM
TPOKT j€ U3ABOjEH M3 KOMNAKTHE MAce y Bidy KOPMyca ca CTaKNEHMM NAATHOM KOjW HaaBUwWwaBa BonymeH rpafjesute. Ynas y [lom Tpebano je aa Gyne 03HAuEH XEHCKOM
bUrypom — nepcoHMbUKALM|OM jyrocioBEHCKMX WHxerepa 1 apxuTtekata. OHa melyTMm HuKana Huje noctaemeHa Ha dacany. Monuxpomta obpana dacage, kao u
obnore o KAMEHWX MIOYA Y NPU3EMIbY, TPEBANO je 0 AONPUHECY HEHO| TMKOBHOCTM M AONAABUBOCTH. Bennky 103y oAroBopHOCTH 30 HACTANE MPOMEHE U yrory , cnacuoua
yact Beorpanckux apxutekara” umao je jepan og sBoaehnx mopepHucta — apxutekta Oparvwa bpawosan. Hakon kpatkotpaje dykHumje cepnwrta Paano-komuteta
Bnape PHPJ, nouyetkom nepectnx rogmna XX Beka 3rpana je BpahieHa MHXereprMa 1 apxutekTima, osaj nyT kao ,[Jlom Casesa ApywTaBa MHXerepd 1 TexHMYapa
Cpb6uije”. NctoBpemeno, dopmupat je Cases nHexerbepa 1 TexHuuapa Jyrocnasuje. 3a tuxose notpebe je apxutekta Paausoje Tommh usrpaamo Hosy srpagy Ha cyceaHoj
nokaumjn 1961-1969, ca xemom aa ce obankosHo Hagosexe Ha noctojehe spare. loanHe 1999. y npusemmy u cytepery [loma YIMA ¢opmupan je 6uockon Tuckwood,
Koju je 1 panac y dyHkumju. Objekar je y npouefypwm 3a Npornaluere 3a COMEHUK KynType.

Kcennja hupwuh

TNurepatypa
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HOUSE OF YUGOSLAV ENGINEERS AND
ARCHITECTS ASSOCIATION

1933 - 1935

7-7a Kneza Milo3a street

The House of Association of Yugoslav Engineers and Architects in 7-7a Kneza Milo3a street in Belgrade was constructed between 1933 and 1935, based on the design by
Belgrade architects Milan Misa Manojlovié¢ and Isak Azriel. “The Association of Engineers and Architects of the Kingdom of Serbs, Croats and Slovenians” was established
in 1919, incorporating all existing associations in this field. With the aim of contributing to enhancing the atmosphere of the young country of Yugoslavia, it was within a
couple of months that the association changed its name to “Association of Yugoslav Engineers and Architects”. Its headquarters were in Belgrade. The construction of building
of the Association’s Belgrade section was accompanied by numerous problems, which is why it took more than a decade from the initiative for its construction in 1921 to its
realization. After two competitions without first prizes declared, but featuring designs by Milan Zlokovi¢ and Dusan Babié in Art Deco style that generated significant attention,
and after considering different locations for the construction, it was finally decided that the House would be built in Kneza Milosa street. Within the competition in 1933,
the first prize was finally awarded. Milan Misa Manojlovi¢ and Isak Azriel designed the building with a facade completely free of ornaments, exceptionally modern for the
Belgrade architectural scene of the time. The functionality aspect was also carefully considered resulting in, among other things, a recessed back wing towards Lazareviéeva
street and big summer terrace being formed on the first floor level, while the building core towards Kneza Milosa street remained in the form of a compact four-storey block.
The design was unique in Belgrade architecture of that fime. A simple flat facade, without any elements of decorative and architectural sculpture, was extremely modern
and overly radical, and was not approved by the general public. Hence, there were certain modifications incorporated during construction. The staircase is projected from
the compact structure in the form of a block with a glass panel surface that extends over the building’s height and volume. The entrance to the House was planned to be
accentuated with a female figure — a personification of Yugoslav engineers and architects. However, it was never placed on the facade. The polychromous facade and the
stone cladding on the ground floor aimed to contribute fo its artistic value and appeal. A great deal of responsibility for the applied modifications is attributed to the one of the
leading modernists — architect Dragida Brasovan — who bore the role of “the savior of Belgrade architects’ honor”. After serving as headquarters of the Radio Committee of
the Government of Federal People’s Republic of Yugoslavia for a short period, in early 1950s the building was given back to engineers and architects, this fime as a “House
of Association of Engineers and Technicians of Serbia”, parallel with the establishment of Association of Engineers and Technicians of Yugoslavia. For their purposes, architect
Radivoje Tomi¢ constructed a new building at the adjacent location between 1961 and 1969, with the intention to annex it to the existing building. In 1999, “Tuckwood”
cinema was established within the ground floor and basement of the Home of Association of Yugoslav Engineers and Architects, remaining in operation ever since. The
building is currently undergoing the procedure of being declared a cultural monument.

Ksenija Ciri¢
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3rPAAA
NATPUJAPLUUIJE

1933 - 1935

Knesa Cume Mapkosuha 6

3rpaaa Matpujapwwie je rpafiera y nepuopy op 1933. po 1935. roamte, Ha ocHosy npojekta us 1932. roguHe. 3rpapa je NOAMrHYTA HQ MeCTy CTAPOL, MOPYLUEHON
muTpononujckor asopa. Aytop npojekta je apxutekra pyckor nopekna Bukrop Jlykomcku. Mo 3aspuetky rpaare srpaga Matpujapumie je 4obuna Beoma noBosbHe oLeHe
Ofl CTPaHe TaAALLHbE jOBHOCTM, O Y WITAMNM j€ OMMCAHA KAO: MMNO3AHTHA BenukonenHa rpafjesuHa, umjm ynpowheHn HEOBM3AHTM{CKM CTMA OArOBAPA CBELITEHOM Aeny
beorpana. Yenepn sHatHor napa Tepena npema Casckoj Tepacu rpafjesuta je nobuna HejeaHak 6poj cnpatosa Ha GO4HMM NOAYXHMM CTPAHAMA. Y CyTepeHy 1 npuaemsy
cy cmewrtene ycrarose ClL, kaHuenapuje, apxuse 1 cana 3a ayxosHu cya. [peu cipar je y uen1H1 pe3epBMCcaH 3a NaTpujapxa 1 obyxsata anapTMaH, KabuHet, kaneny,
61bnnoTeKy, Tpresapujy, cany 3a npujem 1 anapTMaH 3a Bucoke rocte. Ha apyrom cnpary cy pagHe npocropuje — cane 3a ceaHuue, ABOpaHa 3a cabop apxujepeia,
Curon u Matpujaplumickn caset. Y3 MCTOUHM BOK 3AAHA NPUCTOHEH j€ AENANAHC CA ANAaPTMAHMMA 30 LDKBEHE BENMKOAOCTO[HMKE. Y YHYTPAHEM ABOPULITY CMELITEHA
je kanena nocsefiena Ceetom Cimeony MupoTounBom M3Hag koje ce yaamxe MoHymenTanto kybe. Mopen dyHumje ceanwra CrLL y oksupy srpaae MNatpujapwmie cy
CMeLuTeHe 1 iBe BEOMA 3HauajHe KynTypHe MHcTHTyunje: Mysej Cpncke npasocnashe upkee u bubnuoteka Matpujaplmje. Apxutektypa srpage Matpujaplumie npeacrasmsa
BEOMO KOMIIEKCHO W XeTeporeHo peluetbe. [1o CBOjUM CTUCKMM OASIMKAMA OHA je Tpebano Aa 3040BOsbM KOH3EPBATMBHE HAPYYUOLE, NA j€ CTOra U KOHUMMMPAHA Kao
cnobopHa penHTEpnpeTaumia rpagutesbekor Hacnehja BU3aHTUjcKor KynTypHor Kpyra. HaumMoHAHK CTin je Npe3eHTOBAH Npe CBera y NMPAMMAAITHO| CTPYKTYPH CTENEHACTO
CyNeproHUPAHUX MACA, PKAAHWM HULLIAMA, STYKOBMMO, KOH30NIAMA W AETASLUMA MNACTUNHE W CIMKAHe Aekopauuie. Mnak ayx aKaaeMM3ma je BUAILUB Y COMO] AMCMO3MLUU
OCHOBE W pelletby PAcnopeaa NpocTopuia, y TPOAEHO| BOJOPABHO| Noaenu 3oHa $bacand, NpaBUNHUM OBIMUMMA OTBOPA M MCTULAHY MOAEOHMX BEHALA M CTPOro|
ynotpebu apyroctenexe nnactuke. YTMuaj TaAa AOMMHOHTHMX MOAEPHMCTUHKMX CXBATAHA MPEMO3HAje Ce Y jeAHOCTABHUM HEeYTPASHMM MOBPLUMHAMA 3UAHOT NAATHA M
KOPAKTEPUCTMYHUM MPABOYTAOHMM MPO30PMMA HajBuler cnpata 6ounnx Tpaktosa. Entepujep je obnukosaH penpeseHTatmeHo, anu ca ussecHom crporowhy, cxoaHo
tberosoj pyHkuuju. Mopen srpage MNatpujapimie, Bukrop Jlykomckm je ocTBapro n3BaHpeaaH cnoj BU3AHTUICKMX PEMUHMCLIEHLMIA U MOLEPHUCTUNKOT TPDETMAHA Y NPOjeKTY
3a xoten ,Asany”, koj je nogurHyT 1931. roamHe. MoaepHUCTUUYKM yTULQ] Ce y OBOM Clyuajy, Npe CBEra, OrMeAao y CBEAEHOM TPETMAHY (pACAAHMX NOBPLUMHA, CUCTEMOM
0TBOPA M YHKLMOHANHMM PACTIOPEAOM Y eHTepHjepy. APXHTEKTOHCKM KoHLenT srpage Matpujapiumie npeacTasba XMEPUAGH M XeTeporeH MOAEN, HACTAo Kao notpeba
[Q Ce Npe3eHTyje MOHYMEHTASIHOCT KPO3 ynoTpeby TPAAMUMOHANHUX CTUNCKMX GpOPMM HALMOHANHOT CTUAG M OKOAEMM3MA Y KOjU Cy BELITO YKOMMNOHOBOHM eNeMeHTH
MOLEPHMCTUYKE apXMTEKTYpe koja je y Aoba noamsara objekta npeactasmana onwrtenpuxsaheHy apxutektoHcky TeHaeuujy. Objekar je npornaleH 3a CromMeHMK
kyntype 1984. roguhe.

Anekcanaap boxoenh

TNureparypa
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PATRIARCHATE
BUILDING

1933 - 1935

6 Kneza Sime Markovica street

The patriarchate building was constructed in the period from 1933 to 1935, based on a project designed in 1932. The building was erected in place of previously demolished
Metropolitanate home, and the project author was Viktor Lukomski, an architect of Russian origin. Upon finalization of its construction, the Patriarchate building received
favorable impressions by the local public, while being described in the press as: “an impressive and remarkable building, whose simplified neo-byzantine style corresponds
with the sacral part of Belgrade”. Due to a major slope in the terrain fowards Sava terrace, the building featured an uneven number of floor levels on the lateral, elongated
sides. The basement and ground floor accommodates the institutions of Serbian Orthodox church, the offices, archives and hall for the Ecclesiastical court. The first floor is
reserved entirely for the Patriarch, comprising an apartment, cabinet, chapel, library, dining room, reception hall and an apartment for important guests. The second floor
comprises the working area — meeting rooms, the halls for Archbishops Council, Synod and Patriarchate Council. An edifice with apartments for the church dignitaries is
positioned along the building’s eastern parts. The inner yard features a chapel dedicated to Saint Symeon the Myrrh-streaming, with a monumental cube base rising above it.
Along with the seat office of Serbian Orthodox Church, the Patriarchate building is also the home of two highly significant cultural institutions: Museum of Serbian Orthodox
Church and the Patriarchate Library. The Patriarchate building’s architecture is seen as a highly complex and heterogeneous design. By its stylistic characteristics, it was meant
to please the affinities of the conservative clients, thus being conceived as a free reinterpretation of the construction heritage of Byzantine cultural circles. The national style is
primarily presented in the pyramidal structure of cascading superposed masses, arcade niches, arches, consoles and details of plaster and painted decoration. Nevertheless,
the academism spirit is seen in the very disposition of the base plan and room layout, the threefold horizontal division of the facade zones, the regular shapes of openings
and highlighting of the segmented eaves, and consistent application of secondary architectural sculpture. The influence of then-dominant modernist concepts is recognized in
simple, neutral surfaces of the wall area and the characteristic rectangular windows on the highest floors of side sections. The interior is design in a representative style, but with
a certain rigor, in line with its function. Along with the Patriarchate building, Viktor Lukomski managed to achieve an equally extraordinary blend of Byzantine reminiscence
and modernist concepts in the design for hotel Avala, built in 1931. The modernist influences are, in this case, primarily reflected in the minimalistic decoration of facade
surfaces, the system of openings and the interior’s functional layout. Overall, the Patriarchate building’s architectural concept represents a hybrid and heterogeneous model,
emerging from the need to achieve monumentality by using traditional stylistic forms of the national style and academism, with artfully incorporated elements of modernist
architecture, at the time representing broadly accepted architectural tendencies. It was declared a cultural monument in 1984.

Aleksandar BoZovié
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3rePAQA NEH3NOHOTI POHAA
BEOYUNHCKE PABPUKE LLEMEHTA

1934

Bynesap aecnota Credara 10, bpahe Jyrosuha 21

3rpaaa MNensunoHor poraa beounrcke pabpuke uementa, Ha yrny bynesapa pecnota Credara 6p. 10 v ynuua Bpahe Jyrosuha 6p. 21 u Ckapapcke y beorpaay, carpahera
je 1934. roanue no nnaxosuma apxutekte dparnwe Bpawosawa, jeaHor oa HajsHayajHUiMx cTBapanaua y obnacti Hawer MoaepHor rpaautessctea. [lena apxurekre
[parvwe bpawosaHa KapakTepuily OPUrMHANHOCT, IMKOBHA M3PAXQAJHOCT, YHYTPALWKA AMHAMUKG M TUMWYHY AyTOPOBY CKIIOHOCT Npema aetasby. Y Bpeme uarpaate
06jekTa, Koja UCTOBPEMEHO NPEACTAB/BA M NPBY GYHKUMOHANUCTUYKY Ga3y YMETHMKOBOT PAAQ, HACTAjE HU3 BENIMKMX CTAMBEHNX 3rpafa MOAEPHUCTUUKOT CTUIICKOT M3pa3a
KOje Cy NpojeKToBANM aKTUBHM unaHosu [pyne apxurekata mogepHor npasua Munan 3nokosuh, bpatucnas Kojuh u Jan Oy6oeu. 3rpana Mensnoror ponpa beountcke
$abpuke LEMEHTA CMATPA Ce HAj3HAYA[HUM ocTBapetbem apxutekTte dparuwe bpawosana n3 obnacti crambeHe apxuTekType, KojM je nocTao ceojeBpctaH obpasat,
3a rpafjerse cTamberor 6noka, npunarofjeHor apxutektypu beorpapa. besopHameHTanHa apxutekTypa 3rpape OpUrMHANGH j€ NPUMEP ayTOPOBOr TyMAYetba MOAepHe
apxutektype. Objekar je KOHUMNUPAH KAO MOHYMEHTQNIHA KONEKTMBHO CTAMBEHA BUILECMPATHULA, KOja CBOjMM M3PA3UTUM rabapuTom ydecTeyje y GopMUparsy Tpu
yAMuHa GpoHTa. MApKAHTHM YraoHKM Nonoxaj 06jekTa UCTAKHYT j& BULIMM KOPMYCOM M BAnKOHUMA Ay €TaXa, O TPM3EMIbE U NOCIEAbM CMPAT Cy MOBYYEHM Ca GPOHTANHE
ctpaHe. [IMHaOMMUYQH OAHOC MACA CA YKOMMNOHOBAHUM BEPTUKAITHMM M XOPU3OHTOITHMM NPO30PCKUM TPAKAMA M BANKOHUMA, PUTMUYHO CE HUXY HO YEOHOM MNATHY 3rpaje.
MnactnyHocT objekTa fonykyje 3aBPLIHA KPOBHA TEPACA CA U3BYHEHMM CEPKNAXOM M cTyboBuma. OkynycH, KOO TMIMYAH MOAEPHUCTUYKM TIMKOBHM ENEMeHT Ha dacaay,
HaNase ce y NOoTKPOBIbY, AOK [€ HO KPOBY KAO M OBUYHO MOCTABIBLEH HOCAY 30 3ACTABY. 30HA NPMU3EMIBA j€ U3PASMTO MOCNOBHOT CAAPXKA|A CA HAMALWEHUM CTAKIEHUM
M37103MMQ, YM|a je 3ABPLIHA CTUAW3ALM|A YCIOB/beHa cneunduiHom HameHom oapefeHor nocnosHor npoctopa. CBojoM LENOKYNHUM TPETMAHOM, OBHOCMMA LAeNoBa
1 UenMHa, GOPMOM KAO MPUMAPHUM ENIEMEHTOM Y CMOJbALLHEM M3PA3Y CA NOCEOGHMM OKLEHTOM HA AETAsbY KAO MPEMO3HATIBUBO| AyTOPCKO| CKIOHOCTH, NPEeACTasba
13y3€eTHO AeNo y passojy HoBuje cpricke apxutektype. 3rpaaa Mensuoror poraa beountcke pabpuke uementa je ytepheHa sa cnomennk kyntype 2007. ropuHe.

Mpera Cperterosuh

TNureparypa
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THE BUILDING OF THE BEOCIN
CEMENT FACTORY PENSION FUND

1934

10 Bulevar despota Stefana street, 21 Brace Jugovica street

The Building of the Beo&in Cement Factory Pension Fund, on the corner of 10 Bulevar despota Stefana street, 21 Braée Jugoviéa street and Skadarska street in Belgrade, was
builtin 1934, based on the design by architect Dragisa Bra3ovan, one of the most important authors of our modern architecture. The works by architect Dragia Brasovan are
characterized by originality, visual expression, internal dynamics and the author’s typical attention to detail. The time of its construction, symbolizing the first functionalistic
phase of the artist’s work, is marked by the construction of a series of large residential buildings built in modernist style, designed by active members of the Group of
Modern Style Architects, such as Milan Zlokovi¢, Branislav Koji¢ and Jan Dubovy. The building of the Beo&in Cement Factory Pension Fund is considered the most significant
accomplishment of architect Dragisa Brasovan in the field of residential architecture, which evolved into a common pattern in constructing residential buildings, adapted to
Belgrade architecture. The building’s non-ornamental architecture is an original example of the author’s interpretation of modern architecture. The building is designed as
a monumental collective-residential multple-storey building, whose large-scale volume forms the front to three streets. The building’s outstanding corner position is further
accentuated with a higher segment and balconies along the floor levels, while the ground and the top floor are recessed from the frontal side. The dynamic massing combining
the vertical and horizontal lines of windows enable a rhythmical sequence along the building’s frontal panels. The building’s plasticity is enhanced by a final roof terrace
with projected belt course and columns. Circular windows, as a typical modernist art element on the facade, are located in the attic, with a flag stand placed on the roof,
following the common standards. The ground floor area is intended for commercial use with highlighted glass windows, its style being conditioned by the specific purpose of
commercial premises. Due to its overall freatment, the balance between its parts and the building as a whole, the form as the primary element in its external expression, and
particular attention to detail as the author’s distinctive style, the edifice stands as an extraordinary work in the development of the modern Serbian architecture. The building
of the Pension Fund of the Beocin Cement Factory was declared a cultural monument in 2007.

Irena Sretenovié
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KYRA
AOKTOPA BYPURA

lMNpnspetrcka 7

CrambeHo-nocnosHa 3rpapa y Mpuspenckoj 7 carpahena je 3a ap hypuha 1934. ropuHe npema npojekTy apxutekTe 1 akagemuka bpanncnasa Kojuha. Yraona nosuumja
0bjekTa Ha Haruby TepeHa, HArMALEHUX FTEOMETPUICKMX BOTYMEHA CTBAPA YTUCAK ANCTPAKTHE CKyNNType, 360r Yera npeacTaeba Hajbosbu NPUMEP 3PeNnor MOSEPHU3MA Y
crambeHo| apxuTekTypu. Buiwenaptephu Tepet y sHatHom nagy ka bpankosoj yauum v peun Casu cTaemo je apxutekTy npeq cnoxeH saaatak. Mpobnem Harba Tepeta,
peLUeH je MOCMBHWUM NMOCTAMEHTOM A0 BUCHHE NPBOT CMPATA KOjM je Ao6HO M3BECHY TPAHCNAPEHTHOCT cmewTarem Ayhana ka MpuspeHckoj ynuum, fok cy roprsm cnpatosu
cTambeHor kapakTepa sHatHo cnobopHuje obpahenn. Cee Tpu cnobopHe dacape, MAko MMAjy MCTE APXMTEKTOHCKE ENIEMEHTE, PA3NUYMTO Cy KOHLMAMpaHe wro oborahyje
ONLUTH YTUCOK JIMKOBHOT |€AMHCTBA LieNnHe. 3rpafd CHaXHE reoMeTpujcke KoMnosuumje nepdoprUpaHa je jacHO 3ABOjeHIM NPO3OPCKMM OTBOPMMA M YTAOHUM 6ANKOHMMA.
Bnaro nosnauerbe Maca ka cpeauLTy, KPOBHE TEPACE, APXAY 30 3ACTABY M BEPTUKASHM HM3 OKPYIIUX NPO30PA, TUMMYHM Cy eneMeHTH moaepHuama. MocebaH keanutet
APXMTEKTOHCKOT PeLLetba jecy BAnKoHu OKPEHYTH Ka Peum, ca Kojux ce npyxa norned Ha CaBcky NapyHy WTO je 03HAYMAO HOB OHOC APXMTEKTYPE NPEMA NPUPOAHOM
okpyxetby. [pe nywrara mocta ka 3emyHy 1934. roauHe, mHore 3rpapne Ha Casckom amduteatpy okpetane cy nefja Casu Hajuewhe HeobpaljeHom saarsom dpacagom
npBeHcTBEHO 360r HEAOCTATKA BMU3ype ca Apyre cTpaHe peke. Marpapmom objexta y lMpuaperckoj 7 gowno je Ao nomaka y npojektosarsy M ypehery crapor jesrpa
beorpana, yeMy je nonpuHeno n goHowetse nponuca aa cee pacape okperyTe ka Casu 1 [lyHay Mopajy GUTH APXMTEKTOHCKM 0bnmKkoBaHe. Mo CBEXMHM, OPUrUHANHOCTH
1 KBANUTETy apxuTekToHCKe obpage, ctambera srpaga ap bypuha cmatpa ce aHTonorujckum penom Georpaacke ctambere apxutekType y nepuogy nsmelly aea ceetcka
pata. lopnHy faxa no usrpaasm, sapma pacapa Harpahewa je kao Hajnenwa pacaga beorpana op ctpate cTpyune jasHoctn. Kyha ap bypuha ytephena je sa cnomennk
kyntype 2001. roauHe.

Weana Beckosuh

JNutepatypa

C. Towesa, bpanucnas Kojuh, Cpncku apxutektn Hosujer poba, beorpan, 1998.
L. Munawnrosrh Mapuh, Boany kpos mopepry apxutektypy beorpana, beorpan, 2002.
[ocuje cnomenmka kyntype Kyha soktopa bypuha, 3ason 3a sawTuty cnomennka kyntype rpana beorpana
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THE HOUSE OF
DOCTOR DURIC

1934

7 Prizrenska street

The residential-commercial building in 7 Prizrenska street was built for doctor Durié in 1934, based on the design made by architect and academic Branislav Kojié. Built on
a corner location on a sloped terrain, with highlighted geometric volumes, the edifice reflects an impression of an abstract sculpture, thus being the best example of mature
modernism in residential architecture. The multiple-tract terrain, in considerable decline towards Brankova street and the Sava River, presented the architect with a very
complex task. The terrain inclination issue was neutralized by placing a massive base equaling the height of the first floor, introducing transparency to the base by positioning
shops towards Prizrenska street, while the upper floors, serving residential purposes, were constructed with much more freedom. Though incorporating the same architectural
elements, all three visible facades have a different design, thus enriching the overall impression of the building’s harmonious artistic style. The strong geometric structure is
perforated with clearly separated window openings and corner balconies. The slight recess towards the center, the roof terraces, the flag mast and the vertical sequence of
round windows represent the typical elements of modernism. A particular quality of the architectural design is seen in the balconies overlooking the river, offering a view of
the Sava slope, which marked a new relationship between the architecture and its natural surroundings. Before the bridge towards Zemun was opened for the public in 1934,
numerous buildings within the Sava amphitheater had been turning their back towards the Sava river, usually with untreated facades, mainly due to the lack of appealing
views towards the other side of the river. The construction of the building in 7 Prizrenska street made a small shift in the design and urbanistic plan of the old core of Belgrade,
particularly upon the adoption of regulation that all facades facing the Sava and the Danube rivers had to incorporate an architectural design. Introducing fresh and original
ideas, and by the quality of architectural design, Doctor Duri¢’s residential building is considered an anthological part of Belgrade residential architecture in the period
between the two world wars. A year after its construction, the rear facade received the award as the most beautiful facade in Belgrade, as voted by the expert public. The
house of doctor Duri¢ was declared a cultural monument in 2001.

Ivana Veskovié¢
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AOM YAPYXEHA
HOBUHAPA CPBM1IJE

1934 - 1935

Pecascka 28

Yapyxetve HosuHapa Cpbuje ocHosaHo je 1881. roante nop Hasmeom Cpncko HOBUHAPCKO APYLITBO Koje CBE A0 TpuaeceTux roauHa XX Beka Huje MMano cBoje CTanHo
cefuiuTe Na Cy cefHuLE OAPXABAHE y HeKaaalwwmim Georpapckmum roctnonmuama nonyt Mmnepujana u Konapua, a 1900. roguHe Opywrso ,Cset Casa” ycrynuno
je npuBpemeHo ceoje npoctopuje Cprckom HOBUHAPCKOM yOpYXetsy 3Q CMELTaj ynpase, YUTaoHWue u Gubnuoteke. Mocne koHctuTymncama beorpaacke cekumje
Jyrocnosetckix HoeuHapa 1922. rogute, HOBUHAPCKO yAPYXetbe Ce 06PATUIO TaAALLHO] BAAAK MONBOM O noTpebu narpaare Loma HoBuHApa. Y3 aHraxosarbe 6pojHUxX
EMUHEHTAHMX JIMYHOCTH, NNAL, MM je foperbeH y Pecasckoj ynuum 6poj 28 y beorpany. Marpaarsa Huje 3anoyeta oamax 360r HeAOCTATKA HOBLA, KO j€ NPMKYN/bAH NyTeM
[OHALM[O TOKOM OPraHU30BAHWX YMETHUYKUX BEYEPU HA KOJMMA Cy YHECTBOBOSM OMEPCKU M APAMCKM YMETHUUM U KibixesHMUM. Kamen Temeral nonoxet je Tek 1934,
a srpapa je 3asplera 1935. roamHe npema npojekty xpeatckor apxutekte Eprecta Bajemara. Y Beorpanckoj apxutektypu tor aoba objekar ce MCTULAO MO YUCTOTH M
jeAHOCTABHOCTM 06AMKA, YNOTPE6H MOAEPHMX MATEPH{ANA KAKO Y KOHCTPYKLM{W TAKO M Cnosbalutbem obnmkoatby. Ped je 0 M3yseTHo MofepHOoj, NoTnyHo 6e30pHAMEHTANHO]
rpafjeBuHm Kybuure bopme o ApMUPAHOT BETOHA, YEAMKA U CTAKIG, CO KOHTUHYQNHAM NPO30PCKAM TPAKAMA HA YSIMYHOM GPOHTY, AOK j€ MO cpeanHn Gacana npekMHyTa
TPAHCNAPEHTHOM BEPTUKAIOM CTeNeHMWTA. 3rpaja je aKLEHTOBAHA 30BPLIHOM NOBYYEHOM ETAXOM M TEPACOM C Neprosiom. Y eHTepHjepy, LIEHTPASHA MOTUB NPEACTABbA
KpyXHO cTeneHuwre. ApxutekTta BajcmaH je oBae npuMeHHo noctynate MHTEPHALMOHANHOT CTUAA M TeopHjcke npuHumne apxutekte Jle Kopbusjea, pomnHantHe durype
esporicke mopepHe. OCMM rPANTENCKMX BPEAHOCTU 3HAYA|AH j€ M KOO MECTO OKYM/bara HOBUHAPA, MYBAMLMCTA, MUCALA U HAJUCTAKHYTUMX IMYHOCTM M3 KYNTypHOT
xueota Cpbuje. 3a Bpeme HauMCTUYKe okynaumje y 3rpaan HoeuHapckor goma Hanasuna ce dunujana arequnje JHB, paano-cranmua u pepakumja nucta Belgrader
Caijtung. Mocne pata 3rpaaa je HAUMOHANM3OBAHA M Y O] je Bo 1976. ropute Buna cmewTeHa apxaeta arequpja ,Tawjyr”. Jom Yopyxera HosuHapa Cpbuje ytephieH je
3a crnomeHuk kyntype 1997. roguhe.

Weana Beckosuh

TNureparypa

[ocuje cnomenmka kyntype [lom yapyxersa HoBuHapa, 30Boa 3a 3aWTUTY CNomeHmKa KynType rpaaa beorpana
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THE HOUSE OF THE JOURNALISTS
ASSOCIATION OF SERBIA

1934 - 1935

28 Resavska street

The Journalists Association of Serbia was founded in 1881 under the name Serbian Journalists Society. The association did not have permanent offices until the 1930s,
holding meetings in former Belgrade taverns such as Imperial and Kolarac, while the Saint Sava Society temporarily ceded its offices to the Serbian Journalists’ Association
in 1900, intended for the administration office, the reading room and the library. After the establishment of the Belgrade section of Yugoslav Journalists in 1922, the journalist
association addressed the Government with a plea for the construction of a Journalists’ House. By merits and upon efforts invested by significant and eminent figures, they
were assigned a lot in 28 Resavska street in Belgrade. The construction was not immediately initiated to the lack of funds, being collected through donations within organized
art evenings attended by opera and drama artists and writers. It wasn't until 1934 that the foundation stone was finally laid, and the building was finalized in 1935, based on
the design by Croatian architect Ermest Vajsman. The building stood distinctive in the Belgrade architecture of the time, by its purity and simplicity of design, the use of modern
materials both in its basic construction and exterior design. Itis a very modern, cubic-form building, entirely non-ornamental, made of reinforced concrete, steel and glass, with
continuous window sequences on the street front, while the facade is interrupted by a transparent vertical line of the staircase in the middle part. The building is accentuated
by a recessed top floor and a terrace with a pergola. The circular staircase stands as the central motif in the interior. Architect Vajsman applied the postulates of international
style and theoretical principles of architect Le Corbusier, the dominant figure of European modernism. Along with its architectural values, it is also important as a meeting place
for journalists, publicists, writers and most prominent personalities of Serbia’s cultural scene. During the Nazi occupation, the Journalists’ House building served the purpose
of a branch office of the DNB Agency, a radio station and the editorial board of Belgrader Zeitung. After the war, the building was nationalized, accommodating the state
agency Tanjug until 1976. The Building of Journalists Association of Serbia was declared a cultural monument in 1997.

Ivana Veskovié¢
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3rPAJA KOMAHAE
BA3AYXOMJIOBCTBA

1936

Asujatnyapcku tpr 12

3rpana Komanae saspyxonnosctsa y 3emyny carpaljera je 1936. roaue, npema npojekty uctakHyTor apxutekte Oparvwe bpawosana (Bpway 1887 — Beorpaa 1965),
Ha MecTy 3rpaaa Hekapauwtee BojHe komanpe. MNpeactaema jeaHo op 3HAUYAjHM{MX AENA MOAEPHE jyrOCTOBEHCKE U CPricKe apXMTeKType. AyTop je LUMPOKMM NOTE3UMa M
MIPOM MACA PELINO [€AMHCTBEH APXMTEKTOHCKM MPOrPaM, MCTOBPEMEHO M3PA3MBLLM CUMBONMYHOM MPOCTOPHOM KOMMO3MLM{OM cneupuduuaH caapxaj objekta. Mo ceom
BoNymeHy, 61na je 1o jeaHa oa Hajsefinx srpaaa y 3eMyHy, a v 4AHAC NPEACTABbA LOMUHAHTAH 06jeKaT y OKBMPY NPOCTOPHE KynTypHO-McTopHjcke uenmte Crapo jesrpo
3emyHa. VMMa npusembe M HeTUPU CPATA M3HAL, KOJMX CE y3[MXKe NPONOPLMOHANHO ycknafjeHa kyna umju je Bonymen Takohe pasyhjeH 1 OKLEHTOBAH Cpeamlibom
[OMMHaHTOM. 3rpaga je uarpafjeHa ¢ OCHOBOM y 0BNIMKY YETBOPOYTQOHMKA C YHYTPALLHUM ABOPMILTEM W NpeabaluTom. MoctasmeHa je kao camoctanta 6aok-3rpaaa,
KOHUMMUPAHA M Kao Aeo 3rpae 3eMyHcke BojHe komaHae y nasHoj ynuum 6p. 5, ca Kojom unHm ypbanucTiuky uenmHy. CumeTpuuaH BonymeH masHe dacaae, HarateH
604YHMM 3006/bEHUM PU3ANMTUMA MPU3EMIBA M NPBA ABA CrpaTa Adje akueHat Asujatnuapckom Tpry. Pacapy opujeHTUCAHY KA HALITA Marbe 3HAYQjHO| [MaBHO] ynuum,
KQPAKTEPHILE YjeAHAYEH PUTAM rpafjeBUHCKUX OTBOPA M AMCKPETHO 1 OAMEPEHO MOCTAB/bEHA BONyMUHO3HA ¢urypa Mkapa — paa Hosocapcke Bajapke 3nate Mapkos
(XKummwre 1908 — Hoen Caa 1986) notnmncare Ha noctameHTy, Koja je CBOjOM MUTONOLIKOM CUMBONMKOM YBPCTO BE3AHA 34 3HAYerse U HameHy objekta. Purypa je aata
3HANAYKM EKCMPECHBHO C MOTLPTAHUM GHATOMCKMM TPETMOHOM Tend koje Harnawaedjy kpuna. CHaXaH TOP30 HA jOKMM CABM{EHMM HOTOMA M PYKAMA MPUKOBAHWUM 3Q
kpuna, ussmja ce y obpHyto cnoso ,C” cyrepuwyhn moh, nenoty n apamartuky nera. BonymuHosHoct ckynntypanHor uspasa npoxeta je gekopatusHouwhy, caeneHnm
Yj€AHQUEHNM 1 PUTMUYHO MOCTABILEHMM MPAMEHOBMMA KPUAQ KOja HAABMCY[y CKYINTYpPY M GKLEHTY{y NATOC M APAMATUKY CTPaAaka npeora neta. Purypa nako sesaHa 3a
¢$acaay Mma cee oanmke 1 oaaje ytucak cnoboare ckynnrypante popme. Obnmnkosarbe pebapa, Koce 1 KpUna ymMMpyje ApAMaTHKy 1 Nojayaea AeKOPaTUBHOCT. MaseaeH
npema HajbosbMM NOCTYNATUMA MOAEPHUCTHYKE CKYNNType 1 ap aekoa, Mkap je aat y ekcnpecueHom u3pasy. [lenyje MOHYMEHTANHO 1 TAKO e HA HajbombK HauMH Besyje
30 ApPXMTEKTYpPY Ha Kojy je ocnorbeH. Ha oBom objekty apxutekta BpaluosaH Tpaxu v HANA3M OPUIMHANGH M3PA3 Y MOAENAUM{M OBNMKA MOfIEPHE APXMTEKTYPE Ka ap
pekoy. OH ofcTyna of YMCTUX Havena gocneaHe GyHKUMOHANHOCTU U npuberasa y oapefieHoj Mepu fekopatBHOCTM M cumbonuum. HakoH NpBMX NO3MBAHKA HA je3MK
eKcrpecuoHocTUYKe Tpaanumie bpalwoBaHoB MoaepHMCTMUYKM M3pa3 gocTixe BpxyHal y aennma Komawae patHor Basgyxonnoectea y 3emyHy, [yHascke 6aHoBMHE
y Hoeom Capy v Opxasve wramnapuje y beorpapy. Ha 3rpaan KomaHae BaspyxonnoscTea NpojekTaHT 3apaxaBa AMHAMMYAH OAHOC XOPU3OHTQITHUX M BEPTUKOIHMX
maca. OBo feno Hocu neyar werosor npenosHatmbueor aytopcetea. OHO nocefyje OPUIMHANHOCT, IMKOBHY U3PAXA]HOCT, KOMMO3MLUMOHY PABHOTEXY AENOBA U LENUHE,
YHYTPQLUbY AMHAMKKY M CKNOHOCT Ka aeTary. EHTepuiep je aat nypuctuukm y kpajie npounwherom mogepHuctikom koHuenty. Manata Komanae Basgyxonnosctsa y
3eMyHy NPeACTaBbA M3Y3eTHO yCrewWwHo aeno apxutekte Jparmwe bpawosaHa u apxuTekToHckM HajsHauajHUiM objekar mopepHe uarpahier y okeupy Crapor jesrpa
3emyHa. CBOjUM HECYMHbMBIMM KBAIUTETUMA M CrieuMbUUHOM HaMeHoM aonpuHock Beh notBpfieHm MCTOpHjCKIMM BPEAHOCTUMA NPOCTOPHE KYATYPHO-MCTOPMICKE LiENMHe
Crapo jesrpo 3emyHa. Pa3Boj pasnnunTX TUNOBA APXMTEKTOHCKUX objekata yHyTap sawtuheHor jesrpa op 138. 6ankaxcke kyhe, BojpofjaHcke n manosapolke kyhe,
NPeKo CTUICKMX BUCOKOMAPTEPHMX M [€AHOCNPATHMX CTAMBeHNX 1 crtambeHo-nocnoBHux kyha Ao jaBHMX 3rpaaa creunjanusoBaHe HOMEHe, AOCTMXE Y APXMTEKTOHCKOM
CMUCITY KyNIMMHAUM]y Y ayTopckom ocTeapetsy [paruwe bpawosara, aeny Komanae saspyxonnoscrea. Tokom 6ombappoeara 5. anpuna 1999. roaune, yjyTpy y Yetmpm
4aca M ocamHaecT MuHyTa, 3rpaga je owrtehena y HATO wanagy, ca aBa npojektina koja Cy norogmna Cpepuiltbi CerMeHT u3 [naBHe ynuue u Kyny ca ABOPMLIHE
crpane. Jyna 2000. roguHe je ncnpen pecHor pusanuta Yeoe acaae NOCTABBEHO cnomeH obenexje cTpaaanim npunaaHuumMma cHara PB u MBO, Tokom saspywiHmx
Hanapa 1999. rogure. PekoncTpykumja 3rpage je naseneHa npema opurmHantmnm nnasoemma 2000-2001. rogmre. 3rpana KomaHge Basgyxonnoectsa M npoTMBBA3ayLLHE
onbpaHe je npornawexa cnomeHunkom kyntype 2007. ropme.

Anekcanapa Jabuxmh

TNureparypa

[ocuje cnomennka kyntype 3rpaaa Komanae PB 1 MBO, aokymentaumja 3asoaa 3a 3awTuty cnomenuka kyntype rpaaa beorpaaa
Anekcanppa Jabuxuh, 3rpana Komarpe Baspyxonnosctsa u npotmseasayte opbpate, katanor, 33CKIb
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AIR FORCE COMMAND
BUILDING

1936

12 Avijati¢arski square

The Air Force Command building in Zemun was built in 1936, based on the design by eminent architect Dragisa Brasovan (Vrsac 1887 - Belgrade 1965), at the site of the
former Military Command. It represents one of the most significant works of modern Yugoslav and Serbian architecture. Applying wide lines and playful massing, the author
designed a unique architectural exhibit, while using symbolic spatial composition to indicate the building’s specific function. By its volume, it was one of the greatest buildings
in Zemun, remaining a dominant structure within the cultural-historical area “Old downtown of Zemun” ever since. It comprises a ground floor and four stories, superposed by
a harmoniously proportioned tower whose volume is also shaped asymmetrically and accentuated with the central dominant line. The building has a rectangle shaped base,
with an inner courtyard and a common yard area. It was conceived as an independent block building, conceived as a part of the Zemun Military Command building at 5
Glavna street, the two comprising a single urbanistic entity. The symmetrical volume of the main facade, accentuated by the side curved projections on the ground floor and
the two upper floors, lends accent to Avijati¢arski square. The facade overlooking the equally significant Glavna street, is characterized by a rhythmical sequence of openings
and a carefully and discreetly placed statue of Icarus, whose mythological symbolism is closely associated with the building’s purpose and significance. The statue is the work
of Novi Sad-based sculptor Zlata Markov (Zitiste 1908 - Novi Sad 1986) signed on its base. The skillful expressiveness and strong anatomy are accentuated by the wings.
The powerful torso with bent, strong legs and arms tied to the wings, curving into a reverse letter “C”, suggests the power, beauty and dramatic nature of flight. The principle
of voluminosity in sculptural expression is combined with decoration, with reduced, aligned and rhythmically placed wing strips above the figure, accentuating the pathos
and drama of the first flight's downfall. The figure, although affixed to the facade, has all the features and gives the impression of a free-standing sculptural form. The detailed
shaping of ribs, hair and wings toned down the drama, while enhancing the decorative effect. Following the best postulates of the modernist sculpture and Art Deco, the Icarus
was has an expressive tone and appears monumental, thus being exquisitely aligned with the adjacent architecture. With this design, Brasovan found an original expression
in the modeling the forms of modern architecture towards Art Deco. He deviates from the principles of pure functionality and resorts to a certain degree of decorativity and
symbolism. After initial references to the language of the expressionist tradition, Bra3anov’s modernist expression reaches its peak in his designs for the Air Force Command
in Zemun, the Danube Banovina building in Novi Sad and the State Printing Office in Belgrade. The Aviation Command building’s design expresses a dynamic relationship
between horizontal and vertical masses, carrying a recognizable seal of the author’s style. It possesses originality, artistic expression, a balanced composition between the
parts and the whole, the internal dynamics and attention to detail. The interior was designed in a purist style, by a highly purified modernist concept. The Palace of the Air Force
Command in Zemun is one of the most successful works of architect Dragia Brasovan and architecturally the most important modernist building within the Old Downtown of
Zemun. Its undoubted qualities and specific purpose further contribute to historical values of the cultural and historical area of the Old Downtown of Zemun. The development
of different types of architectural objects within the protected core, starting from the so-called Balkan houses, Vojvodina houses and small-town houses, through stylish multiple
or single-storey residential and residential-commercial houses, to public buildings serving specialized purposes, reaching its culmination, architecturally speaking, in the work
of Dragi3a Bradovan - the design of Aviation Command building. During the NATO bombing, on 5 April 1999, at 4:18 AM, the building was damaged, with two missiles
hitting the central segment from the Glavna street, as well as the tower from the courtyard side. In June 2000, a commemorative monument was placed in front of the right
projection on the frontal facade, to honor the victims, members of the Military Airforce and AA defence, during air strikes in 1999. The reconstruction of the building according
to the original plans was conducted in 2000-2001. The Air Force and AA Command building was declared a cultural monument in 2007.

Aleksandra Dabizi¢
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NMPBUN BEOITPALAACKU CAJAM - , MAJIN
rPAA HA JIEBOJ OBAJIN CABE”

1936-1937

bnok 17, uamelly 3emynckor nyta, bynesapa Muxauna MynuHa u o6ane Case

Crapo cajmuLuTe, NPOCTop KOjU je NO OBOM HA3MBY MO3HAT y KONekTMBHO| Memopwjn beorpafjara, Ha neeoj o6ann Case uamelly Bparkosor u Tpamsajckor MocTta, npea je
YPBAHMCTUYKO-QPXMTEKTOHCKA LENWHA Ha noapyyjy Aaxawrser Hoeor Beorpapa v jearo oa sHauajumx mecta cehara Ha ctpagara y [pyrom ceetckom paty y Cpbuiu.
OCMULIIBEHO W PEaNM30BAHO KAO PENPE3EHTATMBAH CAJAOMCKM KOMMIIEKE, KOjU je Tpebano aa nokaxe ambuumje KpamesnHe Jyrocnasuije u 6yne noactpek heHOM EKOHOMCKOM
pa3Bojy 30 BPEME PATa NPETBOPEH j€ Y KOHLEHTPALMOHM JIorop 360r Yera AaHAC NPeacTaBsba He3ao6MIa3HO MECTO HA KyNTYPHO] Manu npecTohuue. Mctopuja osor komnnekca
ce Besyje 3a 4ETBPTY AeLieHH]y NPOLLOT BEKA KAAA j€ AOHETA OANYKA AQ CE HA HheMy U3rPaM MOJEPAH CAjaMCKM MPOCTOP 3a NPOMOLM]y 1 NpeseHTaumjy nomahe 1 nHocTpaHe
npuBpene, MHOYCTpHje, Tprosute, Kyntype. Mpsu Georpaacku cajam je noaurHyT 3a ceera roauHy AaHa — of centembpa 1936. no centembpa 1937. ropute 3anararem cpnckux
nHaycTpujanaua, Tproeaua 1 beorpapcke onwtihe npema npojekTy Tpojuue onwTuHcknx apxmtekara Pajka Tatuha, Munmeoja Tpuukosuha u hopha Jlykiha, aok je aytop
LeHTpanHe cajamcke Kyne 1 nasumsoHa 3agyx6ute Hukone Cnacuha 61o, Takohe onwtnHckn apxutexta, Anexcanpap Cexynuh. Hberosom nsrpagrsom, beorpag je npsu nyt
yckopaumo Ha apyry obany peke Caee 1 TMMe oteopuo nyT Gyayhum rpaantemsima Hoeor beorpaaa. YpBaHMCTHUKM KOHLIENT, KOjM C& 3ACHMBAO HA NOCTABIbAHY NABU/LOHA
OKO OMUHATHOT OBEKTA Y HErOBOM CPEAMLITY M APXMTEKTYPA CAjaMCKMX NABM/BOHA, KOjU Cy y MPABMIHOM, CUMETPHMYHOM pefy pacniopeljeHn oko ueHTpante kyne, 6unm cy
penpeseHTATMBAH NPUMEP MOAEPHE APXMTEKTYpe M yp6aHUama TpHaeceTHx roauta npowwnor seka. C o63upom Ha oproeapajyhy Hamery 1 npupopy nsnox6eHnx ekcnoHara
NaeMmBOHM Cy G1nn pasnuumntix senmunna. Hajeehn, nasmmon 6poj 3 61o je nosmumonmpar napanento ca rmasHum caobpahajHim NpasLmMa, NPBHM 1 APYIM NApanenHu ca
pekom CaBOM, 0K Cy HOCMPAM HMX CA APYTe CTPAHE Kyfie MOCTAB/bEHM YETBPTU M NETH NABUBOH. KapakTepucTka cBux NeT NaBMbOHA, NOPeN, [aCHUX, KyBUYHMX BONyMeHa,
YMCTMX, PABHUX PACOAT, M3BEAEHMX YHUPOPMHO, MANTEPUCAHMX M BojeHnx y Geny Gojy, KAO 1 HAMALIEHUX YNA3HMX NAPTHi, BUNA je M3OMIHYTA CPEeaMiLba 30HA neTe
dbacape koja je omoryhuna 6asmnmkanto oceeTberbe HXOBE YHYTPALHOCTH. [TPOCTPAH TPr y CPeaMLLTY M 3paKacTe KOMyHMKALM{E Y4MHMAK Cy OBAj NPOCTOP NPErNenHlM 1
dyHKuMoHanHMM. 3a npojekat cajamckor komnekca us 1937. ropuue, aytopu cy oanmkosann OppeHom jyrocnosencke kpyHe. Ceoj pag cy npukasanm 1 Ha [psom canowy
apxutektype, 1938. rogune. Mpeoctane cajamcke nosplumHe npema yTepheHom perynauporom nnawy 6une cy pesepemcae 3a cTpate u gomahe nasumsone. Tako cy csoje
ppxaeHe naeuboHe narpagune 1937. roanne Mranuja, Yexocnosauka, Pymynuja u Mahjapcka, satum xonawacka ¢upma , Punnnc”, 3aayxbuna Hukone Cnacyha, notom
je NoaMrHyTa ynpaeHa 3rpaaa CajMa M HM3 APYrux npueatHux nasuboqa. Hapeawe, 1938. roputHe ceoj naeumson noauma je Typcka, a 1939. u Hemauka. Apxutektypa oBux
NABULOHA BKNA je oNMYere 3BAHMYHE PAAMTECKE CLEHE APXaBA Koje cy npeactasbanu. Y kpyry Cajma cBoje MECTO HALWAM Cy M MAHM MHOMBMAYQHW NOABUBOHM KAO M
KMOCLM, AOK Cy HO MPEOCTANMM NOBPLIMHAMA M3rpaljeHi NoNyoTBOPEHM 1 OTBOPEHM M3NOXEEHN NPOCTOPH, NOANTHYTE Cy YNPABHA 3rpaad, PECTopaH, GuneTapHuLe, ToaneTu,
3amm cy nsrpahjenn nyTtesm, sacahjenn apsopeny, ypehenn napkosw, narpatjeH Bogosoa, cnpoeeaeHo enekTpuuHo oceetberse. [1peu Georpaacku jecetbi cajam oteopet je 11.
centem6pa 1937. roanHe, a CBEYAHOCT OTBAPAHA je 0APXAHA y naemboHy 3agyx6ure Hiukone Cnaciha. Ha cajmy cy cse ao 1941. roante opranmnsosaru nponehu u jecersu
CAjMOBM CBMX rPAHA NPUBPENE, KAO W Apyre MaHUbecTaumje nonyT U3nox6be ayTomobuna, BasLyXONnaoBCTBA, 3AHATCTBA, CAJMOBH KHbUrd, CMOPTCKE MaHWUbECTALM|E, YMETHUNKE
n3noxbe, KOHLEPTH, KOHIPECH, A Y OKBMPY CAMA j€ EMUTOBAH W NPBYU Tenesuaujcku nporpam Ha bankany. Marpaarsa wector jyrocnosetckor nasumsoHa sanoyeta je 1940.
roauHe npema npojekty apxutekte Anekcanapa Cexynrha, mefjyTm pathe npunmke cy npekuHyne Aasky eKCAH3Wy OBOT 3HAYAJHOT MPUBPEAHOT M TPrOBAYKOT KOMMNEKCa.
Mpeu Beorpaacku cajam no usbujarsy [pyror CBETCKOr paTa MOCTAO je MECTO CTPABUYHOT CTPAAakka. Y komnnekcy cajma, aeuembpa 1941. roaune, fectano je dpopmmpao
koHuenTpaumonn norop Judenlager Semlin (Jeepejckn norop 3emyn) papy nukeupaumie jespejckor n pomckor craHoewuwTea y beorpagy  Cpbuju. 3a ceera net meceun,
KomnHMKo je norop noctojao, crpaaano je euwe op 6 000 Jespeja, HakoH vera je Cp6uja npornawena 3a , ounwheny op Jespeja” - ,Judenrein”. Hakow nory6mersa Jespeja,
on maja 1942. po jyna 1944. rogure, norop Ha CajMuwTy je noctao crpaTuiuTe 3apobbeHnx NAPTU3AHCKUX M YeTHMYKMX 6opaua, kao v ueuna yxsaheHnx Ha noppyyjy
patHmx pejcrasa. Kpos , Mpuxsatin norop 3emyH”, kako My je macuo Hosu Hasme, npowsio je oko 32.000 ssyam, a ybujero oko 11.000 xumsaga. Jlorop je Tewwko ctpagao y
casesHiikom Gombappoearby 1944. ropmte, kapa cy 3HauajHo owTeheHn jyrocioBeHCKM NABMLOHM, YKIOHEHM HOKOH paTa. [JaHac o4yBAHW NABM/LOHM — LEHTPANHA Kynd,
MTANM{QHCKK, 4eXOCIoBAYKH, Typcku, Mafjapckm, Hemaukm, notom naemboH 3apyx6mute Hikone Cnacuha, ynpasHa srpapa n npueathm naemmon Credaroeuh, npeacraemajy
MemopHjan Ha NpoTekNa UcTopuicka 36Mearsa 360r Yera je uutas npoctop nog Hasmsom , Ctapo cajmuwre — Jlorop lectanoa” 1987. ropute yTepheH 3a kyntypHo gobpo.

Cawa Muxajnos
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BELGRADE’S FIRST TRADE FAIR GROUND - “A SMALL
TOWN ON THE LEFT RIVER BANK OF SAVA”

1936-1937

Block 17, between the street of Zemunski put, the Mihajlo Pupin boulevard and the Sava river

The Old Fairground (Serbian — Staro sajmiste), known by this name in the collective memory of Belgrade's citizens, placed on the left bank of Sava river between the Branko's bridge
and the Old Sava bridge, was the first urban-architectural segment in the area of today’s New Belgrade and one of the important places commemorating the sufferings in World War
Il'in Serbia. Designed and constructed as an impressive fairground complex, which was meant to demonstrate the ambitions of the Kingdom of Yugoslavia and incite its economic
development, during the war it was turned info a concentration camp, hence nowadays being included as an essential place on the capital’s cultural map. The history of this complex
starts in the 1940s, when a decision was made fo construct a modern fair complex for the promotion and presentation of local and foreign businesses, industry, trade, culture. The
establishment of Belgrade's first fairground was advocated by Serbian industrials, traders and the Municipality of Belgrade. lts consiruction took only a year, from September 1936
to September 1937, based on the design by three municipal architects — Rajko Tati¢, Milivoje Trickovi¢ and Dorde Lukié, while the central fair tower and the pavilion of Nikola Spasié
Endowment was designed by Aleksandar Sekuli¢, a municipal architect himself. Its construction resulted in Belgrade making its first steps forward to the opposite bank of Sava river,
thus paving the path to future planners of New Belgrade. The urbanistic concept, based on the distribution of pavilions surrounding the dominant central structure, and the architecture
of fairground pavilions, arranged symmetrically around the central tower, were a representative example of modern architecture and urbanism of the 1930s. Considering the infended
purpose and nature of displayed exhibits, the pavilions varied in size. The largest among them, pavilion number 3, was positioned parallel with the main traffic routes, while first and
second were aligned parallel to River Sava, with the fourth and fifth pavilions being placed on the opposite side of the tower. Along with the clear, cubic masses with pure and flat
facades, with uniform appearance, coated in mortar and painted white, as well as accentuated entrance segments, a characterisfic trademark of all five pavilions was the elevated
central zone of the fifth facade which enabled the lighting of its interior resembling that of a basilica. The vast square in the center and the ray-shaped communication gave the area
a light undertone, while enhancing its functionality. The fair complex design from 1937 eamed its authors a Yugoslav crown medal. They exhibited their work at the First Salon of
Architecture in 1938. According to the determined regulation plan, the remaining fairground areas were reserved for foreign and domestic pavilions. In 1937, state pavilions were
constructed by ltaly, Czechoslovakia, Romania and Hungary, the Dutch company “Philips”, the Nikola Spasi¢ Endowment, and further on, the fairground’s administrative building
and a series of other private pavilions. The following year, in 1938, a new pavilion was built by Turkey, followed by Germany in 1939. The architecture of these pavilions was
an embodiment of official architectural scenes of the countries they represented. Additional individual pavilions and kiosks have been constructed within the fairground, while the
remaining surfaces turned into semi-open and open-air exhibition areas, with a constructed administrative building, restaurant, ficket counters, restrooms. Further development involved
the construction of roads, water supply system, electric lighting, parks and trees. Belgrade’s first autumn fair was opened on 11 September 1937, with the opening ceremony being held
in Nikola Spasi¢ Endowment pavilion. Up until 1941, the fair hosted spring and autumn trade shows for all industries, and other manifestations such as the automobile, aviation or craft
exhibitions, book fairs, sport manifestations, art exhibitions, concerts, congresses, and it also broadcast the first televised program in the Balkans. The construction of the sixth Yugoslav
pavilions was initiated in 1940 based on a project by architect Aleksandar Sekuli¢, but the war inevitably halted any further expansion of this significant economic and trade complex.
Following the outbreak of World War I, Belgrade's first fair complex turned into a site of horrible suffering. Within the fair complex, in December 1941 Gestapo established the
concentrafion camp Judenlager Semlin (Jewish camp Zemun), to serve the purpose of liquidation of Jewish and Roma population in Belgrade and Serbia. In only five months of the
camp's existence, the fair witnessed the murder of more than 6,000 Jewish people, after which Serbia was declared a ferritory “cleared of the Jewish” — “Judenrein”. Following the
execution of Jewish people, from May 1942 to July 1944, the Fairground camp became a death place of the imprisoned Partisan and Chetnik fighters, as well as the civilians caught
in the center of warfare activities. The “Reception camp Zemun”, under the new fitle, recorded around 32,000 people as prisoners, 11,000 of them being murdered. The camp was
severely damaged in the allied bombing of 1944, causing significant damage to the Yugoslav pavilions, being displaced after the war. The nowadays preserved pavilions — the central
tower, the Czechoslovakian, Italian, Turkish, Hungarian, German and Nikola Spasié Endowment pavilions, as well as the administrative building and the private pavilion Stefanovié,
represent a memorial of the historical events. Hence, the overall area fifled “Old fairground — Gestapo concentration camp” was designated as cultural property in 1987.

Sasa Mihajlov

143



References:

Records of the Cultural Heritage Preservation Institute of Belgrde, cultural monument file.

A. Sekuli¢, Prvi beogradski sajam izmedu prvog i drugog svetskog rata, Godinjak Muzeja grada Beograda IV, Beograd 1957, 587-595.

M. Koljanin, Nemac¢ki logor na Beogradskom sajmistu 1941-1944, Beograd 1992.

M. Vukotié-Lazar, Staro beogradsko sajmiste, Godisnjak grada Beograda LI, Beograd 2004, 143-168.

Lj. Blagojevi¢, Novi Beograd: osporeni modernizam, Beograd 2007, 253-265.

J. Bajford, Staro sajmiste. Mesto se¢anja, zaborava i sporenija, Beograd 2011.

Lj. Blagojevi¢, Moderna arhitektura Beograda u osvit Drugog svetskog rata: sajam, stadion, logor, in: Istorija umetnosti u Srbiji XX vek, fom 2. Realizmi i modernizmi oko hladnog rata, ur. M. Suvakovi¢, Beograd 2012, 99-114.
S. Mihajlov, Rajko M. Tati¢ 1900-1979, Beograd 2013, 50-69.

S. Mihaijlov, Podizanje spomenika na Starom sajmistu i njegovo znagenje — spomenik Zrtvama fasistickog terora u logoru sajmiste i/ili spomenik Zrtvama genocida, u: Javni spomenici i spomen obeleZja kolekfivno se¢anje i/ili
zaborav, Beograd 2014, 125-145.

S. Mihaijlov, Staro Sajmiste — Logor Gestapoa, Beograd 2017.

144 145



-

e S

=g
N
cbeiod TV WYL T T

XOTEN
» MAXECTUK”

1936 - 1940
O6unuher BeHaw 28

Xoten ,Maxectuk” carpafjeH je npema npojekry apxutekTe, npegysmumaya u enactmka Minaxa C. Munuha. Xoten unte aea objekra koja popMMpajy [eAMHCTBEHY LiENUHY.
Mpeu je nogurHyT 1936. roamte okpeyT ka O6unnhieBom BeHLY, Ca NPU3EMIBEM U HETUPH CNPATA 34 TOCTE, AOK j€ NETH CNPAT MMAO ABA BESIMKA ANAPTMAHQ, O WeCTH ABA
aTesbeq, Tepacy 1 auMcky 6awTy 3a craHosarse Gpayror napa Munuh. [ipyru xotencku objekar ca rapaxom, y koju ce ynasu us ynuue Mapwana Bupjysosa usrpafjeH je
1940. ropuHe, 1 y HUBOMMA CyTepPEHQ, NPU3eMsba M ranepuie nosesaH je ca npsum. Obe 3rpage Cy NPOjeKTOBAHE U U3BEAEHE HA HAJBULLEM ECTETCKOM M 3QHATCKOM HUBOY.
XoTen je MMaO cBOjy Nekapy, KACANHMLY M LWITAMNAPU]Y Y KOjO] je LTaMNaH ,MeHK” 3a pydak u Bevepy. C apXxuTeKTOHCKor acnekta xoten , Maxectnk” o6amkoBaH je y
CTUITY MOEPHM3MA M NPEACTAB/BA HAj3HAYajHM]e ocTBapetbe apxuTekte MuHuha. 31aaH je y MacMBHOM KOHCTPYKTUBHOM cknony, ca Hocehinm 3aosuma op nyHe oneke
1 APMMPAHO-GETOHCKMM, XOPHU3OHTASHMM W BEPTMKANTHMM CEPKNaXUMa. [1pojekTaHT koHCTpyKuuje 61o je nhx. bophe Jlasapesuh, npodecop pahjesmHckor dakynterta 'y
beorpany. Pacapy oanukyje CMUPEHOCT M jeHOCTABHOCT 6€3 YKpaca U reoMeTpHiCKe Urpe KOjoM OMUHMPA]y XOPM3OHTAsNE NPO30PA M BEPTUKANHM CTybufin y npasunHom
pacnopeny. EHTepuiep xoTena je aM3ajHUPaAH Npema MAEjOMA CAaMOT NPOJEKTAHTA Koju je 3aBpmro JIMKoBHY akapemujy y Mapusy u CBOj YMETHMUYKM CTUR U3rPAMO Ha
CnMKapcTBy MMnpecrornsma. CammMM THM, GPXUTEKTOHCKO pellee M AM3a[H eHTepuijepa NPeAcTaBba Crnoj ayTopa Kao camkapa u apxutekte. Munuh je ansajHmpao
HOMELUTa] U CBE AeTasbe MOMyT KBAKA, HALIA M 30BECA, 0 3ua0Be coba M XOAHMKA YKPALIGBOM Cy HeEroBu aksapenu. 360r BMCOKO NyKCy3Hor u mopepHor ypehera
NPUNAAAO je PAHry XOTeNd NpBe KaTeropuje y Kojem Cy 0ACefant U onasmnu yrmeanu u sufernin syam tor noba. Tokom Ipyror ceetckor patay , Maxectuky” cy 6unm
Hemauku obuumpm, a 1945/ 46. ropnHe xoTen je HauMoHanM3oBaH 1 nog ynpasom Munmnctapcrea Tproemte 1 3a cHabpeeatse enage PHPJ. C acnekra sawtmre kynTypHor
Hacnefja, xoten ,Maxectk” AQHAC NPEACTAB/LA CHHTE3Y APXMTEKTYPE, JIMKOBHE M NMPUMEHEHE YMETHOCTU HA KOJEM Cy MPUMEHEHU BMCOKM CTAHAAPAM Y NPOJEKTOBAtLY,
KOHCTPYKLMM M AM3QjHY eHTepujepa 360r Yera je OPUrMHANHO OCTBAPEHEe MOAEPHOT NpaBLa Yy nepuopy uamehy asa ceetcka pata 'y beorpaay.

Xoten ,Maxectuk” ytepheH je 3a cnomenuk kyntype 1997. roaute.

Weana Beckosuh
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HOTEL
“MAJESTIC”

1936 - 1940

28 Obili¢ev venac

Hotel Majestic was constructed based on the design by architect, constructor and its owner, Milan S Minié. The hotel consists of two buildings, forming a compact entity.
The first building was constructed in 1936, facing Obili¢ev venac, with ground floor and four levels intended for the guests. The fifth floor comprised two big suites, while
the sixth had two ateliers, a terrace and a winter garden, serving as Mini¢ family residence. The other hotel building with a garage, with entrance from Mar3ala Birjuzova
street, was built in 1940, and it is integrated with the first building on the basement, ground floor and gallery level. The design and realization of both buildings reached the
highest aesthetic and craftsmanship levels. The hotel had its own bakery, butcher shop and a printing office where the breakfast and dinner menus were printed. In terms of
architecture, Hotel Majestic was designed in the style of modernism, representing the most significant achievement of architect Minié. It was built within a massive constructive
frame, with bearing walls made of solid brick and horizontal and vertical ring beams made of reinforced concrete. The construction was designed by engineer Dorde
Lazarevi¢, professor at the Faculty of Civil Engineering in Belgrade. The facade is characterized by calmness and simplicity without decorations and geometric games, being
dominated by a horizontal sequence windows and rhythmically aligned vertical pillars. The interior was designed following the ideas of the project engineer himself, who
graduated from the Academy of Fine Arts in Paris and developed his artistic style under the influence of Impressionist paintings. Hence, the architecture and interior design
combine the author’s styles as a painter and an architect. Mini¢ designed the furniture and details such as door knobs, glasses and curtains, while room walls and corridors
were decorated with his watercolor artworks. Due to its highly luxurious and modern design it was ranked as a first class hotel, accommodating distinguished and respected
people of the time. During World War II, German officers were stationed at Hotel Majestic, and in 1945/46 the hotel was placed in state ownership, and managed by the
Ministry of Trade and Provisioning in Federal People’s Republic of Yugoslavia. Nowadays, from the perspective of cultural heritage protection, Hotel Majestic represents a
synthesis of architecture, fine and applied arts, reaching high standards of architectural design, construction and interior design, which makes it an original modernist-style
achievement in the period between two world wars in Belgrade. Hotel Majestic was declared a cultural monument in 1997.

Ivana Veskovié¢
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3rPAAA APXXABHE
LUTAMNAPWIJE (BUT3)

1936 - 1940

Bynesap sojsoge Muwuha 17

3rpana [pxaexe wramnapuie, nsseaeHa y nepuogy oa 1936. no 1940. rogmue npema npojekTy jemHOr Of 3HAUYAjHM{UX cprckux rpaauTersa XX Beka apxutekte [paruiwe
bpawosana (Bpwau, 1887 — beorpaa, 1965), npeactaemsa jeaHo of penpeseHTATUBHUjMX 3[ArA HALMOHANHE MOAEpHe apxmTekType. MoHymenTanHu objexar nogurHyT
Ha camom nouetky bynesapa sojsoge Muwnha, y HenocpeaHOM OKpyXetby BAXHUX MHAYCTPHICKUX U MHPPACTPYKTYPHUX 06jekata, NocTpojera 1 KOMMIEKEa, 3Ha4ajHo je
y4ecTBOBAO Yy GOpMMpatby M pasBojy NpMBpeaHe 30He Ay ose rpaacke caobpahajnuue u obane peke Case. CBOjOM NO3MLMIOM, BOTYMETPU[OM M ECTETUKOM, CyBEPEHO
neduHmie B13ype He camo bynesapa sojsoae Muwmha, Cersauke nagmnte, Moctapcke netbe u mocta lasena, seh u wimper ambujenta ka Jeantby v Tonunpepy, npeactassajyhin
cBOjeBPCHU cMBON HA ynasy y jyxHu aeo rpaaa. Y konektusHoj memopuin beorpana je nosHar nog Hasueom , bura”, no uanasaukoj kyhu koja ce Buwe aeueHnja Hanasmna y
objexry. lNpse MHULM{aTMBE 30 NOAM3AHLE CABPEMEHE, HOMEHCKM NPOJEKTOBAHE 3rpaje jaBMne Cy Ce Kpajem ABAAEeCeTMX roanHa npouwsor seka. KoHkypc 3a uspagy uaejHor
npojekTa 3a HoBy WTaMNapwiy, Ha TepeHy koa nujaue , Kanewuha rymro”, pacnmncat je 1933. roaune. Mpea Harpana je noaersera apxutektv Oparuwm bpawosary. MehyTim,
NONEMUKa OKo M360opa NoKALM|e, KAO U CMAtbeHe MOBPLIMHE MNGHMPAHE Napuene yciea 30XTeBa OMWTMHCKMX BOCTM 30 MPOCELAHeM HOBUX YIMLG, YTULANM Cy HA OATyKY
Mwutmcraperea npocseta aa 3a nokauujy wramnapuije naabepe nmarbe 6pahie fofjesau Ha yrny bynesapa Bojpone Muwuha u lofjesuese ynmue (aanac Josana Puctithal.
HoBa wramnapwujuta 3rpana je koHUMIMpaHa kao cnobopHoctojefin MHaycTpujckn objekar, uuijn rabaput npoucTuye 3 obnmka u Bennumte rpafjesmncke napuene. [ocnosHo
MOJEPHA APXMTEKTYPA j€ ONIMYEHA Y POPMH KOja U3PAXKABA (YHKLM]Y, CKENETHO] KOHCTPYKLM[U Koja omoryhasa BUCOKY dnekcMBUNHOCT yHYTPaLLFEr APAHXMAHA, NPUMEHEHUM
rpafjeBMHCKMM TeXHUKAMA M MaTepHjanmMma, oBaMKoBHOM acnekTy komnoHosara dpopme. OcHosy npojekToBaHy y obamky Anpunmunor cnosa ,M1”, popmupajy maskm Tpakt
opmjeHTcaH ka bynesapy Bojsone Muwmha 1 ynpaeHo Ha mera noctaemeHa asa nonpedHa kpuna. Cama GyHKUMOHANHOCT 0BjeKTa M HeroBa NPOCTOPHA OPraHM3aLMia
NPeacTaB/bANM Cy CyLITMHY NPOjeKTaHTCKOr 3aaatka. Mmajyhu y Bupy na je npoctop Mopao npe ceera 4a 30[0BOJbM KOMMIEKCHE 30XTEBE MPOLECA NPOM3BOAHE, BENUKA
NaXxHa j€ YCMEPEeHA HA OPraHM3AUM]y LUTAMNAPCKMX OAEeSbera MO eTAaXAMA: NPOCTOPM Of CyTepeHa A0 NeTor CNpaTa Pe3epPBUCAHM CY 3a MPMMAPHM NPOMU3BOAHM NPOLEC,
[OK Cy BMLIW CMPATOBM BUIM HOMEHEHW CMELLTAHY YNPABHO-QAMUHUCTPATMBHOT U U3NOXBEHOT CETMEHTa, apXMBe, MPOCTOPH|A 30 UCXPAHY M OAMOP PAAHMKA. YHyTpaLuHe
KOMYHMKALMOHE CrIOHE, CMMETPMYHO MOCTABbEHE Y LEHTPAnHOM Aeny rpafjeBute kao Bese uamelly maBHOr U GOYHMX KPMAA W y AyOUHW MOMPEYHMX TPAKTOBA, CIIOXEHY
NPOCTOpPHY OpraHuaaumjy pacnopehjeHy Ha BUlLE HUBOG NMOBE3Yjy Y jeAMHCTBEHY GYHKLMOHANHY LenuHy. MIHayCcTpujcku objekaT U3y3eTHO BENUKMX AUMEH3M|A Y KOjU je Tpebano
CMECTUTH 3HAYA[aH BPOj LUITAMMAPCKMX MALLMHA 30XTEBAO j€ MOCeBHY NaXtby NO MUTAkY NpUMerbeHe KOHCTpyKuMie. 3rpaaa JpkasHe wWramnapuje npeactasba y aomahem
rPAAMTEsLCTBY NPBY 3rPAfly CA JOCNENHO CNPOBEAEHMM CTPYKTYPHUM OKBUPOM Y apMMpaHom GeToHy. Pewerse 3a Benvka ontepehersa koje je koHcTpykumja Tpebano aa Hocu
npoHafjeHo je y apmupaHobeToHckoj nnoun aebrbuHe BMLLe Of METPA, HA KOjy j€ NOCTAB/beHA YuTaBa 3rpapa. CkeneTHa, apMUPAHOBETOHCKA KOHCTPYKUM|A 30CHOBAHA HA
cTy60BMMA Y CIOBOSHOM NPOCTOPY M APMMPAHOBETOHCKMM TABAHULAMA Y OBMMKY MAo4a, NPEACTAB/bANA € M3Y3ETHO CABPEMEHO peluetbe koje je omoryhasano cnobopaH
apatxman ocHose. Mnak, y Toky camor ussofjersa pagosa 6eToHckM 3uposm npeasuhieHn NPojeKToM 3aMereHM Cy 3ULOM Of Oneke, JOK Cy METANHM NPO30PH YCTYNUAM
MECTO PBEHUM MPKO GOjEHMM OKBUPMMA, KOjU Cy M3BELEHU TAKO A HE PEMETE ONLITH eCTETCKU yTHCaK rpafjeBute. Y cnomatutbem 0BMKOBAkY, ACUMETPUUYHY OPXUTEKTOHCKY
KOMMO3ULMjy POpPMMPAjy BOSTYMEHM PA3NMUMTMX BenuumHa. Pasyfenn yTucak rpafjesute, Hauarnen KOMMNOHOBAHE 04 CAMOCTANHMX KyBUYHMX MACA, CA 3UAOBUMA TPETUPAHUM
KOO KOHTMHyanHe nepdopupaHe NOBPLUMHE, AOAATHO j€ NOTEHUMPAH PA3NMYMTAM PACMOPENOM U BENIMYMHOM NPO3OPCKMX OTBOPA, KAO M KPOBHMM Tepacama hbopMMPaHMM
nosnaderem 6ouHMx Tpaktoea. MefjycobHu ogHocH OBMX enemMeHATd HAMMALIOBAjy XOPU3OHTASHE M BEPTMKASHE SIMHM{E CKENETHE KOHCTPYKLM{E M MCTOBPEMEHO pedrekTyjy
YHYTPGLLHY NPOCTOPHY OpranMsaumjy. [papaumjckum creneHoBarem obamka Of AOHMX NAPTUIA KA HAJBMLIMM ETXAMA OCTBAPEHA j€ AMHAMMYHA M CHAXXHO MrPa BESMKMX
nnacTUuHKX BonlyMeHa. 3rpaaa [lpxaeHe wWTamnapuie NpeacTaeba PENPe3eHTATUBHO A0 CPMCKOT U jyrOCNOBEHCKOT rPOAMTELCTBA KOJMM CE HOLLA APXMTEKTYPA HajBMLIE
npubMXMIa AlyXy eBporicke MoAepHe apxuTekType. HbeHe BpeaHOCTH Npeno3sHaTe OMAX MO U3rPaAtbM 3HATHO Cy AOMPMHENE AA OHA U NOCNE CEAM AELIEHU|Q UCTUM, BUCOKMM
OLIEHOMQ 300KYMIbA MAXHY HAYYHE M CTPYYHE [QBHOCTU U ibybuTera MopepHe apxutektype. 3rpaaa [pxasHe wramnapuie, cnomeruk kyntype on 1992. roamHe, npeacrassba
TPajHY MaTepUjanHy M AyxOBHY BpeaHoCT rpaauTersckor Hacnefja beorpapa.

Cawa Muxajnos
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THE BUILDING OF THE
STATE PRINTING OFFICE

1936 - 1940

17 Boulevard vojvode Misi¢a

The building of the State Printing Office, constructed between 1936 and 1940 based on the design by one of the most important Serbian architects of the 20th century, architect
Dragi$a Brasovan (Vriac, 1887 — Belgrade, 1965), is one of the most representative buildings of the national modernist architecture. The monumental edifice constructed at
the beginning of Bulevar vojvode Misi¢a, in the immediate vicinity of important industrial and infrastructure facilities, factories and complexes, had a significant role in the
formation and development of the commercial zone along this urban route and the Sava River. With its position, volumetry and aesthetics, it dominants not only the view of
Bulevar vojvode Misic¢a, the Senjak slopes, the Mostarska petlja interchange and the Gazela Bridge, but also the broader area towards Dedinje and Top¢ider, representing
a unique symbol at the southern entrance to the city. In the collective memory of Belgrade, it is known as “BIGZ”, by the name of the publishing company being situated in
the building for decades. The first initiatives to build a modern, specifically designed building, emerged during the late 1920s. In 1933, a competition was announced for the
preliminary design for a new printing office, on a land parcel near the “Kaleni¢” market. The first prize was awarded to architect Dragisa Brasovan. However, the numerous
controversies regarding the selected location, as well as the reduced surface of the planned lot due to municipal authorities’ requests for constructing new streets, influenced
the decision of the Ministry of Education to relocated the printing office to the property of brothers Godevac at the corner of Bulevar Vojvode Misi¢a and Godevéeva street
(nowadays Jovana Risti¢a street). The new printing office building is conceived as a freestanding industrial facility, its dimensions determined by the shape and size of the
building lot. The literally modernist architecture is embodied in a form faithfully expressing the function, a skeleton construction allowing for a highly flexible interior layout,
the employed construction techniques and materials, the massing and composition. The base plan, designed as a U-shape, forms the main tract oriented towards Bulevar
Vojvode Misi¢, with two perpendicular side wings. The building’s functionality and its spatial organization represented the core of the designers’ task. Bearing in mind that
the building had to meet the complex requirements of the production process, significant attention was paid to the organization of the printing departments along the floor
levels: the area from the basement to the fifth floor was primarily intended for the production process, while the upper floors were designed to accommodate the administrative
and exhibition departments, the archives, dining and rest areas. Symmetrically placed in the central part of the building, as a link between the central and side wings, and in
the depth of the side tracts, the internal circulation paths unify the complex spatial organization, positioned over several levels, into a single functional unit. The large-scale
industrial building, planned to accommodate a significant number of printing machines, called for special focus in selecting the type construction. The State Printing Office
represents the first building in Serbian architecture with a consistently implemented reinforced concrete frame construction. A solution for the heavy load to be carried by the
construction was designed using a reinforced-concrete slab, more than one meter thick, supporting the entire structure. The reinforced-concrete skeleton structure, based on
columns placed within an open areq, as well as the reinforced concrete slab floors, allowed for a free-plan layout, representing an exceptionally modern design. However,
during the construction, the originally planned concrete walls were replaced with brick walls, while the metal windows were substituted by dark-colored wooden frames,
designed not to contradict the building’s overall aesthetics. The building’s exterior is shaped by asymmetrical architectural composition, formed by masses ranging in size
and volume. The impression of a building with seemingly disconnected parts, with walls treated as a continuous perforated surface, further accentuated by a sequence of
windows varying in arrangement and size, as well as the roof terraces formed by the recessed lines of the side wings. The relationship between these elements emphasizes the
horizontal and vertical lines of the skeleton construction, while reflecting the internal spatial layout. The gradation of forms from the lower zones to the upper floors produces
a dynamic and powerful playfulness of the large volumes. State Printing Office represents a remarkable piece in Serbian and Yugoslav architecture, bringing it ever closer
to the spirit of European modern architecture. lts values were recognized immediately after the construction, and it has retained the same prestige status among modern
architecture enthusiasts, even seventy year later. Today, the State Printing House, a cultural monument since 1992, represents a permanent tangible and intangible value of
the architectural heritage of Belgrade.

Sasa Mihajlov
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YHUBEP3UTETCKA
AEYJA KJIMHUKA

1936 - 1940
Tupwosa 10, MNacreposa 13

O6jekat YhueepauteTcke Aevje KIMHUKE CMATPA Ce HAj4UCTH{MM OBIMKOM MOREPHUCTMYKOT NOKpeTa y apxuTekTypu usmely aea ceetcka pata'y beorpany. Mssenet je npema
npojexty apxutekte Munana 3nokosuha, soaehoj nuuHocTn Georpapckor moaepHor nokpeTa uuja je NpodecMoHANHA [eNaTHOCT AOCErNa BPXYHAL, YPABO HA NPUMEpPY
[evje knunmke. MpojektosaHa je v rpahjeHa y epeme kaaa je mopepHa beorpapa koHauHo npokpumna nyT u usHena ,nobepy” Hap gomahnm exnextumamom. 3rpaaa
je Noce6HO 3HAYA[HA €A APYLITBEHOT ACMEKTA O YEMY FOBOPHM YMtbeHMLA Aa cy BonecHa aeua fo uarpaare Knuhuke 6una cmewteHa y npummntueHinm 6apakama Onwre
ppxaeHe 6onuuue Ha [yGepesuy, y KOJMMA HUCY BUNA PELIEHA HU OCHOBHA XMIMjEHCKA MUTAHA. [104eTKOM TPMAECETMX FOANMHA, YNPABHUK KIMHUKE COBEHAYKU [OKTOP
Matuja Am6poxmh nokpenyo je nuTarse Uarpaare BUcokoctanaapare GonHuuke srpaae. Ma tor pasnora obuwao je LLsajuapcky, Hemauky 1 Xonanaujy ,cryanpajyhm
KnuHuke narpahiere Ha HajmoaepHMiM HaumMH”, kako 61 NPoHALAO HajBOMEe APXMTEKTOHCKO peluete 3a Aevjy KnnHuky y beorpagy. Msrpaama je konauro sanoueta 04.
oktobpa 1936. rogute Ykasom Kpama Metpa Il Kapahophesuha 1 nog Hajemwom sawrntom Hberor sennuanctsa kpammue Mapuie, a saspuena 1940. roaune. Popma
1 nosuumja objexta npunarofjenn cy bopmu napuene 1 TepeHa, na je 3aTo pey O M3AYXEHOj NPABOYFAOHO] OCHOBM GONHMLE KOja je NOAEbEHA HA TPH HejeAHAKe LiennHe,
yNasHy napTujy ca amBynaHTaMa M YEKAOHMLOM M3 TMPLIOBE yMLe, CTAUMOHAP Y CPEAHEM ey CA WMPOKMM [ABHUM CTEMEHMLUTEM M YNA30M U3 NAPKA, U HOCTABHM
neo ca ynasom u3 [acrepose ynuue. PyHKUMja M OPraHU3ALM|a NPOCTOPA 3ACHMBA C& HA MO3HATUM CBETCKMM MOAENMMA ,CONApHiyma” na je Ayrayka XOpu3oHTana
rnaekHor 6popa oxuB/beHa Tepacama koje GonecHoj aeun omoryhasajy Manasak Ha uMcT Basayx, CyHuatbe M HENOCPeAaH KOHTAKT ca npupoaom. OBfe cy NpuUMerseHn cBu
efleMeHTU MOAEPHOT NPOJjeKTOBAA: CTOBOAAH APAHXMAH OCHOBE, pasHe GesopHameHTanHe dacage, cTy6oBM y NpU3emsby, HarnaleHe reomeTpuicke Gbopme, NPO3OPH
Y HM3Y, paBHe KPOBHE Tepace. JacaH NpPocTopHM GyHKLMOHANM3AM, Y TEXHONOWKOM M KOHCTPYKTYBHOM CMMCITY MPUMEHA HOBUX MATEPM{OANA M BELITMHA NPONOPLM|CKM
OCMMILILEHMX AETasbA KPyMHE MAACTUKe PesynTaT Cy LenoBuTe rpaguTercke cTyauje apxutekte 3nokosubia 36or yera ce cMaTpa PeTKMM MPUMEPOM CTPYKTYPASHUX
rpafieenHa cpnckor mogepHuama. 3rpaaa YHuBepsuTeTcke Aevje KMHMKE ce CMATpa CToxepom 6eorpapcke MOLEpHe apxmTekType. YHMBEPSUTETCKA Aedja KAMHMKA
ytepheHa je 3a cnomennk kyntype 1992. rogue.

Weana Beckosuh
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UNIVERSITY
CHILDREN’S HOSPITAL

1936 - 1940

10 TirSova street, 13 Pasterova street

The University Children’s Hospital building is considered the purest form of modernist architecture movement in Belgrade, in the period between the two world wars. It was
built based on the design by architect Milan Zlokovi¢, the leading figure of Belgrade modernist movement, whose professional activity reached its peak with the construction
of the Children’s Clinic. It was designed and built at a time when Belgrade’s modernism finally paved the road to its success, “triumphing” over national eclecticism. The
building is particularly important from a social perspective, as evidenced by the fact that, before the clinic was constructed, ill children had been accommodated in primitive
barracks of the General State Hospital in Guberevac, not fulfilling even the basic hygiene standards. In early 1930s, the clinic manager, Slovenian doctor Matija Ambrozi¢,
brought up the issue of constructing a high-quality hospital building. For this purpose, he visited Switzerland, Germany and the Netherlands “analyzing clinics built by high-
end standards” to find the best architectural design for a children’s clinic in Belgrade. The construction finally started on 4 October 1936, by the Royal Order of King Petar |1
Karadordevié, and under the highest protection of Her Majesty Queen Marija, and it was completed in 1940. The building’s form and position are adapted to the shape of the
lot and the terrain, Hence, the rectangular base of the hospital is divided into three uneven units, an entrance area with doctors’ offices and a waiting room from TirSova street,
a stationary area in the middle section, with a broad main staircase and entrance from the park, and the teaching area with an entrance from Pasterova street. The function
and layout of the rooms is based on world’s famous “solarium” models. Therefore, the long horizontal axis of the central mass is enlivened with terraces allowing ill children to
go out for some fresh air, sunbathe and connect with nature. All elements of modern design have been employed: the free arrangement of the base plan, flat non-ornamental
facades, columns on the ground floor, highlighted geometric forms, sequence of windows, flat roof terraces. The notable spatial functionalism, from a technological and
constructive point of view, the use of new materials and the skillful employment of well-proportioned architectural sculpture, stem from the comprehensive architectural study
by architect Zlokovi¢, which is why it is considered a rare example of structural buildings in Serbian modernism. The building of the University Children’s Hospital is considered
a pivot of Belgrade modern architecture. University Children’s Hospital was established as a cultural landmark in 1992.

Ivana Veskovié¢
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3rPAAA NMPABHOT
PAKYJITETA

1936 - 1940

Bynesap kpama Anekcangpa 67

Mpaenn bakyntet y beorpapy cnaaa mely Hajctapuje ycrarose encokor obpasosarsa y Cpbuijn. Msyuasarse npaemnx Hayka nodeno je 1841. roanke, a pakynter je
ocHosan 1863. roanne. 3rpapa MpasHor dakynteta rpafjena je y Bpemeny oa 1936. go 1940. ropnue npema npojekry npodecopa Textuukor dakynteta y beorpagy
apxurexre [Netpa bajanosuha, a ys nomoh u paspaay npojexra npod. apx. [Metpa AHarHocTHja Ha NOKALM{M NPETXOAHO HOMEHEHO] 30 NOAN3ALE PAKYNTETCKMX 3rPAAQ.
Mpojekar apxutexte Metpa bajanosuha spaxasa moaepHu koHLENT dyHKUMOHANHOT peluetsa  GesopHameHTanHor obnukosara. 3rpaaa je saspiena 1940. rogure.
Apxurekta bajanosuh je Bpearoeao nokaumjy, koja je 6una oapehena sa nopusarse srpage MpasHor dbakynTeta, kAo yraoHy, Tako Aa je 06paTHO Naxy Ha 06NUKOBAtLE
dacana ka obe ynuue, a kao nocebaH akueHaT GOPMUPAO je MMNO3AHTHY ynasHy naptvjy Ha yrmy. OcHoBa srpage uma obnuk 3aobmeHor Tpoyma. Lleo kopnyc
rpafienHe menyje Beoma AMHAMMUYHO 360T CydyerbaBarba KyGMUHMX U 3006meHNnx GOpMM KOje Ce HEMPEKMAHO CMetbyjy, KAO M BENMKOT KOHTPACTA MUPHMX $aCaaHUX
NOBPLUMHA M MOHyMeHTanHe ynasHe naptuje. 3rpaaa MpasHor dakynteta uMa paeHe $acafe HA KOJMMA Cy [€BA HAMALIEHE XOPU3OHTANE MIMTKAX MOTNPO3OPHUX
Benaua. Ha pusanutima npema ynuum uctakHyTe cy Beptkane y obamnky meflynposopckux paemnx nunacrepa. Pacapa npema napky 1 xoteny ,Metponon” je kpajte
bYHKUMOHANUCTMUKM PELLIEHA CA PABHUM 3UAHAM MACAMA M NPO30PCKMM oTBopuma. 3rpapa MpasHor dakynTeTa je AeN0 ApPXMTEKTOHCKO-YPBAHUCTUUYKMX BPEAHOCTH, KAO
YraoHu objekar, U3BefeH y CKIaAy CO MOAEPHUCTUUKMM KOHLEMTOM, KOjM Y 3HOYA]HO| MEPM APTUKYIULLE WHAPH NPOCTOP M KOJMM 3AMNOUMHbE AEO KOMMIEKCA BaKYNTETCKMX
objekara. Kao npea rpafjesnHa Hametcku rpahjena sa notpebe lNpaskor dakynteta, objekar uma KynTypHO-MCTOpHicKy BpeaHocT. [1pornalueHa je 3a cnomeHuk kynType
2007. roauHe.

bojaa W6pajrep lasubapa
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THE FACULTY OF
LAW BUILDING

1936 - 1940
67 Bulevar kralja Aleksandra

The Faculty of Law in Belgrade is one of the oldest higher education institutions in Serbia. The study of law science was initiated in 1841, while the faculty was established
in 1863. The building of the Faculty of Law was constructed in the period from 1936 to 1940, based on the design by architect Petar Bajalovié, a professor at the Faculty of
Technical Science in Belgrade, with the help and design elaboration by prof. arch. Petar Anagnosti, on a location previously designated for faculty buildings. The design by
architect Petar Bajalovié expresses the modern concept of functional solution and non-ornamental design. The construction was completed in 1940. Architect Bajalovi¢ saw
the site designated for constructing the Faculty of Law as a corner-style location, focusing on the design of both street facades, with the remarkable entrance segment on the
corner as a particular accent. The building’s base plan is shaped as a rounded triangle. The building’s overall massing is perceived as highly dynamical, due to the contrasting
cubic and rounded forms in continuous interplay, as well as the sharp contrast of the calm facade surfaces and the monumental entrance part. The building has flat facades
with barely emphasized horizontal lines of the narrow eaves below the windows. The projecting segments facing the street, the vertical lines formed by flattened pilasters
between the windows. The facade overlooking the park and hotel “Metropol” is designed in a highly functional style, with flat-surface walls and windows. The building of the
Faculty of Law is a work of outstanding architectural and urban values, positioned as a corner building and designed in accordance with the modernist concepts, determining
the style of the broader area of faculty buildings. Being the first building specifically designed for the purposes of the Faculty of Law, the edifice holds strong cultural and
historical values. It was declared a cultural monument in 2007.

Bojana Ibrajter Gazibara
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NMNOCJIOBHO-CTAMBEHA
3rPAAA NETPA JAHKOBURA

1937

Anb6aHcke cnomenuue 17

Mo CBOjUM GPXMTEKTOHCKAM W ECTETCKMM KapaKTEPUCTMKaMA rpafjeBuHa npeactaemba 3HaYajaH NpuMep MoaepHe apxutektype beorpapa, u jepaH op Hajycnewhuje
pelueHnx objekata BOjHE HOMEHe NOAMIHYTUX Y NPECTOHMLM Tokom MefypaTHor pasgobmba. Osa rpafieButa o3Haumna je npekpeTHuLY y TPETUPAtbY NOCNOBHO-CTAMBEHNX
objekara y 6eorpaackoj cpeantm, HaroBECTUBLLM HOBM OAHOC HAPYYMOLLD U NPOJEKTAHTA, KO 1 OKpeTatbe o Bnaaajyhe akanemcke apxutekType ka nporpecusH1M Maejama
MOAEpHOT MOKPeTa y rpaanTencTsy npueatHux objexata. Apxutekta Jan [y6osu (Jan Dubovy, 1892-1969) saysuma UCTaKHYTO MECTO y UCTOPM{M Cpricke MOAepHe
apxutektype. OH npunaaa rpynu meljypathix apxurekata uuje je Aenosatbe SOMPUHENO NPOJOPY CBEXMX CTBAPANAYKMX MAE[A HA TaAa jol HepassujeHy Georpaacky
yMeTHuuKy cueny. [pojektom 3a srpagy lNetpa Jankosuha rpaantencku pykomnmc apxutekte Jana Ly6osor OCTUrao je cBoj cTuncku BpxyHaL,. [Bocnpathi yraoku objekar
YMHE [1BA PA3BMIEHA YNIMYHA KPMNA MOBE3AHA LEHTPANHUM 3006beHnM cermentom. CneumduuaH 3axTeB CMELTAara NOCIOBHUX M CTAMGEHMX NPOCTOPA Y [€AMHCTBEH
rpaanTenscku Bonymen y6osu je pewmno dyHKuMoHanHoM aucnosuumjom npoctopa. Cromattbe obnukosare rpafjesmte [ly6osu je cnpoBeo SOCNEAHOM NPUMEHOM
MOMIEPHUCTUYKMX OPXMTEKTOHCKUX enemeHata. OacTyname of KNacuyHe, CUMETPUYHE KOMNO3WuMie $pacapa nocneamud je jacHor pasgsajara PasHMX U CTAOMOEHMX
byHkumja y enesaumiju rpafiesute. YkynaH yTucak u popma objekta He Ofajy Heros KOMMIEKCaH caapxaij, Beh cy no cBojuM apXxMTEKTOHCKMM KAPAKTEPUCTMKAMA BXM
mopeny crambenux rpafiesnta, kakee cy y beorpany nopmsane Tokom mefypatHor nepuoaa. HarnaweHom Xopu3oHTANHOM NpodHALMOM [ACHO Cy OABOjEHM NOCTOBHM
NPOCTOPH NPU3EMIBA W MPBOT CMPATA Of CTAMBEHMX €AMHMLA HA APYTOj eTaXM. TOME AOMNPUHOCK U KOHTPACT AMHAMMYHE KOMMO3WULM|E XOPM3OHTANHMX U BEPTUKANHUX
€EMEHATA Y IOFHMUM 30HOMA CA HELITO CMMPEHM{MM KOHLEMTOM MyHWX M MPA3HMX MOBPLIMHA Y HAjBMLO] 30HW. MpexacTa cTpykTypa ycuTHeHe nopene npo3opckux
NOBPWXHA YNOTNYHEHA j& NOMMXPOMHOM OBPAAOM M MPMMEHOM [€[BA BUASLMBE MPEXACTE LIEME Y BUAY MAMTKMX Gyra HQ MyHWUM 3WMAHWMM NOBPLIMHAMA, obpafjeHnm
BewTaykMm kameHom. Motuprasajyhin pyHKuMjy paamoHmue Kojoj je rpafjeBuHa HamereHa CBM 3aHATCKM POROBM Y EKCTEpMiEPY M eHTepuiepy objekTa M3BeaeHH Cy C
noce6HOM NaxroM. [JOMMHAHTAH YraOHM PU3QNMT, Y KOjEM Cy CMELITEHM [EAMHCTBEHW POAMOHMYKMA MPOCTOPM, UCTAKHYT j€ XOPM3OHTAIHUM MPO3OPCKMM TPaKama M
HAMALWEHUM MMAACTPMMA KOjU CE MPOTEXY KPO3 30HY Npu3emba W npeor cnpata. Moceban akueHat osor fena rpafesuHe npeactaemba jeauHcTeeHa 06paaa Hajsuwer
CErMEeHTA C NPO30PMMA MOBE3AHUM XOPUIOHTANIHAM BEHLEM M TUMTMYHMM MOAIEPHUCTMUYKUM ENIEMEHTOM Y Biay japbona 3a 3acTasy, HOA KOjUM j€ UCTIUC HA3MBA PAAMOHMLE
,Conua” TpetMpaH kao HeomBojuBM Popmantmu aeo pacapHe komnosuumie. Micty dyHKUMY UMa M MEAQBOH Y OBMMKY 3YMYAHWKA Y TOPHOj 30HM YNA3HOT PU3ANMTA C
HO3MBOM POAMOHMLE YNOTMyHeHUM YeknhieM U HakoBrbeM, cumbonuma Bpasapckor 3aHara, 1 roguHama 1912-1937, koje osHauasajy saspietak Jarkosuhesor saHarckor
obpasosara 1 kpaj usrpaare objekta. Keanuter u oanmke objexta, koje je M cam apxutekta [ly6osu nocebHO NOTEHUMPAO y CBOM CTBAPANIAYKOM OMYCY, YOUEHE Cy M
BPEAHOBAHE y BpeMe tberosor HactaHka. Mpojekar kyhe uanaran je Ha jyrocnosenckim u mefiyHapoarnm nsnoxbama mopepHe apxutektype y beorpany v Mpary, kao
1 Ha Jepanaectoj usnox6u ,O6nmnka” y Coduijn 1934. roamte, a ieroBom NPeacTaBbAtby NOcebHY NaXky NOCBETMAM Cy W Bopehn apxuTekToHCKM Yaconucu Tora aoba.
O6jekar je npornatueH 3a cnomeHuk kyntype 1992. rogune.

Anekcangap boxosuh
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[Hokymentaumja 33CKI'B, [ocuje cnomennka kyntype MocnosHo-ctambera srpaaa Metpa Jaxkosuha.
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PETAR JANKOVIC’S
COMMERCIAL-RESIDENTIAL BUILDING

1937

17 Albanske spomenice street

By its architecture and aesthetics, the building represents an important example of Belgrade modernist architecture, and one of the most successfully designed dual-purpose
buildings constructed in the capital in the interwar period. This building marked turning point in the design of commercial-residential buildings in Belgrade area, announcing
a new relationship between the clients and designers, as well as a shift from the dominant academic architecture towards the progressive ideas of the modernist movement
in the construction of private buildings. Architect Jan Dubovy (Jan Dubovy, 1892-1969) has had a prominent role in the history of Serbian modern architecture. He can be
classified within the group of interwar architects, whose work contributed to the embracing of fresh creative ideas within the Belgrade art scene, at the time sill being in a
development phase. The architectural manuscript by architect Jan Dubovy has reached its stylistic peak with the design of Petar Jankovi¢'s building. The two-storey corner
building comprises two street wings connected by the central rounded segment. Dubovy has solved the specific purpose of combining commercial and residential areas within
a single edifice building, by employing a functional spatial arrangement. In shaping the building’s exterior, Dubovy consistently applied the modernist architectural elements.
The deviation from the classical, symmetrical composition of the facade stems from the clear distinction of the business and residential functions in the building’s elevation.
The overall impression and form of the building do not reveal its complex nature, but resembles the model and architectural characteristics of other residential buildings built
in Belgrade in the interwar period. The highlighted horizontal moulding clearly separates the business premises on the ground and first floors from the residential units on the
second floor. The distinction is further enhanced with contrasting and dynamic interlay of the horizontal and vertical elements in the lower zones, with a slightly calmer concept
in the upper zone, combining full and empty surfaces. The grid-pattern fragmented windows are complemented by a polychrome treatment and the barely visible grid pattern
in shallow mortar joints with artificial-stone cladding. Underlining the function of a workshop, which was the original intended purpose for the building, all the artisan works
applied on the building’s exterior and interior were carried out with special care. The dominant corner projection, accommodating the workshop areas, is highlighted by a
horizontal sequence of windows and accentuated pilasters extending across the ground floor and first floor. A particular accent to this part of the building is the unique design
of its highest segment, with windows encompassed by a horizontal cornice and a typical modernist element — a flag mast. The top of the facade incorporates the inscription of
the workshop name - “Solid”, designed as an inseparable formal part of the fagade composition, the same as the gear-shaped medallion in the upper part of the projected
entrance zone, comprising the name of the workshop complemented with a hammer and anvil, the symbols of the locksmith craft, and the years 1912-1937, marking the
completion of Jankovi¢’s craft education and the completion of construction. The building’s quality and distinctive features, particularly highlighted by architect Dubovy in
his creative opus, were noted and valued at the time of their creation. The house design was displayed at the Yugoslav and international modern architecture exhibitions
in Belgrade and Prague, as well as at the Eleventh exhibition of the “Oblik” art group in Sofia in 1934, with leading architecture magazines of the time devoting particular
attention to its presentation. It was declared a cultural monument in 1992.

Aleksandar BoZovié
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BUJIA
OJITE MOC

1938

Toncrojesa 29

Buna Onre Moc y Toncrojeeoj ynuum 6p. 29 y beorpapy narpahera je 1938. rogune no npojekry apxutekte Ceetommnpa Jlasuha. Y cteapanaukom onycy osor noswator
6eorpapckor apxurekte, Yewkor faka u npunagHuka [pyne apxurekata MopepHor npsaua, nopes Atesbed 3a yHyTpalutby apxutektypy y bynesapy kpama Anekcanapa
6p. 218, nopoanuHa euna ca Cetrvaka ybpaja ce y HajsHauyajHuja peanusosara octeapetra. Haxanoct, objekar je 2001. rognte y notnyHocti npenpaemeH, 6e3
nowTosara ctasa cyxbe sawrute. Y rpaareu une apxutekta Ceetomup Jlasuh je y notnyHocti npumMenno Havena MoaepHM3mMa eBPONCKMX TOKOBA ¢ Npenecka us Tpehe
y uetBpty aeuetnjy XX seka. psobutHo cnpatha kyha, Tuna cnoboproctojehe nopoanune penpesentatusHe Bune, cMelwTeHa je Ha npoctpaxom nnauy on 1000m2.
Temerbu W 3M0BH Bine Cy Gunm o oneke, pacaae y TepaHoBU. Bnaro HarHyT KPOB 3AKNOHEH ATMKOM YMME je CUMYSIMPAH MOLEPHUCTUYKM MMMEPATUB — PABHA 3GBPLUHA
nospmHa, 61o je nokpueer nmom. Haactpewnnua op crakna u reoxfa ce npyxana Hag CNObALWHMM CTEMEHULITEM Of BelTaukor kameHd. CTAHAAPAHM yHYTPALUHM
pacrnopen je NoapasyMeBao Noapym ca NOMORHMM NPOCTOPHIAMA 1 raPAXOM; MPM3EMIbE CA NPOCTOPOM 30 NpHjem, paaHu kabuHeT u aHesHn Gopasak. Ha cnpary cy ce
Hanasune cnasahie npoctopuje. BewTo ocMMuLIbEHMM YHYTPALLBMM PACMOPEAOM, JOMMHUPAO j€ LEHTPANHU X0 y NPU3EMIbY, YMMe Ce OCTBAPMBANA GU3UUYKA U BU3YEHA
jeanHcTBeHocT eHTepujepa. Mpatefin opranmsaunjy npoctopa, aytop je pacnopeano sefin 6poj Tepaca, cnposoaehn jenan oa 0cHOBHMX NPUHLMNG MOAEPHE, MHTErPALU]Y
objekra ca npupopom. MocebaH aKUEHAT, AAT je TPETMAHY AeNa BUne Y KOME je 610 KABUHET M KOjU je CBOjOM LMNMHAPUYHOM POPMOM MPEACTAB/LAO HAATPAKTUBHHU]M
BM3yenHu enemeHT dpacage. BepTukante nesene koje cy pawdnarmsane Gacamy u BEAMKA CTAKNEHA MIATHA CMELITEHA Y PAMOBE Of MeTana, bunu cy feo ceaeHor
[EeKOPATUBHOT APAHXMAHA Ha paBHOM Benom dacaarom nnatHy. Objekart je ayro kopuwheH KO HEMAYKA Pe3MAEHLM|A, HOKOH Yerd NPenasu y NPUBATHO BAACHMLITBO.
Buna Onre Moc je yepljera sa cnomennk kyntype 2001. roguHe.

Mpera Cperterosuh

TNureparypa

[LokymenTauunja 33CKIb
Tara Jammatosuh, Apxutexta Ceetomnp Jlasuh (1894-1985), Caonwrersa XXIX, 1997.
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OLGA MOS’S
VILLA

1938

29 Tolstojeva street

The Villa of Olga Mos in 29 Tolstojeva street in Belgrade was built in 1938, based on the design by architect Svetomir Lazi¢. The family villa in Senjak is considered one
of the most significant buildings in the creative opus of the famous Belgrade architect, a Czech-school student and @ member of the Group of Modern Style Architects,
along with the Interior Architecture Atelier in 218 Bulevar kralja Aleksandra street. Unfortunately, the building was completely redesigned in 2001, non complying with the
opinion of preservation institutions. During the construction of the villa, architect Svetomir Lazi¢ fully applied the principles of European modernism during the transition
from 1930s t01940s. Originally a one-storey house, a free-standing representative family villg, it is located on a spacious lot, its surface being approximately 1,000 m2.
The villa foundations and walls were made of brick, with terranova facades. The slightly inclined sheet-metal roof is neutralized with an attic, thus simulating the modernist
imperative — a flat final surface. A glass-and-iron canopy extended over the external staircase made of artificial stone. The standard interior layout comprised the basement
with auxiliary rooms and a garage; ground floor with the reception area, work cabinet and a living room. Bedrooms were located on the first floor. A well-designed interior
layout was dominated by a central hall on the ground floor, thus achieving a unique physical and visual style. The author positioned several terraces in line with the spatial
layout, implementing one of the basic principles of modernism - the integration with nature. The design of the work cabinet area was particularly accentuated, whose
cylindrical shape represented the most attractive visual element of the facade. The vertical lesenes dividing the facade into segments, along with the large glass panels
placed in metal frames, were part of a reduced decorative arrangement on a flat white facade. The building has been used as a German residence for many years, later
being transferred to new private property. The Villa of Olga Mos was declared as a cultural monument in 2001.

Irena Sretenovié
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UTYMAHOBA
NMNAJIATA

1938

Tepasauje 31

Mrymarosa nanata ogHocHo npasuntuie nanata Mrymatos noguryta je 1938. roamnne npema npojekty Metpa u bpakrka Kpetnha, y ctuny moneprnsma. Ha npouersy
dbacane Hanasu ce Hatmc: , 3aayx6una Cume Anppejesnha Mrymarosa Mpusperua”. Cuma Anapejeenh Mrymaros (1804-1883), Tproeaw, oteopwo je 1872. roamne
y Mpuspeny borocnoscko-yuntesscky wkony, umje je usapxasare obesbeamo TMme WTo je noaurao nanaty Ha Tepasujama u cTBopuo 3amyxbuHy Koja je maoHocuna
penosHe npuxoge. PenpeseHTatMBHa rpaAcKka NANATA jefHo je oA HajsHauajHUiMX aena apxutekata lNetpa u Bparka Kpetuha, yjeaHo v jepan oa kibyuHmx objekara Ha
KOME Ce oreaa npouec TpaHchopMaLmie TPAAMUMOHANHOT AKAAEMCKOT KOHLENTA Yy MOAEPHN. SAMUILBEHA j€ Y MOAEPHU3OBAHO] BEP3MjU CPMCKO-BU3AHTU|CKOT CTUNA,
CA WMPOKMM OPKAAAMA Y MPU3EMILY, BEPTMKQIHO PALIYNAKEHOM GACAAOM HO CMPATOBUMA M AEKOPATMBHMM MOTMBOM M3pyxeHor nydHor otsopa. Osaj MoTue, Koju
CBOje MOPEKNO BOAM U3 CPMCKO-BM3AHTUICKOT CTUND, HATNALIEH j€ HA Yy U CYNpOTCTaBbeH GOPMANHUM OfIMKAMA KOCHOT MOAEPHM3MA — MepMepHoj obrnosn ¢acaae,
HWU30BMMA MPABOYIAOHMX NPO30OPA HA MOCNEAEM CNPATY, [AKOj HOACTPELUHULM Y NPU3EMIbY, AEKOPATUBHMM OKPYIIMM NPO30PUMA HA BpXy rpaljeBiHe, AeKOPATUBHO)|
wunku 3a 3acrasy. Ha Bpxy 3rpape npsobutHo ce Hanasuna ckynntypa Cume Mrymanosa ca cupounhinma, paa sajapa Jlojse JonuHapa. Y npusemmsy je nocnosHu
NpoCTop, 40K j€ Ha CNPATOBUMA CTAHOBAE. YNOTpebsbeHn MaTepujani oaroBapajy CTAHAAPAMMA NEPUOAA Y KoMe je objexar usrpafjen, a ynasu y srpagy cy AekopatmeHo
obpafjenn y rncy u wryko-mpamopy. MirymaHosa nanata je jeaHo oa 3HauajHujux aena apxutekara Metpa u bparka Kpetuha, kao 1 jenat on kibyuHmx objekara Ha kome
ce ormeaa npouec TpaHchopMaumie TPAAULMOHATHOT AKAAEMCKOT METOAIA Y MOLIEPHM, Te je 360r CBOjMX BPEAHOCTM NPOIMALLEHa 3a cnomeHuK kyntype 1977. roauue.

bojana Mépajrep [asubapa

TNurepatypa

M. Byphesuh, Metap n Bpatko Kpctuh, PenyGnnuki sasop 3a sawTuty cnomermka kyntype, 1996.
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PALACE
IGUMANOV

1938

31 Terazije street

The Igumanov’s Palace, or more precisely, Palace Ilgumanov was built in 1938 based on a design made by Petar and Branko Krsti¢, following the modernist style. The
facade’s front side reads the inscripfion: “Endowment of Sima Andrejevi¢ Igumanov from Prizren”. In 1872, Sima Andrejevi¢ Igumanov (1804-1883), a tradesman, opened
a Theologian and Teachers School in Prizren, while ensuring the funds for its work by constructing the palace in Terazije and establishing an endowment which generated
regular income. The extraordinary city palace was one of the most significant works by architects Petar and Branko Krsti¢, while also serving as one of the key buildings
reflecting the process of transforming the traditional academic concepts in modernism. It was conceived as a modernized version of Serbian-Byzantine style, with wide
arcades on the ground floor, a facade vertically segmented on the upper floors, and the decorative motives of elongated arched openings. This motif, originating from the
Serbian-Byzantine style, is prominently presented on the corner section, standing opposed to the formal characteristics of late modernism — the marble facade, the series of
rectangular windows on the top floor, strong eaves over the ground floor, decorative round windows on the building’s top, the decorative flag stand... The top of the building
initially housed a sculpture of Sima Igumanov with orphan children, the work of a sculptor Lojze Dolinar. The ground floor was devised to serve the purpose of commercial
facilities, while the floors were intended for residential purposes. The employed materials correspond to the common standards applied in the period of construction, and the
entrances are decorated with plaster and stucco-marble elements. The Palace Igumanov is one of the most prominent works by architects Petar and Branko Krsti¢, and one
of the key buildings reflecting the process of transforming the traditional academism concepts in the modernistic era, thus being designated as a cultural monument in 1977.

Bojana Ibrajter Gazibara
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3rPALA NPBE
BEONPAACKE TMMHA3WUIE

1938

Uapa Oywana 61

3rpapa lNpee 6eorpaacke rumHasmie y Yauum uapa dywara 6p. 61, nogurHyta 1938. roamHe, npea je 3rpana HOMEHCKM 3MAAHA 30 OBY YCTAHOBY, MOCNE YUTABOT BEKA
tweHor nocrojara. OcHosaka je sasHe 1839. roamte kao apyra rumuasmia y Cpbuiu (npea je 6una y Kparyjesuy). Yrnen koju je yxusana og camor nouetka omoryhino joj
je na Byae M3HAA PANIUYMTMX MONIMTUYKMX NPEBMPatLQ Koja cy obenexwuna cpricku XIX u nouetak XX seka. Ceojum aenoBarem, NPOCBETHOM, NEAATOWKOM M HALMOHATHOM
YNOroM, AONPHHENd je OniuTem HanNpeTKy Lesne 3embe. AyTop npojekra srpage 6una je Munuua Kpetuh, jeqHa oa Hawmx HQj3HQYQjHM{MX XEHO QPXUTEKTH NPBE NONOBMHE
XX Beka, Koja je CBOjMM CTBAPANAYKMM OMYCOM OCTABUIA BUAGH TPAT y HOBM|O| Cpricko| apxuTekTypu. [opea ose 3rpaae, NOCEBHO MECTO y APXMTEKTOHCKO-YPBAHMCTUYKO]
CIMUM NPECTOHMLE 3AY3MMA MOHYMEHTANHO Aeno y Ynuum kpamuue Hatanuje 6p. 31, srpapa [pyre xeHcke rumHasuje. Osa asa objekTa HACTAjy HA BPXYHLY AyTOPKMHE
npogecroHanHe Kapujepe, U CBEAOYE UCTOBPEMEHO O HEHMM PASNMUYMTUM CTMIICKMM OMpeaesberbiMMa. 3d PAsnuKy Of POMAHTU3MPAHE M penpeseHTaTueHe dacaae
XeHcke rMmHasuje, srpana Mpee Georpancke rMMaHsuie je npumep moaepHMama y beorpaackoj mefypathoj apxutektypy. KapakTepucTUiHO NO3ULMOHUPAHA HA naaLy
namelly ynuua Llapa Oywana, Jo6paunte, CkeHenepberose 1 Jocutejese, 3ajeaHo ca upksom Ceetn Anekcanaap Hescku y unjem npojekToBatsy je y4ecTsoBana Halwa
npBa xeHa apxutekta Jenncaseta Hauuh, 4uHm ayteHTuan u npenosHatbue ambujeHT osor aena rpaaa. MpBobUTHA 3aMUCAO NOAPA3YMEBANA j€ NOCTOjarbe TPAKTA Ay
CkeHpepberose ynuue, anu Cy orpaH1yeHa CPeACTBa U PoK AUKTMpAnu uarnep, objekra. Objekat Uma euambMBe Tpu dacaae, oa Kojux je oHa npema Ynuum uapa dywana
TpeTupaHa kao masHa. [lyrauka 6ena pacana, bes npuaoaatx ykpaca pasbujeHa je creneHosarem Kybyca pasiMumuTx Maca, ca NoOMEpPaHem TEXULITA KA Yy, TauHu|e
y npasLy 610Ka ca LUPKBOM, Y uMjeM aeny je v bnaro 3aobmena. Ha uutasom objekty noMuHMpajy Benuku nposopcku oteopu. [locebaH akueHar je AaT ynasHoj naptm1iu rae
ce Ha aeny pacaze U3HAA TPM OfBOjeHA ynasa y rpagy, Hanasu hiupunuanm vatnue , Mpea 6eorpapcka peanta rumuasuja”. Kao wro je apxurekta Munuua Kpetuh, nonyt
HEHMX CABPEMEHMKA, NPpUMeHuna npuHumne bayxayca u MoaepHe y obnukoBary 3rpage, TaKO j€ U GYHKLMOHQNHO M NPOrPAMCKM CABPEMEHO PELLEH M HeH eHTepHiep.
3rpapa MNpse 6eorpancke rMmHasuje je ytepheHa 3a cnomennk kyntype 1989. ropute.

Mpera Cperterosuh

TNureparypa

Hoxymentaumja 33CKIb
Chexana Towesa, Apxutekt Munuua Kpetuh (1887-1964), lognwrak rpaaa beorpaga, XLIV, beorpag, ctp. 95-114, Beorpag, 1997.
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THE BUILDING OF THE
FIRST BELGRADE GYMNASIUM

1938

61 Cara Dusana street

The Building of the First Belgrade Gymnasium in 61 Cara Du3ana sireet was built in 1938, being the first building constructed specifically for this institution, after an entire
century of its existence. It was established in 1839 as the second gymnasium in Serbia (the first one being in Kragujevac). The reputation it developed early on enabled it to
rise above different political turmoils that marked the 19th and early 20th century in Serbia. lts work, the educational, pedagogical and national role, largely contributed to
the country’s overall progress. The author of building’s design was Milica Krsti¢, one of our most significant female architects in the first half of the 20th century, who, with
her creator opus, left a visible mark in modern Serbian architecture. Along with this building, a special place in the capital’s architectural and urbanistic image belongs to a
monumental work in 31 Kraljice Natalije street, the building of the Second Women’s Gymnasium. These two buildings were created at the peak of the author’s professional
career, and testify to her diverse stylistic orientations. Unlike the romanticized and representative facade of the women’s gymnasium, the building of the First Belgrade
Gymnasium represents an example of modernist movement in Belgrade's interwar architecture. Specifically positioned on the lot encompassed by Cara Dusana, Dobragina,
Skenderbegova and Dositejeva streets, it contributes to the quarter’s authentic and remarkable ambience, together with the church of St. Alexander Nevski whose designing
involved the work of our first female architect Jelisaveta Nacié. Limited resources and deadlines dictated the building’s appearance, since the original design planned to
include additional wing along Skenderbegova street. The building has three visible facades, the one facing Cara Dusana street considered as the main one. A long white
facade, with no added decorations, was interrupted with cascading cubic masses varying in size, with the building’s focal point being extended towards the corner, in the
direction of the church, this part of the building being slightly rounded. The entire building is dominated by large windows. The entrance segment is particularly accentuated,
with a Cyrilic inscription “First Belgrade Real Gymnasium” spanning across the facade above three separate entrances to the building. Along with employing the Bauhaus and
modernism principles in the building’s design, similar to her contemporaries, architect Milica Krsti¢ also presented a modern design for the functional and program aspects
of the interior. The Building of the First Belgrade Gymnasium was declared a cultural monument in 1989.

Irena Sretenovié
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3rPAA NMPU3A[-A
(TAHJYT)

1938 - 1939

O6unuher BeHaw 2

Aamunnctpatnera srpapa lNpueunerosaqor useoskor akumonapckor apywrea (MPM3AL) noguriyTa je Ha ocHoBy koHkypca cnposeperor 1937. rognHe. Apxutekta
boraan Hecropoeuh npojektoBao je MmoHymeHTanaH objekat, Koju ce CBOjMM M3y3ETHMM KapaKTepUCTMKaMa cBpcTasa Melly aHTonorujcke npumepe KacHor MopepHU3ma
y mefypatHoj apxutektypu beorpana. KoHkypc 3a apxutekToHcko peluere pacnucaH je kpajem 1937. ropnte, a pesyntati cy 6unm nosHatu 28. janyapa 1938. Mpea
Harpaga Huje goperseHa, a apyry je pobuo pag boraana Hecroposuha. Tpeha Harpana npunana je bpanucnasy Maputkosuhy. Komnosuunjy dacana apyronarpaheror
POAA XMPH j€ HEMOBOBLHO OLEHMO, ONpaBAABAjyfin TO HENPUPOAHMM CKNOMOM BEPTUKASHUX U XOPU3OHTANIHMX MACA KOje je ayTOp XeNeo Aa YCKNaaM ariMuMparbem
CHOXHMX CTYBOBA HQ NPOYEsbY M MOHYMEHTATHMM BEHLIEM CA PUIYPAMA, KAO KAOPAKTEPUCTUYHUM AETATLEM NPEY3ETUM 13 PaLIMCTHYKe apxuTekType. Paspamom koHkypcHor
npojekTa HanpassbeHe Cy buTHe M3meHe. 3aAPXKAHA j€ OCHOBHA MAE|A O PACNOPEAY MACA M MOHYMEHTAIHO| POPMM, QMM j€ BONIYMEH KOHLMMMPAH KAo LenuHa, bes jacHo
HATNALWEHE NOfAeNe HA XOPM3OHTANHM M BepTUKanHKM Aeo. [paara objekta je 3anoyeta cpeantom 1938. roamue, a saspuwena je kpajem 1939. roguHe. Komnosunumja
dacana 3acHMBaANG ce HA pasyfeHoCT MACA U PUTMMUYHOM HU3AY MPO3OPCKMX TPAKA PA3ABOjEHMX NUAACTPUMA. MoHyMeHTanHM kapakTtep objekTa, ocum oaabrupom
6ennx KameHux nnoua 3a obnory pacana, Tpebano je Aa BGyae OCTBAPEH M PENPE3EHTATUBHWUM CKYNMTYpama Ha koHsonoma Gounnx ¢acana. PpowtanHa pacana
okpeHyTa ka O6unmhieBom BeHLy je CBELEHO TPETMPAHA M NPOCTOPHO AKLEHTOBAHA BMLWMM 604HIMM 30HaMa. PeHecTpauuia je cnpoBeaeHa Kpo3 NPABKUAAH OPTOrOHANHM
CHCTEM OTBOPQ, CA HAALIEHMM TAHKMM NUNACTPUMA, KOO [EAMHUM ENEMEHTOM AekopaTheHe nnactike. [lopTan je KoHUMNMPAH y ny4Ho| bopMM 1 Bnaro M3badeH U3 pasHM
dacage. 3HatHo AMHaMMYHKie je u3BeaeHa pacaaa u3 npasua yamue Llapuue Munmue, Koja je koHumMnMpaHa y nyuHoj dbopmu, noHasmajyhin cuctem perectpaumie u
nunacrtapa kao u apyra ¢acana. LieHTpanto je NosMUMOHMPAH MOHYMEHTAHM NOPTAN M3HAZ KOTd Cy M3BEfleHW BEPTUKANIHO HATNALIEHHU OTBOPM KOjU Ce NMPOCTUPY Y neT
etaxa. MocebHa naxma je nocsehiera u ypehjetsy eHTepuiepa, 4o HAMMALLEHO] PENPE3EHTATMBHOCTM AONPUHOCH M yNoTpe6a NpMpoaHOr KameHa kao obnore. CknagHUm
opHocom popme 1 npounihieHnx GesopHamerTantmnx $acapa objekar ce M3aBAja KAO 3HAYAJHO OCTBAPEHE GEOrPAACKOr rPAAUTELCTBA YETBPTE AeLeHM|e Npowsor
BEKA M 30y3MMO UCTAKHYTO MECTO y cTBapanadkom omnycy apxutekre Hectoposuha. Yenewno pelwetse cmewrtama Ha napuenu namelly Tpu ynuue, koje je pesyntosano
3acelarem KpyxHe ocHose objekTa, M3Baja ra Kao 3HayajaH ypbaHucTuuku penep oeor aena rpaaa. 3rpaaa MPU3A[-a 3aysmuma nocebHo mecto y Goratom ayTopckom
onycy apxutekte boraana Hecroposuha. Tokom ayre 1 nnogHe kapujepe no weroBMm NpojekTMMa M3BedeH je U3 objekata y beorpapy 1 ApYrMM rPAAOBMMA LIMPOM 3eMibe
(Cronme, OybposHuk, butom 1 ap.). [nasHa oanuka ayTopoBor onyca je MOHYMEHTANHOCT MHCMIMPUCAHA CTUIICKMM YTULAjMM dpaHLycke apxutekType Tpehe aeuenuje XX
Beka, kojy je Hectopoeuh ynostao tokom cryamja y Mapuay. Kao HajsHauajHuja octeapera 3 aytoposor onyca uaasajajy ce 3rpana MPM3AL-a, kao 1 3aHatcku nom
y Xunanpapckoj ynuum y beorpagy (aanac srpapa Paano beorpaaa). MocMaTpaHo y LunMpem KOHTEKCTY, y MCTOPM{ MOBEPHUCTHYKE OPXMTEKType, oBaj objekar ce Usasaja
KQO jeAaH Of aHTonorujckux npumepa nosHe beorpaacke mopepre. Ha mwemy ce carnenasajy yt1uajy apxurektype TotanutapHux pexuma Mranuje n Hemauke, kao u
NOMEHYTH PpPAHLLYCKA MOHYMEHTANIM3AM KOjU je HenpekuaHo Tpajao Tokom mehypatHor nepuoaa. Objekar je npornater 3a cnomeruk kyntype 1984. ropute.

Anekcaugap boxosuh

JNutepatypa

[uera Bypuh 3amono, Mpodecop apxurekta boraan Hecropoeuh, B XXII, beorpan, 1975, 365-370.
3opan Manesuh, Jlekcukon Heumapa, beorpan, 2006, 296-299.
[JokymenTaumja 3aBoaa 3a 3awTUTy cnomeHuka kyntype rpaaa beorpana.
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PRIZAD BUILDING
(TANJUG)

1938 - 1939

2 Obiliéev venac

The administrative building of the Privileged Export Company (PRIZAD) was constructed following a competition organized in 1937. The architect Bogdan Nestorovié designed
a monumental building which, by its exceptional characteristics, classifies as one of the anthological examples of late modernism of the interwar period in Belgrade. The
competition for the architectural design was announced at the end of 1937, and the results were known on January 28, 1938. The first prize was not presented, while the
second was awarded to Bogdan Nestorovi¢. The third prize was assigned to Branislav Marinkovié. The facade of the second-place project was negatively evaluated by the
jury, arguing this position with the unnatural blend of vertical and horizontal masses, which the author sought to reconcile by introducing strong columns on the front side, and
a monumental cornice with sculptures as a characteristic detail taken from Fascist architecture. During the project elaboration, some important changes have been made. The
main idea regarding the massing and monumental form has been retained, but the volume was conceived as a compact entity, without a clear division of the horizontal and
vertical part. The construction started in mid-1938 and was completed in late 1939. The facade composition was based on the dispersed masses and the rhythmic sequence
of window stripes separated by pilasters. Along with the selection of light-colored stone for the facade, the monumental character of the building was to be achieved with the
use of representational sculptures placed on the corbels of side facades. The fagade facing Obili¢ Venac has reduced decoration, and it spatially accentuated with the higher
parts of the lateral segments. Fenestration was performed with a regular orthogonal system of openings, with accentuated flattened pilasters as the only decorative architectural
sculpture element. The portal is conceived in arched shape and slightly projected from the facade level. The facade facing Carice Milice Street has a much more dynamic
design, conceived as an arch-shaped form, repeating the same system of fenestration and pilasters like the facade from Obiliéev Venac. A monumental portal is centrally
positioned, with vertically accentuated openings extending across five storeys above it. Special attention was paid to the interior design, whose aesthetic appearance is further
contributed by the use of natural stone as a cladding. With its harmonious relationship of form and purified non-ornamental facades, the building is identified as an outstanding
achievement of Belgrade's architecture during the 1940s, and it has an important place in the creative work of the architect Bogdan Nestorovié. The building’s positioning on
a parcel enclosed by three streets, which resulted in cutting building’s circular base, distinguishes it as an important urban landmark in this part of the city. The PRIZAD building
has a notable role in the rich original opus of architect Bogdan Nestorovi¢. During his long and productive career, a series of buildings in Belgrade and other cities throughout
the country (Skopje, Dubrovnik, Bitola and others) have been carried out according to his projects. The main feature of the author’s work is monumentality, inspired by the
influence of the French architectural style of the 1930s, which Nestorovié got familiar with during his studies in Paris. The PRIZAD Building, as well as the Artisans Club (Zanatski
dom) in Hilandarska Street in Belgrade (today the Radio Belgrade building), represent the author’s most significant achievements. Observed in a wider context, in the history of
modernist architecture, this building stands out as one of the anthological examples of Belgrade’s late modernism. There are notable architectural influences of the totalitarian
regimes in ltaly and Germany, as well as the aforementioned French monumentalism that continued throughout the interwar period. Due to the prominent architectural, urbanistic
and cultural-historical values, the PRIZAD building was designated as cultural property in 1984.

Aleksandar BoZovié¢
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PABPUKA
»TEJIEOMNTUK” Y 3EMYHY

1938 - 1939
Uapa Oywana 139

Dabpuka ,Teneontnk”, ocHosana 1922. roamte kao npea jyrocnoseHcka pabpuka 3a TenedoHujy, ONTUKY M MPeLM3Hy MEXAHMKY, MPEeACTaBbA 3a4eTaK WHAYCTpHUje
npeuynaHe MEXaHMKe HO HAWWM NPOCTOPKUMA. NapanesHo ca NPOM3BOAOM PA3HOBPCHUX MHCTPYMEHATA M CUrHANU3ALM|e 3a noTpebe TenedoHuje, ONTHKe U CBUX BULOBA
caobpahaja, kao 1 akymynatopa 1 paguo-anapara, y pabpuum ce 06pasoBao CTpyUHM KaAApP 30 NPELM3HOMEXAHUYAPCKM 3QHAT, YUME j€ MOACTULIAHO OCHUBAHE HOBMX
babpuka ose BpcTe. HakoH feleHmje U No ycnewHor papa y MOHTAXHO] paanormnun y PpaHLyckoj ynuum y MHoyCcTpuickoj 30HM Ha aectoj obanu dyHasa y Beorpapy,
nogurHyTa je Hosa mopepHa dbabpuka y 3emyHy y ynuum Llapa [dywara 6p. 139 tokom 1938/1939. ropure. Mpojexar dyHkupoHanHe dabpuuke srpage — anatHuue
uapapmo je apxutekta Jocud Hajman (beorpan, 1894 — Beorpag, 1951), adupmmrcanm ayTop Bulwe objekata yTUAMTapHE HameHe CeunbUYHUX TEXHUYKO-TEXHONOLIKNX
npoueca. Konuunupana je kao jeaqocnparhu cnoboparoctojehin objekar y kojem cy objeanrseqe ase dyHkumje npeayseha: npoussoaHa 1 apmmhmuctpatuena. Jo6po
OCMMILILEHOM NPOCTOPHOM OPTaHM3ALM{OM M KOMYHMKALMOHMM BE3AMA NOCTUrHYTA je pasyfena u npounwhera octosa koja je omoryhaeana HecmetaHo dyHKuMOHMCabE
oba cekTopa. [nasHa dacaaa peleHa kao KOHTUHYQNHO My4HO 6e30pHAMEHTANHO NNATHO 06aBM{a YHYTPALIM NPOCTOp, AocneaHo cnpoeoaehn npuHLMA npasmunHocTH,
YMMe je AaT KOHAYaH OBMK M YnedyaT/buBOCT 0bjeKTy. M3y3eTaH XapMOHMYHO MPOJEKTOBAH PUTAM BENMKMX 3ACTAK/bEHMX MOBPLUMHA NPO30pa obe eTaxe NpPeacTassba
HAKAPAKTEPUCTMUHU]Y OANMKY OBNMKOBAHA CMOSLALLKOCTH anaTHuUue. HenpekuHyTn Tok dbacagHor NiaTHa MCTOBPEMEHO YWHK BU3yenHy Bapuiepy koja jacHo pasasaja
kpyr dbabpuke op HenocpepHor crambeHor okpyxetsa. Hakow [lpyror ceetckor pata nssepneHo npolunpetse anatHuue, koje je obyxsarano Haaauhuearee gena cnpara 3a
KaHuenapuije, AOrPAALY MALLMHCKe M BpaBapcke paanoHuue 1 GapbapHMLe, FOTOBO je YABOCTPYUMIO NPOCTOPHE kanauuTeTe u pabpuKa je AobUNa CBOj AAHALIbY U3MNea.
CnpoBesfieHOM [OTPAAOM Y MOTNYHOCTU ycarnaleHom ca HajMaHOBMM QyTOpCKMM pyKOMMCOM, ABOpULHE dacane, 3a PasfuKy Of rMasHe, o6une Cy HEOYeKMBAHY
Urpy BOMYMEHA M pasurpaxuin oaHoc dopmu. ,Teneontuk”, kao $abpmKa YWjUM je OCHUBArEM 30MOYE0 PA3BO| [EAHE HOBE rPAHE METANHE MHAYCTPHiE, KOja je CBOjUM
NPOM3BOAHMM MPOrPAMOM MPYXana CTPATeWKy Noppluky paseojy caobpahaja u npuepeae u mctospemeHo 6una nocsehena obpasosatsy reHepauuja cTpyurbaka,
NpencTaBba jeaHy oA HajsHauajHujux dpabpuka mehjyparHor nepuopa. Henametie y yp6aHom okpyxketby seMyHcke [oprbe BapoluM, oppenmo je Aamu paseoj osor
ambujeHTa y NpBUM AelieHnjama HakoH [lpyror cBeTckor pata y umjoj cy HenocpeaHoj 6amsmnnn noansaHe dabpuke CAMYHUX NPOCTOPHUX kanauutetd. CBOjUM YMCTUM
apxuTekToHCkMM dopmama, dyHkumoHanHowhy, jaCHOM NPOCTOPHOM OPraHM3ALM{OM M MPENO3HAT/LMBOM ECTETUKOM ,MyuHe 3rpape’ MPeAcTaB/ba PenpeseHTaTMBAH
NPUMEP CABPEMEHO OBNMKOBAHUX MHAYCTPU{CKMX 0BjekaTa u MoaepHe apxuTekType yonwrTe. Y KOHTEKCTY LENOKyNHe MHAYCTpHUjcKe M TexHWuke bawtuHe beorpapa u
Cpb6Mmije HecyMHMBO Ce YUTA M KAO M3y3eTaH NPUMEP AyTOPCKE APXMTEKTYPE OBE, MO MHOTMM ACNEKTUMA, cneunduuHe obnactu rpaarbe. Yaumajyhi y o63up cee Bpearocti
objekTa, AAHAC yXHMBa CTATyC FOBPA NOA NPETXOAHOM 3ALITMTOM y NOCTYMKY yTBphMBara 3a kynTypHO BO6PO — CMOMEHHK KynType.

Cawa Muxajnos

TNurepatypa

[okymentaumja 3asoga 3a sawTTy cnomexmka kyntype rpaaa beorpana, aocuje cnomenmka kyntype ®abpuka ,Teneontuk” y 3emyHy
C. Muxajnos, ®abpuka ,Teneontnk” y 3emyny, Hacnehe XVII, beorpap, 2016, 53-71.
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THE “TELEOPTIK”
FACTORY AT ZEMUN

1938 - 1939

139 Cara Dusana street

The “Teleoptik” factory, founded in 1922 as the first Yugoslav factory for telephony, optics and precision mechanics, marks the beginning of precision mechanics industry in our
region. Parallel with the production of a variety of instruments and signaling devices for telephony, optics and all types of transportation systems, as well as batteries and radio
receivers, the factory educated professional staff for precision mechanic crafts, thus encouraging the establishment of new factories of this type. After successfully operating in
a workshop in Francuska street for fifteen years, a new modern factory was built in 1938-1939, in an industrial zone located on the right bank of Danube, in Zemun, at 139
Cara Dusana street. The design of a functional factory building - a tool manufacturing house — was developed by architect Josif Najman (Belgrade, 1894 - Belgrade, 1951),
affirmed author of several buildings with a specific technical and technological ufilitarian purpose. It was conceived as a single-storey free-standing building, unified the
company'’s two main functions: production and administration. A well-designed spatial organization and communication links have achieved a vast and simplistic base plan,
enabling effective operation of both sectors. The main facade is shaped as a curved, non-ornamental panel encompassing the interior areq, consistently following the principle
of regularity, contributing to the building’s overall shape and impression. The exceptionally harmonious rhythm of the large glazed windows surfaces on both levels constitutes
the most salient feature in shaping the factory’s appearance. The continuous facade wall forms a visual barrier that clearly separates the factory complex from the neighboring
residential environment. The factory was expanded after WWII, with an additional floor built in one part to accommodate new offices, and an extension of the machine room,
locksmith workshop and paint shop. The expansion nearly doubled the surface area of the factory, establishing its current appearance. The expansion, implemented following
Najman’s manuscripts, infroduced more playful massing and forms within the courtyard facades, as opposed to the main facade wall. As a factory whose establishment initiated
the development of a new branch of metal industry, whose products provided strategic support to the development of transport and economy, while committedly working on
educating new generations of experts, Teleoptik represents one of the most important factories of the interwar period. Unobtrusive in the urban environment of Zemun Upper
Town, it determined the further development of this area in the early decades following WWII, with additional factories, similar in size, being further constructed in its vicinity. lts
clean architectural forms, functionality, clear spatial organization and distinctive aesthetics of a “curved” building classify the complex as a representative example of modern
industrial and general architecture. In the context of overall industrial and technical heritage of Belgrade and Serbia it is undoubtedly seen as an exceptional example of
personal approach to architecture, in a highly specific field of architectural design. Taking into account all of the building’s values, it nowadays enjoys the status of property
under prior protection in the process of being designated as cultural property - a cultural monument.

Sasa Mihajlov
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NMAJIATA
~AJIBAHUJA"

1938 - 1939

Knes Muxaunoea 2-4, Konapuesa 12

Manata ,Anbanuja” noaurHyTa je Ha MecTy ctape uUcTommeHe kadare u3 npee nonosuHe XIX Beka, 3a notpebe XunotekapHe 6atke Tprosaukor ¢poHaa Kpamesure
Jyrocnaeuije. Y koHkypcy 3a Usrpagtby nanare cy ysecrsosana 84 KaHAMAATa, anv Npea HArpaaa Huje gonemsena. MNpojekar apxutekara bpaxka bona n Munana lpakanha
13 3arpeba je M3assao Hajpehy naxrby, anm ra je o MuLLbetby MHBECTMTOPA 6UNO NoTpebHO paspaanTh u ponyHuti. [Mocao je nosepet apxutekt Munaauny Mprsesuhy.
Moce6Ho 3HauajHy ynory je MMao urxetbep ctatuuap hophe Jlasapesuh, ca pelerbem KOHCTPYKTUBHOT CHCTEMA O BUCOKOKBOMMTETHUX MATEPM{ANA, O YeMy roBOpH
noaaTak Aa caesHuyka Gomba of nona ToHe Koja je nana Ha srpagy Tokom [pyror ceetckor para, Huje yenena aa je cpywu. [paarea je sanodeta 16. jyna 1938. roauve,
a 3aspuena 20. oktobpa 1939. roguHe. MoHyMeHTanHor 13rnena, ca 3HAYAjHAM KOHCTPYKTMBHMM M OPXMTEKTOHCKUM HOBMHAMA, nanata ,Anbanuja” je npepcraemana
naysetaH rpahjesuHckn nopyxeat Ha bankaxy 1 no nopusara beorpafjarke 6una Hajsuwa srpana y beorpaay. Mo MHoro yemy pemek geno ceor Bpemena, carpafjeqa
je 30 camo 15 meceum, wro je 3a Tapawy rpatjeuHcky npakcy 61o usysetHo 6p3 nepuoa. Hanasu ce Ha yrny masHe npectorunuke Ynuue kHes Muxaunose 6p. 2-4
Konapuese. MMa uetmpu cripata ucroa HABOQ 3eMibe, TPMHAECT U3HAA U BUCHHY of 53M. OBAMKOBAHA je y MHTEPHALMOHANHOM AyXy MOAEPHM3MA TPUAECETUX TOAMHA
XX Beka ca opurnHanHo pewennm pacanama. CnobogHe ocHOBE y CKNAfy CA CBOjOM KOPAKTEPUCTUYHOM YTGOHOM MO3ULIM{OM, UMA HAMALIEH BEPTUKANU3AM U PABHO
saspueHy nety pacagy. M3pasuta MoHyMeHTanHocT rabaputa objekTa je y6naxeHa NoCTaB/berbeM Ha HEKY BPCTY MOCTAMEHTA KOjM YMHE Npusemibe 1 mesaHuH. Mako je
oanukyje 6e30pHAMEHTANHN TPETMAH pacana, NpUcyTaH je oapeljeH HUBO AekopaTMama y cTuy ap aekod. MocebaH NMKOBHM aKLEHAT Ha OBjekTy NPeACTaBBA onnaTa
dacage, Hekaaa obNOXeHA 3eNEHKACTMM UTAM|AHCKMM MepMepoMm , iMnonMHOM”, a HOKOH paTa NAaBMYACTO-cHBUM Mepmepom. KapakTepucTiite MapkaHTHe nosuuuie,
NPeACTaB/bA NPOCTOPHO-YPBAHUCTMYM aKLeHAT Tepasuja v jeaaH op npenosHambuemnx cumbona beorpana. Mopen reHe apxitekToHcke BpepHocTH, octahe u sanamhena
y uctopuin beorpana kao mecto ca uujer ce Bpxa 3asujopuna jyrocnosercka sactaea, 20. oktobpa 1944. roguHe kao cumbon nobeae HapogHoocnoboamnauke Bojcke
Jyrocnaeuje u Lipsere apmuje Hap okynatopom. Manata ,Anbanuja” je npornaiena 3a cnomenuk kyntype 1984. roamre.

Mpera Cperterosuh

TNurepatypa

LokymenTaumja 33CKIb
M. Liepanuh, Apxutektorckn gonpuroc Munapuna Mpsesrha cprickoj mopephm, Yxuuku 36ophuk 29, Yxuue, 2005.
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PALACE
“ALBANIA"

1938 - 1939

2-4 Knez Mihailova street, 12 Kolaréeva street

The “Palace Albania” was constructed at the site of an old 19th century tavern of the same name, to serve the purposes of the Mortage Bank of the Kingdom of
Yugoslavia’s Trade Fund. There were 84 applicants who submitted their designs within the competition for the palace construction, but the first prize was not awarded.
The design by architects Branko Bon and Milan Grakali¢ from Zagreb generated significant attention, but the investors thought it required further elaboration. The work
was entrusted to architect Miladin Prljevié. The statics engineer Dorde Lazarevi¢ played a particularly significant role in its construction, designing a strong constructive
system in high-quality materials. The building withstood the bombing by the Allied forces in World War II, and even a half-ton bomb failed to demolish the building.
The construction started on 16 July 16 1938, and was completed on 20 October 20 1939. Its monumental appearance, with significant constructive and architectural
innovations, the “Palace Albania” represented an exceptional architectural achievement in the Balkans, being the tallest edifice in Belgrade until the construction of
Beogradanka building. In many aspects a masterpiece of its time, it was built in only 15 months, a very short period for the construction practice of the time. Itis located at
the corner of the capital’s main street, 2-4 Knez Mihailova, and Kolaréeva. Extending over four floors below the ground level and thirteen above, it reaches the height of
53m. It was designed in the international spirit of modernism of the 1930s, with authentic facades. Modeled in a free base plan, in line with its corner position, the building
is characterized by pronounced vertical lines and a flat-design fifth facade. The building’s outstanding, monumental dimensions, are toned down with its positioning on
a “pedestal” base, comprising ground floor and mezzanine. Though characterized by a non-ornamental facade treatment, there is a certain level of decoration in the
style of Art Deco. A particular artistic accent on the building is the facade cladding, originally lined in greenish Italian “Cipollino” marble, being replaced with gray-blue
marble after the war. Situated on a specific and remarkable position, it stands as a spatial-urbanistic emphasis of Terazije street and one of the distinctive symbols of
Belgrade. Along with its architectural value, it will be remembered in the history of Belgrade as the place where the Yugoslav flag was ceremonially raised on 20 October
1944, symbolizing victory of the National Liberation Army of Yugoslavia and the Red Army over the oppressors. Palace “Albania” was declared a cultural monument

in 1984.

Irena Sretenovié
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NMAJIATA
NMEH3NOHOI POHAOA

1938 - 1940

Tpr Hukone Mawwha 3, Tepasuje 29

Manara Mexsnoror poHaa unHoBHMKA M cnyxuTensa HapoaHe 6akke kpamesuHe Jyrocnasuje noaurHyTa je Ha MecTy Hekapawre Ypouwese nusHuue 1 Lnwkose kadaue
Ha Tepasujama. Osa srpaaa je melly ctapum beorpafjanmma nosHara kao nanata beorpap, 36or Hasusa Grockona Koju je TaRA PAAMO y OKBMPY Nanarte, a YMju NPOCTop
naHac 3aysuma lNosopuwre Ha Tepasujama. Manata je nopurHyTa npema npojekty pyckor apxwutekte [puropuja Camojnosa. fopmre noamsara nanate 1938-1940,
npunagajy BpemeHy Kaaa je OKAAEMM3aM Y BENWKOj Mepu yCTynMo MecTo npouniuhieHom MopepHM3My M KQAQ ce MOA yTMUQjeM 3anagHMX LeHTapa y Georpapckoj
apxutektypu seh ysenuko ycranosmo ap aeko. Ha sanyueHoj koHtuHyantoj dbacamm npema Tepasmjama 4OCNEHO je CNPOBEAEHA OKAAEMCKA, CTPOTA XMjepapxuja 3oHa.
Dacapa je nepOpPUPAHT MUPHUM M YjeAHAYEHUM PUTMOM NPO30PCKMX OTBOPA. HW3 Nnokana y npusemiby HATKPUBEH j€ jKO M3BAYEHOM M OCBET/LEHOM HALCTPELIHMLIOM.
Ha $acanm npema Tpry Hukone Mawuha Hanasu ce ksagpatHo nosbe HeKaaa HaMeHEHO M3NArary GUOCKONCKOT, a AAHAC No3opuwHor peneproapa. Pacane y kamery cy
MupHe, npounwhete n mopeprusosare. Anu oo wTo usHeHaljyje jecte maehu ynas y 6uockon 1 entepujep npoctpatmx xonosa nanare. Oae ce 04MTABA AEKOPATUBHM,
NAraHW, 30BOAMBMBM AP AEKO CTWA. Ynas y Buay BecTubuna, y AAHAWbE NO30pHUIITE ca Tpra Tepasmje MMa HarmalweHy BucuHy. M aaHac ceojom 06pafom, ca Mo3amukm
YKPALIEHMM NOJOM, CTAKNEHUM BUTPUHAMA 3Q PENepToap M AEKOPATMBHMM NOPTAIOM NPEACTABILA jeAMHCTBEHO peletbe y beorpaay. Mopran je ykpaweH pekopartMeHom
peLeTkoM y koMbuHauumin BpoHse 1 koBaHor rBoxHa, ca MeaarboHOM y CpeamHu KOju HOCH NPEACTABY HAror Napa y urpu. Aytop BpoH3aHe cKynnType naecHor napa je
pycku ymethnk Bnaaummnp 3aropoarbyk. Y eHtepuiepy, UEHTPANHA MOTUB NPEACTABILA XOJ [AE CE Off NPU3EMIbA WHMPOKMM MONYKPYXHUM CTEMEHMULITEM CUNA3M Y CYTEPEH,
oaHocHo napTep 6uockona — nosopuwTta. Xon je 3acBefieH KYMOIOM HA KOjOj j€ Y LWTYKy M3BEAEHA AEKOPATMBHA perbedHa komnosuumja — Mrpa y soau. lopree naptuje
nonykpyxHor dodjea y cyTepeHy, 4ujy TaBaHULy HOcK net napu crybosa pacnopefjennx y nonykpyr, aekopucare cy pemsedrnm ppusom Opmop. Pervedrn dpus ce
NOHAB/BbA Y TPALM ONEAANnd U3HAA YNasHWUX BpaTa 'y cany, YuHehin ¢ iwmum satsopeH kpyr. Ose komnosuumie je, npema HaupTima camor Camojnosa, usseo ckynnrop Pucto
Crujosuh. Y Bpeme noamsarsa nanate beorpaa Huje 6una nnanmpata nsrpaaka Tpra Hukone Mawuha, seh je Ha Tom mecty 6una npobujera Hoea yamua. Obekar npeko
nyta - srpaga OkpysxHor cyna 6ombapaoBaHa je 3a Bpeme pata wWro je otopuno moryhHoct 3a uarpaarby Tpra. Tek dopmuparbem Tpra u usrpaarom srpage Homa
cuHpmkata 1955. roamnHe nojayat je 3Hauaj Te pacape npojekToBaHe Kao cnopeate. BusyenHo, oxa je pobuna mecto Hmxer 6ouror kpuna Joma cuuamkara yuectsyjyhin
TAKO y CTBAPAHY HOBE KOMMO3MLM|E [eAMHCTBEHOT KOHKaBHOT npoyessa. [Manara Mexsuoror poHaa Ha Tepasujama 4AHAC Ce MOXE CMATPATHM HAj3HAYA[HU|MM OCTBAPEHEM
apxurekre [puropuja Camojnoea y aoMeHy npodaHe apXMTEKTYPE U UCTOBPEMEHO [€AHMM Of} HA|3HAYA[HM{MX NpUMepa Beorpaacke apxutekType y roauHama npeq ||
cBeTckM pat. Y 06NMKOBHOM CMUCy OHO MPEACTAB/LA YCMELWAH CMOj PA3NMYMTUX CTUICKMX TEHASHUM|Q KOPAKTEPUCTMUYHMX 3a nepuop y kome je Hactana. Objekar je
npornawen 3a cnomenuk kyntype 2007. roauHe.
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THE BUILDING OF THE
PENSION FUND

1938 - 1940

3 Nikola Pasi¢ Square, 29 Terazije street

The building of the Pension Fund of the Clerks and Officers of the National Bank of the Kingdom of Yugoslavia was constructed on the site of the former Uro3's Alehouse and
Sizko’s Tavern on Terazije. Among Belgrade’s senior citizens, it was known under the name “Belgrade” Palace, by the cinema operating within the building, now being the
“Terazije Theater”. The palace was constructed based on the design by Russian architect Grigory Samoylov. At the time of its construction, from 1938-1940, the dominance
of academism had been already weakened, giving way to purified modernism, with Art Deco already well established in Belgrade’s architecture, influenced by the western
centers. The curved corner facade towards Terazije displays a consistent application of the strict hierarchy of zones typical of academism. The facade is perforated by a calm
and rhythmical sequence of window openings. A series of shops on the ground floor are slightly recessed, with strongly projected and illuminated eaves. The facade towards
Nikola Pasi¢ Square comprises a square field, originally intended for displaying the cinema repertoire, now used for the theater program. The stone facades are calm, reduced
and modernized. A surprising element is the main entrance to the cinema and the spacious halls in the palace interior, displaying the decorative, light and seductive Art Deco
style. The entrance in the form of a passage, from Terazije square, has an accentuated height. lts treatment with a mosaic decorated floor, glass cabinets displaying the repertoire
and a decorative gate, remains a unique design in Belgrade’s architecture. The entrance is adorned with a decorative lattice combining bronze and wrought iron, with a
medallion depicting a naked dancing couple in the middle. The author of the bronzed dance sculpture was Russian artist Vladimir Zagorodnyuk. The central motif in the interior
is the hall with wide semicircular staircase leading down to the basement — the cinema’s and theater’s parterre floor. The hall is vaulted with a dome, adorned with a decorative
relief composition — “Dance in the Water”, made in a stucco. The semi-circular basement foyer has a ceiling supported by five pairs of columns arranged in semicircle, its
upper segments decorated with a relief frieze “Repose”. The frieze is repeated in the mirror band above the front entrance to the hall, thus forming a full circle. Based on the
drawings by Samoylov himself, these compositions were performed by the sculptor Risto Stijovi¢. At the time of the Palace construction, the urbanistic plans did not envisage the
development of Nikola Pasi¢ Square — a new street was being formed in this place instead. The edifice across the street — the District Court building — was bombed during the
war, thus creating a possibility of constructing a square. It was only after the construction of the square and the House of Trade Unions buildings in 1955, that the facade gained
higher significance, originally designed as the rear side. Visually, it assumed the role of a lower side wing of the House of Trade Unions, thus contributing to the development
of a new concave-front composition. The Pension Fund Palace at Terazije can nowadays be considered the most significant achievement by architect Grigory Samoylov in the
field of civic architecture, while also serving as one of the most important works of Belgrade architecture in the years before the WWII. Regarding its form, it successfully blends
a variety of stylistic tendencies, characteristic of the period of its construction. The building was declared a cultural monument in 2007.

Ksenija Ciri¢
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3rPAAA
AYTO-CEPBUCA ®DUAT

1939 - 1941

Bynesap ocnobohjera 61, PyaHuuka 1

Marpahena je 1939-1941. npema npojekty apxutektre Munana 3nokoeuha, uctakHyTor 6eorpapckor MoaepHHCTe U jeaHor of ocHueada [pyne apxutekata MopepHor
npasua. 3rpaaa je NOAMrHYTa 3a NPEACTABHMUWTBO MTanujaHcke ayTto-kyhe ,Jyrocnosencko PUAT aytomobuncko a. A.”. ACUMETPHMUYHM KACKALHM YTAOHW KOMMIEKC No
KOHCTPYKLM[M NPeaCTaBba jeAaH 06jeKaT, anu passujeH y TpM NOBE3AHA TPAKTA, PA3AMYMTA MO BUCKHM, HAMEHM U MAT epujanuaaumin. lMnanupaHo je aa TpojHa nocnosHa,
ctambeHa M NpPoOU3BOAHO-CEPBUCHA HameHa ose ayTo-kyhe Byne objeantbeHa Ha jeaHom npoctopy. Mpeu Tpocnpathu yraoku Tpakt y ynuum bynesap ocno6ofjema,
NPOjeKTOBAH je 3a ciyx6eHe NPoCTopHje — NPOAC[HU CONOH M CTAHOBE, HMXM [EAHOCTIPATHU TPAKT y PyAHWUKO] yauum 3a npoaajHu canoH M rapaxe, ook cy y tpehem
NPU3EMHOM CerMeHTy y Py[HMUYKO] yaMuM ca NOByYeHMM CPATOM MNGHMPAHE PAAMOHMLE 30 MOHTAXY W NONpaeky Bo3und. HameHcku je 3axuBEO caMO NpBU CErmeHT
TpopenHor objekTa, AoK Cy Apyra ABa fosplueHa nocne 1945. ropute, 360r HEOCTATKA CNELM{AHMX MATEPHIANA 30 AOBPLIETAK FAPAXHO-NPOU3BOAHOT CEKTOPA ycnen,
novetka patie cutyaumje. Objekar je kopuctno ,Jyroayto” op 1946. rognne. Koncrpykumja objekta je ckeneTHa. Y okBMpY HajBMLLEr TPAKTA nocebHo je HarnaleH
YTQOHM CErMEHT OBNOXEH LPBEHOM OMEKOM, QN MPOXET TPAHCMAPEHTHMM MOBPLLMHAMA, OAHOCHO LIMPOKMM OTBOPMMA Y BUAY 30CTAK/BEHMX U OTBOPEHUX MOHYMEHTAHMX
pamoBa. Y cpeauiibeM XOPU3OHTANHOM PErUCTPY Cy NMPABMIHO PUTMUuKKM pacriopefjern nposopcku oteopu. Y Tpehiem HMBOY HONA3M Ce PABHA KPOBHA Tepacd ca
Neproniom, koja je Ha Gpacaam MCTAKHYTA METANIHOM PELLETKOM, Ha KOjoj je B1no naaHupaHo noctaematse nora ayto-kyhe PUAT. Ha objekry koju je ycknaheH ca yraoHom
NO3MLM{OM TEPEHQ, AOCNEAHO Cy NPUMEHEHN CBU NOCTYNATH MOAEPHE APXUTEKTYPE, d NOCe6HO HA GACaam ca KOHTPACTOM CTAKIA, OMeKe U KAMEHA, rae ce 60ja u TekcTypa
MATepHjana KOPMCTe KAo eNeMeHTH ECTETUKE, KOjU AonpuHOCe noamxpomuin. 3rpana ayto-cepenca PHAT no nosuumiu, KaCKAAHOM rabapuTy 1 YUCTO MOAEPHUCTUHKOM
KOHLENTy OCHoBe M dacaie, Noceayje U3y3eTHe APXMTEKTOHCKO-YPOAHUCTMUKE BPEAHOCTU. [1peacTaB/ba peTkocT Ha camom kpajy mefjypartHor nepuopa, jep Hocu
obenexja paHe eBponcke MoaepHe apxutekType. Y IMKOBHO M36anaHCMpaHO] pOpMM M CTPYKTYpM CBM €NIEMEHTH, Mako pasyfjeHu, npeactasmbajy 3aoKpyXeHy LenuHy 1
[MPEKTAH Cy OApa3 NOCTYNATA MOAEPHOT ANCTPAKTHOT CIMKAPCTBA M MPUHLMNG APXUTEKTYpe MHTEPHALMOHAMHOT CTUAQ U3 NPETXOAHMX AeLeHMU|a. ADXMTEKTYPOM YUCTMX
reomeTpuickix GOPMM 1 [ACHMX NOTE3a, YCNOCTaBmbEH je cknag dyHkuuje 1 popme, namehy dbyHKUMOHANM3MA y pacnopedy npocTopa 1 opraHMaaumie maca u GacagHor
NAATHA, WTO yTHYe HA ULIYMTABAHE TPOJHE HOMEHE KOMMIIEKCA, PACNOPEAA YHYTPALIHbET MPOCTOPA HA CMOMbALLHBOCTH, KOO M AEPOANHAMMYHOCTU hopMe Koja cmboniLie
ayTomobuncky nHayctpujy. Ca XapMOHUYHMM CTEPEOMETPHICKMM ONHOCUMA M AEIOM CA KOPAKTEPUCTUKAMA MHAYCTPHICKE APXMTEKTYPE, KOMMIEKC CNAAQ Y OHTONOTM|cKe
npumepe beorpaacke MmoaepHe apxutektype uamelly isa ceetcka pata, a nopea YHusepautetcke aedje knutuke u Buna nopoguua Ltepuh n Mpenauh, osaj komnnekc
ce ybpaja y HajsHauajHuja aena apxutekte Munana 3nokoeuha. 3rpana ayto-cepeuca PUAT yxusa cratyc npeTxoaHe 3aWTHTE, y NOCTYNKY YTBPHMBAHKA 30 KyATYpHO
no6po.
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THE BUILDING OF “FIAT”
AUTOMOTIVE WORKSHOP

1939- 1941

61 Bulevar Oslobodenja, 1 Rudnic¢ka street

Builtin 1939-41 based on a design by architect Milan Zlokovi¢, Belgrade’s renowned modernist and one of the founders of the “Group of Modern Style Architects”, the building
was constructed for the representative office of ltalian automotive company “Yugoslav Fiat Automotive JSC.”. Asymmetrical, cascading corner building represents a single
structure by its construction, but developing into three individual, but interlinked segments, differing in height, purpose and materialization. The automotive company’s building
was planned fo serve a trifold purpose — commercial, residential and manufacture-repair — combined in a single complex. The first, three-storey corner segment towards Bulevar
oslobodenja was designed for offices, showroom and residential apartments, the lower, one-storey segment in Rudnicka street served as the area for showroom and garages,
while the third, ground-floor segment in Rudnicka street with a recessed upper floor was intended for the vehicle assembly and repair workshops. The only one that initially lived
up to its purpose was the first segment of the three-department building, while the remaining two were finalized after 1945, owing to the lack of special materials for completing
the garage-manufacturing areq, following the war breakout. Starting from 1946, the building was used by “Jugoauto” od 1946. The building used a skeleton frame construction.
Within the building’s highest segment, the corner section is particularly accentuated with a red brick surface, interlaced with transparent surfaces — the wide openings in the form
of glass-covered or open monumental frames. The middle horizontal section is marked by a rhythmical sequence of window openings. The third storey has a flat roof terrace
with a pergola, accentuated in the facade area with a metal lattice, which was planned to support the logo of “FIAT” automotive company. The building, harmoniously aligned
with the corner location, is an exemplary piece of consistently applied postulates of modern architecture, particularly the facade with contrasting glass, brick and stone surfaces,
with the color and texture of materials being used as aesthetic elements contributing to its polychromous quality. Considering its position, cascaded style and pure modernist
concept of the base structure and facade, the building of “Fiat” automotive workshop holds exceptional architectural and urbanistic values. It represented a rare piece at the
very end of interwar period, bearing the characteristics of early European modernist architecture. Within the artistically balanced form and structure, though dispersed, all
elements comprise a compact ensemble and directly reflect the postulates of modern abstract painting and the ideas of International-style architecture of the previous decades.
The architecture of pure geometric forms and clear lines bring harmony between the form and function, with functionalist spatial layout harmonized with the massing and
facade, highlighting the three-fold purpose of the complex, the interior layout mimicked on the outer walls, with aerodynamic forms symbolizing the automotive industry. With
harmonious stereometric correlations, and partly the characteristics of industrial architecture, the complex represents one of the anthological examples of Belgrade's interwar
modernist architecture, and alongside the University Children’s Clinic and the Steri¢ and Prendi¢ family villas, it ranks among the most significant works by architect Milan
Zlokovié. The Building of “FIAT” enjoys the status of property under prior protection in the process of being designated as cultural property - a cultural monument.

Haijna Tuci¢
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